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DUDLEY BUCK, 
Aeolian Hall, 33 West 42nd St. 


Fall term begins Sept. 


ROSS DAVID, 


VOCAL STUDIOS. 





THE STATE OF NEW YORK. 


Tel. 6039-J, Harlem. 








BROCKS-OETTEKING, 


HEINRICH MEYN, 








ELIZABETH K. PATTERSON, 


TEACHER OF SINGING 











JANET BULLOCK WILLIAMS, 


KNITEL-TREUMANN, 





ELEANOR PATTERSON, 


AMERICAN CONTRALTO. 


510 W. 124th St., New York. 








LOUIS CORNELL, 
assistant Rudolps Ganz in Berlin. 


45 Madison Ave., N. Y. 





Signor FILOTEO GRECO, 
THE ART OF SINGING. 


Telephone: 4879 Murray Hill. 





’t Organist, Trinity Church, New 
AND INSTRUCTION 
Address Trinity Church, New York 








WILBUR A. LUYSTER, 
SIGHT SINGING SPECIALIST 





r 8 years at Metropolitan Opera Co 








1, E Training, Supervisors’ Course 
esday and Friday Classes. 








Miss EMMA THURSBY, 

rA SPEKE-SEELEY, 

Will receive a limited number of pupils 
Residence, 34 Gramercy Park. 














HERBERT WILBER GREENE, 
SCHOOL OF SINGING. 


Director of the Brookfield Summer School of Singing 


7o1 Carnegie Hall, N. Y. City. 





LOUISE KELLOGG, 
TEACHER OF SINGING. 


1211 Carnegie Hall. Tel. 1356 Columbus. 





JOHN’ W: NICHOLS, 
TENOR—VOCAL INSTRUCTION. 


University of Vermont - 


Burlington, Vt. 





CLAUDE WARFORD, 
TENOR. 
Metropolitan Opera House. 
1425 


Broadway, New York. 





CARL M. ROEDER, 


PIANIST—INSTRUCTION. 


607 Carnegie Hall and 423 East rgoth St. 





FREDERICK E. BRISTOL, 


TEACHER OF SINGING. 


No. 143 West 42d St., New York. 





Mr. CHARLES LEE TRACY, 

PIANOFORTE INSTRUCTION. 
LesCHETIZKY 

New York City. 


Teacher of the 


Hall, 


Certified 


Studio: Carnegie 


Mernop. 





JOSEPH PIZZARELLO, 
VOCAL INSTRUCTION, 
Voice Developed—Style, 
851-852 Carnegie Hall, New York. 


Opera. 





WALTER L. BOGERT, 
President National Ass’n Teachers of 
Baritone. Teacher of Singing. 


Tuesday and Friday, 114 West 72d St. 





JESSIE DAVIS, 
PIANIST. 


Concerts—Recitals—Lessons 


Studio: 7o1 
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Pierce Bldg., Boston. 


Singing, 1915; 
President N. Y. State Music Teachers’ Ass’n, 1913. 
Lectures and recitals, 
130 Claremont Ave., New York. Tel. 291 Morn’side, 





EF, W. RIESBERG, 
INSTRUCTION—PIANO, ORGAN, 
With the ‘‘Musical Courier’; Sec’y 
Society; Organist Central Baptist Church, 
York. 439 Fifth Ave.; Tel. 4292 Murray Hill. 
Residence, Park Hill, Yonkers, N. Y. 


HARMONY. 


Manuscript 
New 





| CARL FIQUE, _ Praxo 
KATHERINE NOAK-FIQUE, 
Soprano 
INSTITUTE 
Brooklyn. 


DRAMATIC 
FIOQUE MUSICAL 
128 DeKalb Avenue, 
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GENEVIEVE BISBEE, 
—Leschetizky Method— 
PIANIST—INSTRUCTION, 
Also limited number 


38 East 6oth St. ’*Phone, 6109 Plaza. 





of resident pupils received. 








ALICE GARRIGUE MOTT, 
ART OF SINGING. 
172 West 7oth St., New York. 





JESSIE G. FENNER, 


TEACHER OF SINGING. 
Metropolitan Opera House, 1425 Broadway, N. Y. 
Phone, Bryant 1274. 





ARENS VOCAL STUDIO, 


‘The Art.of. “Bel. Canto” ‘ip all.its Branches. 
Fall Term begins October rst. 
308 West 56th St. Tel. 3539 Columbus. 
Send r2c, address Sec’y, for Booklet, 
“My Vocal Method.” 





MME. ADELE LEWING, 
PIANISTE. Authorized teacher of the Leschetizky 
Method. Special Summer Courses for Teachers. 
Studios: 601-2 Carnegie Hall, New York City. 
Phone, 1350 Cycle. 





HARRY M. GILBERT, 
PIANIST—ACCOMPANIST. 
Organist-Director Central Pres. 
Tours with Bispham. Australia, 

415 W. s7th St., N. Y. 


Church, N.Y. C. 
Hawaii, Canada, 
Tel. 3037 Col. 





HATTIE CLAPPER MORRIS, 
TEACHER OF SINGING IN ALL BRANCHES. 
1730 Broadway, Cor. ssth St. 
Telephone, 4117 Columbus. 





MRS. WILLIS E. 


TEACHER OF 


BACHELLER, 


SINGING, 


Care Mason & Hamlin, 313 Fifth Ave., New York. 





EMMA A. DAMBMANN, 
(Mrs, Hermann G. FRIEDMANN) 
CONTRALTO. 
Vocal Instruction, Concerts. 


Residence Studio, Hotel Calumet. 
Phone: Columbus 1628. 340 West 57th St. 





THE NEW YORK INSTITUTE 
VIOLIN PLAYING, PIANO 
VOCAL CULTURE, 230 East 62d 


_ Complete musical education given to students 
from the beginning to the highest perfection 
F. & H. CARRI, Directors. 


FOR 
AND 


Street. 





T. TERTIUS NOBLE, 
ORGANIST AND MASTER OF 


St. Thomas’ Church, Fifth 
Lessons in Organ, Theory 


THE CHOIR. 


and 53d St. 
Composition. 


Ave. 
and 





VON DOENHOFF, 
VOICE—HELEN. 
1186 Madison 


’Phone: 


PIANO—ALBERT. 
Ave. 


1332 Lenox. 





DANIEL VISANSKA, viotrnist. 


Nine years of successful teaching and concertizing 
in Berlin. Will accept engagements and a limited 
number of pupils. 


Address: 25 West 126th St., New York. 
*Phone, Harlem 3427. 
[In Philadelphia Mondays. Address 1821 Dia- 


mond St.] 





BRUNO HUHN, 
Is Teaching During the Summer. 
231 West 96th St., New York. Tel. Riverside 1464. 
STYLE, DICTION, REPERTOIRE, ETC., TO 
VOCALISTS. 
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L Taught Practical! E 
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Phone net cstde 5930 TEACHER OF PIANO 562 Park Avenue, New York. Phone, 6792 Plaza. ” Soprano 
Studio: Carnegie Hall - - - - New York Address: Music Sengne of 





= — GARD NER Viotinis 


ER KNEISEL QUARTET 1914-1915 
uaneument" Foster & David. 600 Fifth Ave., New York 


rot G ALE ou 


CONCERT :: ORATORIO RECITAL 
Management: Alma Voedisch, 394! Rokeby Street, Chicage, Ili. 


LAETA HARTLEY 


Concert Pianist 
Management: WALTER ANDERSON, 17) West 57th St., 


PAULINE LEMMER 


STUCKY 


Correct Breathing and Voice Placing a Specialty 
239 FIFTH AVENUE, PITTSBURGH, PA. 


MORTIMER WILSON 


PHILADELPHIA 
Address, Balance of Season: Atlanta Philharmonic 
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Voice CuLture 
Art or SINGING 








“Not all may become Artists, but everyone can 
be taught to sing artistically.” 


HAGGERTY-SN Zossher of 


Music 
Summer School, June 21- eg 
130 West 97th Street - New York City 


VIVIAN C. SANFORD 


CONCERT PIANIST AND VIOLINIST 
Instruction, Violin, Piano and practical Harmony 


Counterpoint 
130 W. 97th St. 


and 
New York City. 
wassni Ti, Ps 
CONDUCTOR 
Symphony, Opera, Oratorio 
THE POWELTON, PHILADELPHIA, PA. 


r STRICKLAND 


¥ Composer of “Bout Rabbits." “There Live. a Maid,” Eto. 
430 West 118th Street - - New York 





River 2172 
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PUPILS ACCEPTED 
Chicago, Ill. 


SUE HARVARD, Soprano 


Season 1915-16 King Edward Apt’s, Bayard St., Pittsburgh 


512 Fine Arts Bullding, 





Marion T. Marsh 


hone Prospect 7272 w. 


GAGLIANO 


Piano and Vocal Instruction 
330 W. 95th Street New York Phone: River 6137 





SIGNOR 
SARE 





Business Address: 815 Liberty Avenue, Pittsburgh 
DUNNING SYS Or Improveo Music 
Stupy ror BeEcInners. 


Send for information and _ booklets of indorse- 
ments. Mrs. Carrie Louise Dunning, 8 West 4oth 
St. New York City. Western address: Portland, 
re. 


Louise St. John WESTERVELT 


SOPRANO 
Concerts, sapermtlte Recitals 
1353 N. State St. - - Chicago, Ill. 


cus BENHAM Fianist 


=o Recitals 











SOPRANO 
Concert Oratorio Opzra 


Personal Representatives: 
FOSTER & FOSTER 


Tel. 4422 Bryant 





25 W. 42nd St. 


g FINNEGAN === 


t: G. DEXTER RICHARDSON 








Studio: 1299 Bryden Road, lcaanuae Ohio 
ANNE 


STEVENSON 


Soprano «x Teacher 


(Belari Method) 














828-9 CARNEGIE HALL 
Tel. Circle 2822 


ARTHUR M. BURTON 


gear mi caataaae 
Fine Arts Building - ° 











Chicago 


CLARENCE DICKINSON 


Concert Organist 
Organist and Director Brick Pvt. Temple 
Beth-El, Union Theolo ~ oe 
412 Fifth Ave.. com 








Mildred POTTER 


CONTRALTO 
CONCERTS, ORATORIO, Ete. 





Management: 
Wolfsohn Musical Bureau 
1 West 34th St., New York 

Phone 6204 Greeley 


w.01.§F-ORSYTH 


Pianist and Teacher of the Higher Art 
" of Piano Playing 


TRAINING FOR CONCERT ROOM 
vases ae OR TEACHING 








Address: Care Nordheimers, Toronto, Canada 


MAX FRIEDMAN, PIANIST 


Studio: 267 Vernon Avenue, Brooxtyn, N. Y. 
Phone, 5163 Williamsburg. 
YOCAL 


EDWARDS tite 


4000 Delmar Bivd., St. Louis, Mo. 


HETTIE SCOTT-GOUGH 
a * Louis, Mo. 


WILLARD 7 


FINE ARTS BUILDING CHICAGO 


BIRDIGE BLYE ‘iis 


5424 Blackstone Avenue, Chicago 
STEINWAY PIANO USED 


Philipp MITTELL 


TEACHER OF VIOLIN and ENSEMBLE PLAYING 
939 Elghth Ave., New York City Phone 9630 Columbus 
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MAXIMILIAN 


PILZER 


Violinist 
Telephone 


1o1 West risth St. 
New York. Mernineside 8832. 


New Studio, Metropolitan Opera House Bldg., 
1425 Broadway, New York. 
Western representative, ack Mudd, St. Louis, Mo. 


Gustaf Holmquist 


BAS S QO 


CONCERTS, ORATORIO. ETC. 


Manag ~ Ann Voedisch 
3941 1 Rokeby Street, Chicago, Ill. 


JOHN B. MILLER, = 


624 Michigan Avenue, Chicago, Ill. 


HAZEL EDEN-MUDGE 


SOPRANO 
CONCERT—RECITAL—ORATORIO—OPERA 
5422 Kenwood Avenue, Chicago, II!. Phone, Hyde Perk 3268 


Mme. E. B. de SERRANO 


Teacher of Olive Fremstad, Mme. Charlotte 
Maconda, Lucille-Marcel, Caroline Mihr-Hardy 
VOICE CULTURE REPERTOIRE 
430 West 57th St., Tel. 6641 Columbus, New York 


Mme. Hildegard Hoffmann 


Oratorio and Joint Recitals with 
Mr. HENRY HOLDEN 
Recitals and Piano 
Instruction 


Soloist with New York Setbarweate 
and Boston Symphony Orchestras, &c. 


STUDIO: Steinway Hall 
Address, 144 East rsoth Street, New York City. 
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MRS. A. M. VIRGIL 


Virgil Conservatory 


UNEQUALLED ADVANTAGES 


Literature Upon Request 


42 West 76th St. 
NEW YORK 





501 FIFTH AVENUE, NEW YORK 


BEULAH B. MUNSON 


SOPRANO 


Concert and Oratorio 724 Nostrand Ave. 
Voice Culture Brooklyn, N. Y. 


PLUMB 


CONTRALTO 
ddress: 4173 Lake Park Ave., Chicago, Il. 
Phone, Oakland 3240 


KARLETON HACKETT 


TEACHER OF SINGING 
Kimball Hall, Chicago. 


BONCI 


SAYS: 


“*In examining a eters volce 
-~“ —_ it at fault, | always 
est to him to consult 

There ‘s no voice defect that can 
escape her notice, and that can- 
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MADAME VALERI. 
not be corrected by her ability, tremolo included, when bad 
training has not gone so far as to cause looseness in the 
vooal chords. 

THE ROCKINGHAM, 1748 Broadway 














Matshall COBB = Soprano 


Management May B 
1312 Farmers’ Bank Building, ee, Pa. 


POSNER#:: 


cmon THUNDER 


CONDUCTOR : The Choral Society of Phila., The Fortnightly 


Club of Phila. 
10 S. 18th Street VOICE 





25 East 112th Street 


m>iame 





Philadelphia 


IKLIBANSKY 


| Eight years leading teacher. 


i Stern Conservatory, Berlin; three 


i years at Institute of Musical Art. 
Two Summer Courses in Voice 
i Production, Breath Control, and 
i) Repertory Studies for concert, 
oratorio and opera, beginning 


ae ——— June 1 and June rs. 


Studio 212 W. 59th St., New York City. Columbus 2329 


JENNETTE LOUDON 


STUDIOS 


614 Fine Arts Building, Chicago 
Home or tHe Beernoven Trio 


* TIETJENS 


PIANIST 
i! East 68th Street, New York 


HARRISON WILD Concert 
— 
KIMBALL HALL, 243 Wabash Ave. 


INSTRUCTION 


PIANO ORGAN 


CONDUCTOR—Apolle Musical Club, Mendelssohn Club 















wet 


Telephone 8255 Plaza 








America, 33 w. - 42nd St., N. Y. 


A sincere artist, and one —= it will be 
a mt to hear again." Tribune 


GEORGIA KOBER, Pianist 


Pres. Sherwood Music School 
300 Fine Arts Annex CHICAGO, ILL. 


Katharine HOFFMANN sccowansr 


WITH SCHUMANN-HEINK TOUR 
Home Address: St. Paut 


S. WESLEY ga 











St. fumes Chur: 
22d and Walnut Sts., Piiladelphia, 
ORGAN RECITALS. INSTRUCTION. 





VITTORIO CARPI 


VOCAL TEACHER IN FOUR LANGUAGES 
Florence, Via del Conti, 7 





oo DILLING 


Harpist—Solo and Ensemble 
Personal Address, 27 East 62nd Street. New York City 
Telephone, Plaza 6746. 
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TENOR——COMPOSER 

“Two Roses” “Ah, Love, but a Day” 
“Forever and a Day” “Maiden’s "Vea and Nay” 
Hotel Marie Antoinette, Broadway, 66th and 67th Sts., Hew York 
HALLET GILBERTE Tel. 2740 Columbus 


SLU] 


Contralto. 
Concert, Oratorio. 

“Her singing evidenced in 
every way the true artist.” 
Utica Herald Dispatch, 1915. 
Management: WALTER ANDERSON 
I7| West 57th Street. New York 
Personal Address, 605 West 137th St, N. Y 


GRACE KERNS 


SOPRANO 


St. Bartholomew’s Church, New York. 
HAENSEL & JONES 





Zero 











Management: 
Asollan.Hall, 29 W. 42nd St.. New York Phone 6427 Bryant 
John Prindle SC OTT 
56 W. 91st St..New 56 W. SlstSt..New York 
Composer of 
** JOHN O’DREAMS” “THE REVELATION," Etc. 





ELSA LYO Soprenc 
Available for Concertsand Opera for Season 1915-16 
___ Home Address: 3 Newark, Ohio 


:MIDDLETON 


H Metropolitan yo = New York 


Mrs. HALL McALLISTER 


TEACHER OF SINGING 
Musical Management 
407 Pierce Building - 7 


MRS. CARL ALVES 


Special Attention to Correct Voice Production 
Opera, Oratorio and Lieder 
48 Vest 90th Street, New York 
Telephone, Riverside $228 








Boston 








REUBEN H. 


DAVIES 


Concert Pianist 
Address, care of Musical Courier 
437 Fifth Avenue New York 


BERGEY 
{Chicago Opera Schoo! 


Fine Arts Bidg., Chicage, lll. 
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_ the One of the three 
Great Pianos of 
the World 
JOLANO. 
THE JOHN CHURCH COMPANY 


CINCINNATI NEW YORK CHICAGO 
OWNERS OF THE EVERETT PIANO COMPANY, BOSTON 




















NICH: & BACH 
Ultra-Quality PIANOS 
and PLAYER PIANOS 











Bear in mind that the piano itself is the prime factor in getting 
a satisfactory player piano; and in addition to an individualized, 
perfectly related playing mechanism, the purchaser of a Kranich 
& Bach secures the exceptionally artistic, dependable form of 
piano construction that has characterized the Kranich & Bach 
product for half a century, and without which no player piano 
can have the permanent refinement of tone that is just as essen- 
tial to the enjoyment of a self-playing instrument as of a piano. | 





Made in the Heart of Manhattan, 23rd Street, near Third Avenue 





HARLEM WAREROOMS, 16 West 125th St. NEW YORK CITY 























Violinist 


FRANK WOELBER [isthiction 
Authorized Exponent of the 
GOBY EBERHARDT METHOD 
864 Carnegie Hall, New York. Phone Audubon 3396 


CARLO NICOSIA 


Formerly conductor with Century and 
Hammerstein Opera Companies. 
Coaching for Opera in French, Italian and English. 
5 West 65th St., New York. 








vascuryen s* MCCONNELL | try VVILSON 


204 Cathedral Parkway, (W. |i0th $t. New York 
Phone: River 6439 


CONTRALTO 
1217 Arapahoe St., Los Angeles, Cal. 


The Best Bargain is Quality— 


8 Nags Conover is one of the few great Pianos of 
today which is still being built by its original 
maker. s $3 a 3 ee 3 3 
@ Its continued use in such institutions as the Uni- 
versity of Chicago, University of Illinois, Univer- 
sity of Wisconsin and Northwestern University, 
is the best proof of its satisfactory tone qualities 
and durability. :: 33 $3 3 ss e S 








Send for free illustrated Art Catalog. 


THE CABLE COMPANY, Chicago ::: =: MAKERS 














A. B. GHASE PIANOS 


Artistanos 
Highest Type of Artistic Instruments. 


For the Pianist, the Singer, the Teacher, the 
Student, the Conservatory, the Concert, the Home 


Factory at 


NORWALK, OHIO 


Reference: The Editor-in-Chief of THe Mustcar 
Courirr, ; 


BUSH & LANE 


The Style 16 Upright Grand Piano 
with the Grand Tone 


FACTORY, $3 3 HOLLAND, MICH. 


EMIL J. POLAK | * CONTI-EBERENGUER 


Solo H i i iation. 
Accompanist and Coach Solo Harpist of Chicago Opera Association 


Now accepting pupils in New York. 
Address: 217 E, 7ist St., N. Y. City Phone 923 Lenox Address care MUSICAL COURIER. 
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WILLIAM J. FALK 


Assistant to Mr. Oscar SAEncer 
TEACHER OF SINGING 
Interpretation and Artistic Finish 
*Phone Riverside 6919. 292 West 92d St., New York 


ware CADMAN 


COMPOSER-PIANIST 


In Recitals of His Compositions and His Famous 
“Indian Music-Talk” 


ALFRED D. SHAW |: 





Address: Care of WHITE-SMITH MUSIC PUBLISHING CO.. BOSTON 
TENOR 


nr —— re | BURTON tenor 


Soloist Fifth Avenue Presbyterian Church, New York R Oratorio :: Concert :: Opera 


IMITED NUMBER OF PUPILS ACCEPTED 
on Gneasteninaaeeee - New York | Management, Harrlet M. Snow, 64 €. Van Buren $t., Chicago, 111, 


«x. VIRGIL 











Virgil School of Music 


AUTUMN SESSION begins Mon., Sept. 
20th in St. Petersburg, Florida. For par- 
ticulars address Secretary, Executive Office, 


567 Third Ave., New York. 





Kimball Hall, Wabash 
AMERI A Ave. and Jackson Blvd. 
Chicago 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST 
Among the seventy eminent instructors the following might be mentioned: 
Pian John J. Hattstaedt, Victor Garwood, Theory—A. Weidig, Arthur Olaf Enderson. 
Allen Spencer, Heniot Levy, Silvio Scionti. Public School Music—O. E. Robinson. 
ging—Karleton Hackett, Ragna Linne, Ed- Dramatic Art—Walton Pyre. 





ward Clarke, John T. Read. 
Wilhelm Middelschulte 
ert Butler, Adolf Weidig. 


JOHN J. HATTSTAEDT, President. 
Catalog mailed free. 





ESTABLISHED 1867 | 


CLARA BAUR, Foundress. 


Conducted according to methods of most progressive 
European conservatories. 


Elocution — MUSIC — Languages 


Faculty of International Reputation. 
Exceptional advantages for post-graduate and repertoire 
work. 

Ideal location and residence department with 
superior equipment. 
Students may enter at any time. 


Highland Avenue and Oak Street, Cincinnati, Ohio 








For catalogue and information _ 
address Miss Bertaa Baur, Directresea. 





Phone, Ravenswood 2319 849 Lakeside Place, Chicago 


HERBERT MILLER fariore 











DR. CL. ARK Baritone 


Recital in Costumes with His Com 
Transcontinental Tour Now Being Booked 




















Georce p, wERwiG § MARGOLIS Stn 


(Limited number of pupils accepted) 


DAN BEDDOE tenor 


Season 1915-16 in America 


Address 414 West 12ist St., New York. 
Management: Wolfsochn Musical Bureau 








NORTH Soprano 


Management: 

a Culbertson, Fine Arts Bldg., Chicago 
E Western Representative: 

4 M. S. Routzahn, Great Falls, Montana 


0200 











R S. Constantino 

8 REUTER | ttm teatsevce 

a Pietro A. 

P Pianist Concert Organist and Composer 

H +624 S. Michigan Avenue, Chicago | STUDIO 853 AND 836 CARNEGIE HALL NEW YORK 





= Cincinnati, 0. Odd Fellows Tempie, Room 508, Cor. 7th & Elm Sts. 
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z GRACE G. GARDNER 

B formerly Milan, London, New York 

E VOCAL INSTRUCTION 

x Pupils prepared for Opera, Concert, Oratorio. 

H SOPRANO Special course in Tone-placement, Respiration, 
Direction: WALTER ANDERSON ig pene «me 


njured voices restored, 
defects remedied. 


Elsa Fischer 
String Quartet 


AVAILABLE FOR CONCERTS 


cause demonstrated, 


171 West 57th Street New York 


ALOIS 


TRNKA 


. Concert Violinist 














108 W. 111th St, New York City, Phone Cathedral 6906 | Address J. L. Hogan, 1 West gath St, New York 
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SUMMA 


No critic ever wielded a more influential pen than Ed- 
uard Hanslick, of Vienna. From 1848 till his retirement 
from the post of musical editor of the Neue Freie Presse in 
1895, or for nearly half a century, his written opinion car- 
ried a weight such as was not associated with any other 
critic of that long period and which we find difficult to 
understand today, 

He paved the way for many a deserving talent, but he 
was the terror of all representatives of the “new school” of 
composition; it was not without reason that he was called 
the “best hated enemy of Richard Wagner.” Hanslick 
succeeded in keeping the Wagner music dramas off the 
stage of Vienna for years after they had found general 
recognition elsewhere. The celebrated critic was a fanatical 
devotee of the ultra classic and conservative idea, and Wag- 
ner was, in his eyes, a defiler of the temple. He advocated 
liberality, however, on the part of the leading Vienna Or- 
chestra Society, in giving new works a hearing, as will be 
seen from the following, written in 1852. 

Hanslick Demands Schumann Hearing. 

“It is a shame and a disgrace that the ‘Gesellschaft der 
Musikfreunde’ entirely ignores the works of living com- 
posers, who have long since been recognized and honored 
in the smallest music centers of Germany. To commence 
with Robert Schumann: The Society of Music Friends 
has not yet brought out a single one of his orchestral com- 
positions or songs, of whose number and variety a glance 
into any music catalogue will give overwhelming evidence. 
Far from any desire to dwell here on Schumann’s superior- 
ity, and leaving aside all preference, we simply state the 
fact that Schumann is recognized as one of the most intel- 
lectual and characteristic tone poets of the present, and 
as such is honored and cherished by the elite musical public 
of all Germany. A concert direction that would dare to 
repudiate Schumann either has no idea of the art or knows 
nothing about Schumann, in which latter case it does not 
understand its business. It is a favorite custom here to 
consider it partisanship to give Schumann high honor and 
to him are ascribed unprecedented principles in instrumental 
composition, similar to those adopted by Wagner in opera. 
Only absolute ignorance can prompt such statements. 
Schumann follows in his orchestral and chamber music 
compositions none other than the principle of Mozart—that 
of pure music without extraneous object. He has nothing 
in common with Richard Wagner except a most remarkable 
ability and the misfortune to have Franz Brendel as an en- 
thusiastic friend. 

Hanslick’s Estimate of Wagner. 

“It is different with Richard Wagner: To bring him out 
in his characteristic effectiveness is the business of the 
operatic managers, and ‘Tannhauser’ is a work which, aside 
from the insufferable fame which its author has acquired, 
is worthy of recognition. As a composer of instrumental 
music we do not by any means give Wagner high place. In 
all of his overtures is clearly seen his inability to master 
symphonic form, an inability which he, like many others, 
shares with Meyerbeer, although he will not admit it. The 
‘Tannhauser’ overture is brilliant on account of its interest- 
ing motives and fascinating instrumentation; as a sym 
phonic work it is weak, because its themes are not devel- 
oped, but are rather joined together to give a general 
knowledge of the opera, and its brilliant figuration at the 
close of the ‘Pilgrims’ Chorus’ is absurd affectation, a vir- 
tuoso trick made over for the orchestra, Thalberg instru- 
mentalized, 








BY ARTHUR M. ABELL. 


“However, since ‘Tannhauser’ was written ten years ago, 
this overture has been the delight of half Germany; in 
Prague it has brought about the study of the entire opera 
for presentation ; it is the most interesting work of a highly 
gifted and original man, who is at present one of the most 
distinguished composers of opera, and who for the past 
five years has caused such a commotion in the musical 
world that his name is a symbol of partisanship and his 
works are the talk of the day, Wagner has, therefore, been 
already introduced through his operas in their entirety or in 
selections from them wherever music is of interest—ex- 
cept in Vienna. And yet the desire to become acquainted 
with this remarkable man is so natural that Strauss, the 
waltz composer, found it necessary to have the famous 
‘Tannhauser’ overture and a chorus from ‘Lohengrin’ 
played in the Volksgarten. We cannot, however, presume 
to suppose that the ‘Gesellschaft der Musikfreunde’ would 
allow the Promenade-Orchestra io cater to the artistic taste 
of the public. If the direction believes that Schumann, 
Wagner and others would not be to the taste of the general 
public, then it is possible that they are right, that nothing 
would be gained. But one ought, at least, to have heard 
these composers. 

“It is only when everything of significance of our own 
times is brought out in juxtaposition with the accepted 
classics and saved the necessity of seeking for_ign fields, 
that the musical life of a city takes on new life and im- 
pulse. For the musician, one more hearing of the Bee- 
thoven symphonies (which he already knows by heart) is 
of far less importance in his education than that there 
should be presented to him for the first time in expressive, 
new likenesses the ingenious features of that modern tone- 
poet, who, indeed, without Beethoven, could never have 
been possible. In case the management of the ‘Gesellschaft’ 
should deprecate our haste, we simply call attention to the 
fact that Schumann has already been active twenty years, 
Berlioz over twenty, and Richard Wagner about fifteen. A 
brushing up of our concert life in this respect seems to us 
necessary and the most distinguished artists in the Society 
of Music Friends share our views. May they succeed in 
cleverly keeping within bounds the uncalled for prepon- 
derance of the dilettante element, which, according to the 
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Impressions of the Famous Critic Written Sixty Years Ago—Other Interesting Items on the S 
Concert Life of Vienna of the Seasons 1852 to 1854. 
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initiated, often forces an issue with an eye to business, 
when it should be considered only from the standpoint of 
art.” 


How Hanslick Liked the Overture. 


Tannhauser” over- 
ture figured for the first time on the program of one of the 
Society of Music 
Friends, Vienna’s leading orchestral society of that time 
Hanslick’s criticism of the novelty will be found to be full 
of interest: 


The following season, 1853-54, the 


regular subscription concerts of the 


“The Society of Musical Friends, whom we are wont to 
look upon as a sort of musical government, has sturdily 
maintained the highest position in the Viennese musical 
life. 
of the society from the restraint of a classicism misunder- 


Of great importance is the complete breaking away 


stood, because so one-sided, and their adoption of a higher 
and freer standard. This emancipation was effected with 
moderation and wisdom but, indeed, with such conscious 
recognition of its necessity that a relapse into the old time 
Russian system is no longer to be feared. The performance 
of the “Tannhauser’ overture finally woke the public out of 
their dissatisfaction at always being obliged to read and 
hear of an epoch making apparition, from whom, however, 
they were completely cut off from nearer acquaintance 
In Vienna Wagner’s opera is still unknown, and it would 
indeed be a great pity to judge of it by a hearing of the 
overture. But, in fact, the overture cannot be considered 
apart from the opera as it does, simply of 
different motives from the opera joined together in the 
order developed by the text, its dramatic significance is dif- 
When an orchestral work stands in 


Consisting, 


ficult to understand. 
need of external aid to comprehension; when, in order to 
please, it makes known not only what it, in itself, is, but 
also explains the significance of something else: then its 
musical worth is indeed very doubtful. In fact, the “Tann- 
hauser’ overture is unrefreshing as a composition, even 
though the instrumentation, which is sometimes ingenious 
and sometimes brilliant, excites interest 

“The introductory ‘Pilgrims’ Chorus’ is insignificant; its 
figuration (first), with the downward frolicking violin fig- 
tasteless. Much more allegro 


ures, characteristic is the 
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SKETCH OF THE “TANNHAUSER” 
BACCHANAL 





ROBERT AND CLARA SCHUMANN 


BY MICHAEL Hanslick bemoans the fact that Scl 
mann’s symphonies were unknown ir 
1853, only three years before the con 
poser’s death, and after he had been 
famous for twenty years 
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follows with the demoniacal crescendo in the viola 
In the opera this is the accompaniment to the 















nagical bacchanalia in the Hoérselberg and is very effective 
on the stage. What seems to have been woven into the 
ire aside from this Venusberg music is the most pleas- 











f newly discovered instrumental effects. The second 














illegro motive (Tannhauser’s Song of Praise to Venus) is 
ial, whether sung or played. That part in which the 





















ture is mortal, or better, is already artistically dead, 

















n though here greatest claim is laid to external bril- 
_is the long finale, tiresome with monotony and noise, 











elegant triviality, which carries over into the orchestra 

















effect of variations for the piano. The overture is 
saically fitted together, instead of being logically de- 
eloped. Lack of skill in the mastery of symphonic form 


















is shared by Wagner with his bosom enemy, Meyerbeer. 
This and many other similarities make it psychologically 

















lear to us why Wagner abhors Meyerbeer. Wagner has 























imself written an explanatory program for his ‘Tann- 
iser’ overture, which, rather sensual in contents, is writ- 
1 with that tiresome grandiloquence that makes the per- 






isal of Wagner’s writings a real hardship. The addition 
rogram was in itself a mistake because it at once 
























































authorizes the performance of the overture apart from the 
ypera and places it in the equivocal genre of program 

sic 

‘The hearer is besought to imprint upon his imagination 
the picture delineated, because it is only in this way that he 
an rightly understand what he hears.’ One sees how this 
nvitation purposely attracts the attention from the musical 
contents to the dramatic effect, an unheard of standard for 


in orchestral work. By means of its peculiar voluminous 








rilliance, the overture found success with the majority of 











































































































listeners, and with the critics, unanimous disapproval. 
However, since it provoked investigation and argument and 
| sympathy and partisanship, it brought new life into 
rpid musical condition. And that is, above all, neces- 
iry. Yes, if nothing else were accomplished by this presen- 
tion of Richard Wagner than the breaking down of one 
re barrier which separates us from Germany’s whole- 
de, the effect would be ten times the value of the 
irk brought.” 
{ ° 
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ASA HOWARD 


On Chamber Music. 
“The fostering of a string quartet is of great importance 
to a musical community. Of Italian origin, this form, like 


paneres the symphony, found such immediate expansion and en- 
ASCHAFFENBURGER, STR.. 7, BERLIN, w.  ‘"ichment through German art that it grew to be, in very 
——————_ truth, the musical property of our own nation. Through 

Mrs. POTTER-FRISSELL, Piano Pedagogue, the superiority of our aa works we have pent 
(LESCHETIZKY SCHOOL, certificated) instructs all competition and thus not only retain the supremacy but 
in the Higher Art of Piano Playing, and prepares for ‘emain the sole possessors of the most expressive forms 
Public Appearances Long and successful career abroad. of instrumental music, The string quartet is of such great 
Many ails pei honing a Win > Only importance, however, not alone for its wealth of master- 


: 7 compositions: confined within the scope of four like in- 
serious pupils accepted. Address, Leubnitz Neuostra, struments, to say nothing of the charm in itself of their 


Villen Koline Kirschwiese 1, Dresden. tone blending, the quartet is adapted, more than any other 





















x7 PROSCHOWSKY == 


Studio: Guntzel St. 61, Berlin WV. 


Louis Bachner feitccrion 


Studio: Konstanzer St. 62, Berlin W. 
“Louis Bachner has been my pupil and assistant here in Berlin for the past four years. I recommend him unhesitatin pe” 
—Frank King Clark, Berlin, July 19, ror4. 
































MAESTRO FRANZ EMERICH wom 
INSTRUCTION 
PUPILS PREPARED FOR THE OPERATIC 
snp Contant inet and MADAME TERESA EMERICH 
Some Distinguished PUPILS of MAESTRO and MME. EMERICH: 
HARLES DaLMores, tenor, formerly Metropolitan Opera Co., and Putnam Griswoto, basso, formerly Metropolitan Opera Co., Berlin 


( ovent Garden. johenerie of Fa dng festival. Royal Opera and Covent Garden 
Apamo Dipur, basso, Metropolitan Opera Co. *Marcuerita Syrva, Carmen i z rma: Caru: 
Francis Maciennan, tenor, Berlin Royal Opera and Hamburg at the Berlin Royal Open. ee ee 6 
Opera. Marcarete Martze - i 
aR: ae sapet, Masel Ours, Retin: yan ATZENAUER, mezzo-soprano, Metropolitan Opera, New 
Cavaliere Mario Sammakco, baritone, formerly Metropolitan Opera *Hevena Forti, soprano, Dresden Royal Opera. 
Co. and Covent Garden, Mary Cavan, soprano, Hamburg Opera and Chicago Opera Co. 


Heinrich Henser, Dramatic Tenor, Hamburg, Stadt Theatre. 
INSTRUCTION GIVEN IN ENGLISH, GERMAN, FRENCH AND ITALIAN 


The seones marked * are those of pupils of Mme. Emerich. Telephone Amt. Pfalzburg No. 2067 BERLIN, W. W. Nicelsberger platz 1 












A PAGE FROM THE AUTOGRAPH MANUSCRIPT OF LISZT’S TRANSCRIPTION OF THE “TANN.- 
HAUSER” OVERTURE. LISZT’S PIANO ARRANGEMENT OF THE OVERTURE WAS AS 
MUCH DETESTED BY HANSLICK AS THE ORIGINAL, 


form of polyphonic art, to be effective purely by means of 
its intrinsic purport. Pure, rich in contents, unostentatious, 
the quartet assures success only to that which reveals the 
dominant power of musical thought. ‘This it brings out 
with the utmost sincerity, if not also in the most brilliant 
light. For very reason of its incorruptible transparency, 
quartet music is a hidden shoal for composers and a touch- 
stone for the public. If a participation in the Gesellschaft’s 
concerts has not yet given any proof of a genuine awaken- 
ing in Vienna in this respect, we would recommend a visit 
to one of the Hellmesberger Quartet soirees. 
Mendelssohn's Popularity in 1853. 

“The danger in quartet performances lies in monotony. 
A good expedient is to place a piano trio between two 
quartets, a simple solution, which nevertheless served in 
the soirees of the celebrated Pixis, Mildner and other quar- 
tets. For this reason again, is justified the limiting of a 
quartet cycle to six evenings. A hasty glance over this 
year’s program shows us that of eighteen numbers, four 
fell to Beethoven, the same number to Mendelssohn, three 
to Haydn, two to Mozart and one each to Handel, Spohr, 
Schubert, Schumann and Hummel. For the first time on a 
Vienna quartet program appeared the name of Robert 
Schumann with his wonderfully beautiful F major quartet. 
The extraordinary approval which it found with a public 
all unacquainted with its composer will surely give the en- 
terprising performers courage to bring out the other quar- 
tets, quintets and trios of Schumann, whose name ought to 
appear with at least one composition this season. It is also 
to be hoped that Spohr’s noble, beneficent mildness will 
never be forgotten. In the selection of an unimportant trio 
by Haydn as well as one by Mozart and a very puerile 
quartet by Schubert, the performers were ill advised. 


Famous Critic Decries Virtuosity. 


“The stability of these local musical performances is in 
contrast to the transitory group of virtuoso concerts. The 
unjustifiable exploitation of virtuosity in an insufferable 
number of concerts is so universally lamented that we re- 
frain here from any complaint or theoretical deduction. 
We prefer to look upon the virtuoso concerts as a part of 
the public musical life which actually exists and which, 
within certain artistic limits of quantity and quality, has a 
right to exist. In quantity, virtuoso concerts should be in 
the same proportion to the regular local performances as 
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guest appearances in a good theatre are to its own inde- 
pendent repertoire. As regards quality, the conditions 
should be that: 1. None but real virtuosos should find reason 
for giving virtuoso concerts, and that 2, the majority of 
compositions played should be of intrinsic value. Virtu- 
osity is a relative term, since it takes a varying standard 
for the measure of performances which, for a certain 
length of time, appear to the public as extraordinary. 

With the present standard of musical technic, every great 
city has the right to accept only the most proficient in vir- 
tuosity as ‘virtuosos.’ A really perfect and ever ready 
technic, pervaded with intellectual individuality and feel- 
ing and ennobled with comprehensive artistic intelligence, 
is attained only with many years of study and the gradual 
development of talent into the full consciousness of art. 
What is to be said, then, to the many boys and girls, who, 
as ‘virtuosos,’ in one concert after another, force them- 
selves upon an artistically cultured public, which is ac- 
customed to hearing the best? Unfortunately, this is not 
to be prevented either here or elsewhere, Indeed, when we 
observe with what enthusiasm mere mediocrities are wel- 
comed in London and Paris, we look upon our own condi- 
tion as still endurable. 


Al 4 as 


Drey 





“On the other hand, the past season often gives rise to 
the painful reflection, what could be worse than to hear 
concert-givers of our own manufacture, without schooling 
and without talent, or to see Beethoven, Mozart and Men- 
delssohn, the beloved and worshipped of our nation, pub- 
licly abused by youths of this sort? Enough, that among 
all the many virtuoso concerts of the year, only one ap- 
pearance was of real artistic importance—that of A. Drey- 
schock. His performance of the Mendelssohn G minor 
concerto and of C. M. Weber’s ‘Concertstiick’ are never 
to be forgotten as expositions of technically perfect piano 
playing. Beside Dreyschock we can place no appearance 
except the interesting one of Therese Millanollo, who, 
thanks to her technical mastery aroused admiration for 
certain points of delivery without, however—owing to her 
narrow vision—being able to create a powerful artistic im- 
pression. She illustrates our second stipulation: that one 
shouldhot Only play well, but also something of value. 

The worst concerts are those where orchestra instru- 
ments of limited capability of effect are pressed into serv- 
ice; for purposes of solo virtuosity. When a contrabass 
plays with trills and passages, as a bear might play with 
viofets; when a French-horn follows up an adagio and 
recitative with an uncongenial allegro, continually stum- 
bling and braying and bleating simply in order to tease 
itself with things a flute could do much better; when, 
finally, an instrument so lacking in intellect and soul as the 
harp (which, like any other music made by the plucking of 
strings, is inadequate to serve as obligato to a song) mon- 
otonously and unremittingly pricks out the same arpeggios 
and scales: then, blessed are those who enjoy it—or those 
who don’t haye to listen to it.” 





Up State Music. 


Under a double column heading “Noted Composer Gets 
Ovation at Recital” and the subcaption, “John Prindle 
Scott Sings for First Time ‘The Hills 0’ McDonough’ in 
Village Where He Is Spending the Summer,” the Bingham- 
ton (N. Y.) Republican-Herald of August 20, has the fol- 
lowing to say: 

“On Tuesday evening McDonough had a rare musical 
treat in the concert given by John Prindle Scott, composer. 

The artists, M. Louise Roper, soprano, Anna Laura 
Johnson, contralto; Florence E. Aldrich, pianist, and N. C. 
Rasmussen, violinist, all showed fine ability.... Mr. Scott 
having won the hearts of the people here by his former 
concerts and his visit among them in this and former sum- 
mers, received a great ovation when he sang his new and 
latest composition, ‘The Hills o’ McDonough.’ He was 
literally showered with bouquets. 

“Some of his other musical compositions were also ren- 
dered. ‘The Secret,’ by Mrs. Roper; ‘My True Love Lies 
Asleep,’ ‘John o’ Dreams,’ by Miss Johnson, and ‘Old Bill 
Bluff,’ by Mr. Scott himself. 

“The temple was filled to its utmost capacity by persons 





from Binghamton, Endicott, Norwich, Oxford and the sur- 
rounding towns. 

As a result of this concert the same program was re- 
peated at Norwich, N. Y., Tuesday evening, August 24. 





Eleanor Spencer Returns from California. 


Eleanor Spencer has just returned from a two months’ 
trip to the Pacific Coast. With New York friends she 
toured much of the southern part of California en auto, 
which trip included San Francisco and San Diego Exposi- 
tions. Miss Spencer happened to be in Los Angeles during 





ELEANOR SPENCER AT MANHATTAN BEACH. 


the National Federation of Musical Clubs’ biennial conven- 
tion which afforded her the pleasure of seeing and hearing 
many artist-friends who were there for the occasion. 

The accompanying snap shows Miss Spencer at Man- 
hattan Beach, New York. 





Ernst Wachter, former basso of the Dresden Opera, has 
been engaged for this season by the Leipsic Opera. 





WHERE THEY ARE. 


Se ee” = rere Mt. Bethel, Pa. 
B. Baldwin, Sidney A..............2 Adirondack, N. Y. 
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eo ee ON os osu a a'eln'e East Orange, N. J. 
Clarke, Laura Alling............ Watch Hill, R. L. 
EEE Raleigh, N. C. 
ee Ree Welenee eso. icc cccccrces Utica, N. Y 
Det Valle: Lovetia...... 2.222... Lake Placid, N. Y. 
*. Eyman, Katherine.............. East Orange, N. J. 
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Griesenbeck, Robert.................. 3elmar, N. J. 
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Mulvey, Agnes...................Mamasquan, N. J. 
ee ES | eee Lake Harriet, Minn. 
Rittenband, Jacob.............. Bradley Beach, N. J. 
. Shaffer, Charles Grant............ Woodstock, Me. 
Sims, Fredericka McH............. Stamford, Conn. 
Sentth, Ethel Cecilia................ -Long Island 
Spencer, Eleanor...................New York City 
Cer eCree Asbury Park, N. J 
a, ee Willow Grove, Pa. 
| ee Manasquan, N. J 





Many States Represented at Westminster College. 


A scrutiny of the roll of students attending the music 
department of Westminster College, at New Wilmington, 
Pa., reveals the fact that there are represented in addi- 
tion to about thirty-five Pennsylvania towns, fifteen Ohio 
cities, and various towns in the States of New York, 
Massachusetts, Indiana, Iowa, etc. William Wilson Camp- 
bell, who is diregtor of this department, is delighted with 
the registration for the coming season. With an excellent 
staff of teachers and larger classes, this department bids 
fair to flourish under Mr. Campbell’s fine leadership. 
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PIANOS IN PARIS 


Weber & Steck Pianos. Pianolas. Pianola-Pianos 


We invite comparison with any and all French 
makes both as regards quality and price. 





RENTING FOR MUSIC STUDENTS A SPECIALTY 





THE AEOLIAN CO., 32, AVENUE DE L’OPERA 

















Loretta del Valle at Lake Placid. 


1 Valle, the coloratura soprano, is spending her 
ke Placid, Adirondack Mountains, at the cot- 
Mr. and Mrs. Emil Winter, of Pitts- 


illé will be ready for a busy season 








ETTA DEL VALLI LEFT AND HER FRIEND, MRS. 
WINTER SHOWING THE PROOF OF THEIR CATCH. 

astime spent in motoring, golfing, fishing and 

recreations. The accompanying snapshot 

as ta immediately after a splendid catch of fish in 

Mrs. Winter, who is on the right in the 


Francis Rogers Heard in Maine. 





g his visit at the home of Mr, and Mrs. Harold 
East Harbor, Me., Francis Rogers was 
eard at the Jordan Pond House, on August 19, where he 
LVe joint recital with Miss McCulloh. His first group 
1 of “Vittoria” (Carissime), “Bois Epais” (Lulli), 
’ (Rubinstein), “Ein Ton” (Cornelius), “O Lieb- 
Wangen” (Brahms), and in each of these numbers 
Rogers’ fine diction and splendid baritone voice were 
advantage. Nor was his second group of five 
n English lacking in these artistic elements, while it 
ditional merit of being sung as songs in English 
sung. Especially worthy of note was Brewer’s 
Che Fairy Pipers,” and the “Border Ballad,” by Cowen, 
vhich closed the program was given the martial swing in 
ts Sentiments, 
Mr. Rogers has been the guest for a few days at the 
me of Mr. and Mrs. Ernest Schelling, Bar Harbor, Me., 
t the Hall of Arts for the benefit of the 
Harbor Hospital, delighting his many friends and ad- 


that vicinity with his artistic interpretations. 


Roderick White Pleases at Beethoven Festival. 


the final afternoon of the Beethoven 
Civic Auditorium, San Francisco, the 


August 9, stated of Roderick White, 

included many solos . . and the 

Roderick White, the violin- 

w to this city. The violist played 

d easy manipulation. He of- 

San F1 isco Examiner, August 9, appeared: 
lit pened with a Dvorak- 

Lament.’ The impression was in- 

h which he weaved his 


way through Bazzini-White’s ‘Prayer.’ For his third and 
final solo he chose another by Dvorak-Kreisler. This was 
the ‘Slavonic Dance,’ in whose difficulties of execution he 
found evident delight, though perhaps his audience pre- 
ferred on the whole his earlier efforts. 





SALT LAKE CITY MUSIC NOTES. 


Salt Lake City, Utah, August 18, 1915. 

The noon day organ recitals at the Mormon Tabernacle 
are proving to be very popular and interesting, both to the 
Salt Lake people and the many tourists who now are pass- 
ing through the city. Professor John J. McClellan, the 
organist, who has just returned from the coast from a 
most successful trip with the Mormon Tabernacle Choir, 
has arranged a magnificent program for the coming week. 





Sart Lake Girt SELECTED. 

Wanda Lyon, a popular and talented soprano of Salt 
Lake, has won her recognition by an engagement during 
the past week with the Al Jolson company. She will ap- 
pear as a soloist in the 1915-16 tour of “Dancing Around.” 

Hanp Opera IN Provo. 

John T. Hand and members of his opera class went to 
Provo last week, where they gave the last act of “Faust” 
at the Columbia Theatre. The act was costumed and 
staged, and judging from the enthusiastic applause, the 
work was appreciated by the Provo music lovers. Mr. 
Hand appeared in the title role, Edna Anderson as Mar- 
garita, and Dr. Holdaway as Mephisto. 

ALBERTO JONAS FINISHES. 

Alberto Jonas closed his class work in Salt Lake, 
Thursday, August 19, and left immediately for the Pacific 
Coast. He will return about September 5 on his way to 
New York, where he will resume his winter studio work. 

O_p ACQUAINTANCE RENEWED. 

J. Gordon Jones, a noted basso of Pittsburgh, whose 
work in this city dates as far back as 1895, arrived here 
Thursday, August 12, on a transcontinental tour with Mrs. 
Jones. Mr. Jones sang in the Tabernacle the following 
Sunday at the afternoon services. While in the city Mr. 
and Mrs. Jones were the guests of John James, State in- 
surance commissioner, 

Lucy GaTEes IN OPERA, 

Prior to the return of Lucy Gates to New York (sched- 
uled for middle of October) this talented Utah artist will 
appear in Verdi’s opera “La Traviata” at the Salt Lake 
Theatre, assisted by Salt Lake talent. The date will oc- 
cur during the October conference of the Mormon Church. 

FLORENCE JEPPEKSON IN Provo. 

Florence Jepperson, who has spent the past few years in 
Boston, is spending the summer at her home in Provo, 
Utah, and expects to return East about the middle of Sep- 
tember. She will appear in recital in her home town on 
the night of August 30. Arrangements are being made 
for an appearance in Salt Lake immediately after. 

Frep C. GRAHAM. 





Anne Arkadij Meets Captain Linell. 





Anne Arkadij’s summer home on Cape Cod is just out- 
side the little town of Orleans. Walking through its quaint 
streets one day, she was greeted by an old sea captain who 
said he had heard she was a singer. 

When assured that this was true, he proudly stated that 
he was Capt. Joe Linell and in his seafaring days had been 
first mate to Captain Eames, Emma Eames’ father. 

“Many’s the time,” said Capt. Joe, “I’ve dandled Emma 
Eames upon my knee,” and followed this with many inter- 
esting tales of his voyages with Captain Eames. 





Popular Promenade Concerts. 





On August 17 and 20, the second and third concerts of 
the second series of popular promenade concerts under the 
management of Mrs. R. W. Hawkesworth and Martha 
Maynard were given in Madison Square Garden, New 


York. At the former Lydia Lopokova, danseuse, gave 
Anitra’s Dance in the “Peer Gynt” suite. Other numbers 
on the same program were works by Taneiew, Beethoven, 
Berlioz, Suppe, Wagner, Jaernfelt, Tschaikowsky and 
Strauss. At the second of these concerts works by Tschai- 
kowsky and Wagner were performed by the Russian Sym- 
phony Orchestra, Modest Altschuler, conductor, with 
Charlotte Radcliffe Symons, soprano, as soloist. Mme. 
Symons sang “Dich theure Halle,” from “Tannhauser,” 
with excellent effect, receiving floral tributes as well as 
generous applause. 





David Bispham’s September and October Bookings. 





September and October engagements for David Bispham 
include the following: 

Washington, D. C., week of September 6. 

Baltimore, Md., week of September 20. 

Jamaica, N. Y., October 7. 

Oswego, N. Y., October 8. 

Newark, N. J., October 11 and 13. 

New York City, October 14. 

Mount Vernon, N. Y., October 15 and 16. 

New York City, October 17. 

Kane, Pa., October 18. 

Warren, Pa., October 109. 

Scranton, Pa., October 20. 

New York City, October 21 and 22. 

Brooklyn, N. Y., October 23. 

New York City, October 24, 25 and 26. 

Springfield, Mass., October 27. 

Hartford, Conn., October 28. 

Boston, Mass., October 29 and 30. 

A few of these engagements will be Mr. Bispham’s all 
English song recitals, but the double bill which has been 
prepared for his musical attraction the coming fall and 
winter is in great demand. 

The numerous dates already booked for Mr. Bispham 
after the month of October include a tour of the Southern 
States and of the Pacific Coast, where he opens in Los 





DAVID BISPHAM. 


Angeles on Christmas Day. Among his recital engage- 
ments are appearances in Brooklyn, which marks the fourth 
time since the first of February, and in New York at Co- 
lumbia University. The Beethoven play will open October 
15 at Mount Vernon, N. Y., and will be given in various 
cities, including New York, where it will be the attraction 
at the Harris Theatre for a week. 





Old Lady—“So you don’t like her?” 
Young Lady—“Like her? If I’d knowed music, I’d ’av 
wrote an ’ym of ’ate about ’er long ago.”—Exchange. 
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ERNEST SCHELLING’S 


MANY BOOKINGS FOR 


Judging from the remarkably large number of engage- 
ments already booked for him, Ernest Schelling, the Amer- 
ican pianist, will be one of the most active of all the art- 


ists in the concert field this season. Schelling’s route, ar- 






































AT THE SCHELLING’S SUMMER HOME, BAR 
HARBOR, ME. 
“Nicholas,” Ernest Schelling and Max Elser, Jr., 
the pianist’s manager. 


From left to right: 


ranged by his personal manager, Maximilian Elser, Jr., 
of the Booking and Promoting Corporation, resembles the 
itinerary of a transcontinental tourist bent on visiting a 
town a day. 


THE 1915-16 SEASON. 


But merely playing a large number of engagements does 
not by any means constitute all of Schelling’s activity. He 
is continually doing something of interest to the public and 
particularly to that segment of the public known as music 
Most recently it has been the series of Beethoven 
Fritz Kreisler at Bar Harbor, Me 
These three recitals of the two master instrumentalists 
have constituted of the musical the 
summer, The metropolitan dailies have devoted consider- 
to the Schelling-Kreisler recitals, the last of 
which was given at the Bar Harbor Building of Arts on 
August 25. Naturally, society people from all over Mt. 
Desert Island sought seats, and many prominent persons 


lovers. 
sonata recitals with 
of 


one sensations 


able space 


also came for the series from Dark Harbor and other 
Maine coast resorts. 
The committee of guarantors included: Mrs. John 


Jacob Astor, Mrs. William H. Bliss, Mrs. Miles B. Car- 
penter, Ernesto Fabbri, Warner M. Leeds, Mrs. Joseph 
Pulitzer, John D. Rockefeller, Jr.. Mrs. Edgar Scott, Miss 
Spence, Mrs. A. Murray Young, Mrs. Howard O. Sturges, 
Miss Sturges, Mr. Sturges. 

Ernest Schelling took an active part in another event 
which was held at the Building of Arts between the first 
and second Beethoven recital. His posing with Mrs. Schel- 
ling in a Tableau Vivante as a Polish lord and lady was 
of particular interest, considering the work the Schellings 
have done for the Polish Relief Fund. It will be recalled 
that Schelling arranged all the music for the big Polish 
fete at the Hotel Biltmore in New York last winter. No 
American was better equipped than he for this work, for 
Schelling is an authority on Polish music. Likewise he is 
an authority on Spanish music, which brings up the matter 
of another Schelling activity of interest to the musical 
contingent, to wit, “Goyescas,” the opera by Enrique Grana- 
dos, which is to have its premiere at the Metropolitan 
Opera House this winter. Schelling discovered Granados, 
and three seasons ago first played his piano pieces in this 
country, at Carnegie Hall. 

30th Polish music (notably Chopin) and Spanish will 
figure on the programs of Schelling’s half dozen New 
York recitals this coming season and in the fourscore he 
will give throughout America. 

Those who have seen the score of Schelling’s new or- 
chestral work, “Fantasy in the Form of Variations,” be- 
lieve, it is said, that it will prove even more of a success 
than the “Suite Fantastique,” sometimes known as the 





ERNEST SCHELLING AND FRITZ KREISLER AT BAR HARBOR, ME., SCENE OF THEIR BEETHOVEN 
SONATA RECITALS. 


“Nicholas,” Schelling’s bull terrier, takes a sagacious interest in the chess game of the master pianist and violinist. 

































ERNEST SCHELLING IN THE COSTUME OF A POLISH 
NOBLEMAN AT A BAR HARBOR FETE 

“Dixie Fantasy.” The “Fantasy in the Form of Varia- 

tions” is to be played first by Schelling with Dr. Karl 


Muck and the Boston Symphony Orchestra. 

The subject of orchestras brings up the matter of Schel- 
He 
is to play in New York with both the Philharmonic So- 
ciety and the Boston Symphony Orchestra. 
Ithaca, Cleveland, Detroit, Wheeling, 
the most important of the towns in which Schelling will 


ling’s orchestral engagements for the coming season 


Utica, Roches- 
ter, Pittsburgh are 
appear with the Philharmonic Society on tour. 

Schelling is 
30ston ; 


Vith the Boston Symphony Orchestra 
booked as December 31, January I, 
January 4, Washington; January 5, New York; January 


7, Brooklyn; February 14, Philadelphia; March 7, Provi- 


follows 


dence. 

His dates with the Philharmonic Society in New York 
are February 25 and 26 

With the Philadelphia Orchestra Schelling plays in Phila- 
delphia on December 9 and 10 

Schelling’s out of town recitals begin at Oberlin Uni- 
versity, Oberlin, Ohio, on October 12. His first New York 
Aeolian Hall on the 
His tour will close on April 27 


recital will be given at afternoon of 
Thursday, October 28. 
Thorough and systematic publicity and promotion on the 


part of Schelling’s personal manager give to the pianist in 


Alliance, Ohio, Auburn, N. Y., Colorado Springs, or Ama- 
rillo, Texas, the same prominence he has in New York 
Mr. Elser was a newsvap’r man before he en‘ered the 


concert fie!d, and the publicity and promotion service which 
local managers and clubs receive with Schelling is not 

worthy. Mr. Elser states that he 
New York daily paper on which he worked, for the Schel- 


uses the standard of a 


ling copy, cuts and mats; that he learned how to make up 


circulars and post cards from the Roycrofters, where, 
under the late Elbert Hubbard, he was for a time assistant 
superintendent of the printing plant. Just how much 


“tack,” “snipe” and “wall” publicity is worth he learned 
from being a theatrical advance agent, using everything 
from half sheet cards to 48-sheet size painted signs 

“The first requisite of a window card, of a three-sheet, 
the only kind of paper efficacious for a pianist,” said Mr 
Elser to a representative of the MustcaLt Courter, “is to 
‘stop them.’ Then in two seconds your placard must send 
its message home. But you must remember that your ap- 
peal must be dignified, that your subjects are people of re- 
finement and taste. 


be a shock which compels attention and does not leave a 


So the effect of your paper must not 


pleasant impression, but a swift sensation which pleases.” 

Schelling’s manager is obviously a student of advertis- 
ing psychology, but one almost wonders if he is a lover of 
the pictures of Rembrandt. The general effect of 
Schelling circulars, window cards and three sheets is that 
of high light and deep shadow, for all have a checkerboard 
border. High light and shadow were Rembrandt’s stock 
in trade, and Schelling may well be called the Rembrandt 
of the piano. 


the 
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MINNEAPOLIS HAS SUMMER 
OPERA AND VISIT FROM SOUSA. 


Outdoor Concerts Provide Operatic Excerpts with Good 
Soloists—John Philip Sousa Delights Western 
City with Musical Programs and His Expert 
Trap Shooting—Soloists Include 
Local Artists of Merit. 


Minneapolis, Minn., August 19, 1915. 
continues at its height with 


1IS1¢ scason 


f great merit. The neighborhood 


<gehler Band and Minnehaha Falls and 


Municipal Band, under the direction of 
Sainton. Every Friday evening this last mentioned 
concert of operatic selections at Harriet, as- 


and a mixed chorus of 150 


splendid soloists 


admission fee is charged which does not hin- 
is project from being a great success, and the place, 

ats more than a thousand persons, is packed every 
weather is fine. 


On August 6 the program was composed of selections 


r operas and Beatrice Gjertsen-Bessessen, so- 


and Harry Phillips, baritone, carried away 
ning. The chorus was especially 
Song,” from the “Flying Dutch- 
s only) and in the great chorus, 
Ha right Abode,” from “Tannhauser.” Mme. Gjertsen- 

iperb in “Dich Theure Halle,” from “Tann- 
f the orchestra is always good, especially in 


vers at the “Semiramide” Rossini. 


overture, by 
mpany sympathetically and musically. 

vening of August 13 was devoted to Italian operas. 
Wagner may often appear, to some people, too heavy, for 
the attendance, 


just as good a drawing card as any light Italian 


judging from 


audience, put, 


Selections were given from “Lucia,” “Trovatore,” “Rigo- 
viata.” The chorus had sung some of its 

at former concerts, so the singing was smooth and 

Vir, Sainton always has his men under good 

1 and so a program under his baton is an assured 


Marcelli, soprano, quite excelled herself in Ver- 
“Traviata,” 


\ fors e lui,” from 


her voice being 
tic than ever before and her technic excel- 


s has established himself as a finished and 


artist. In the Verdi aria from “The Masked 
nthusiatically recalled that he was obliged 

ia all over again 
Freemantel is a splendid tenor from the local 
ang the well known but nevertheless difficult 
Rigoletto” “La Donna e mobile,” and he, too, 





The 
opened the program, the 
Nevin’s “The Night Has a Thousand 
sextet from “Lucia” closed the first part of 


please the audience. duet, 


afia over 
cara,” from “Traviata,” 
cl rus sang 
interesting program. After a short intermission 
(which had become a band in that few min- 
1 spirited rendition of Liszt’s second rhapsody, 





4, by R. W 





which was followed by the “Peer Gynt” suite of Grieg, 
Godfrey’s transcriptions of well known compositions of 
Chopin and the Strauss waltz suite, “Wein, Weib und 
Gesang.” ‘ 

These programs always open with “America,” sung by 
the entire audience, and close with the “Star Spangled 
Banner.” 

August 20, Stanley Avery will direct his comic opera, 
“Katrina,” with four soloists, full orchestra and 150 in the 
chorus. All seats will be free. 


THE VERSATILE SOUSA, 


Perhaps the fact that Sousa is such a normal man, makes 
him so great. At least that was the first thought which 
flashed into the mind of the Musica, Courier correspond- 
ent, when she was ushered into his dressing room and 
was greeted by him in a most cordial and charming man- 
ner. Rather than bore him with music as a topic, the 
correspondent asked about his trap shooting—my, but that 
question brought forth an enthusiastic reply! And there is 
no heaithier sport on earth than a half day spent at the 
And no finer grade of men can be found than right 
Mr. Sousa is a fine shot and the trap shooters of 
the Twin Cities vied with each other in a friendly tourna- 
ment held in his honor at the Snelling traps. That Sousa 
is very much out of practice and yet could hit forty-two 
birds out of a possible fifty, speaks well for his keen eye. 
He can boast of having shot at almost every trap the 
whole world over and he tells that his collection of fifty 
or more guns at home cannot be enlarged, due to Mrs. 
Sousa’s setting her foot down and refusing to house any 
more of them. The Twin City shooters were at their best 
and one score was ninety-nine out of one hundred. 

The most important feature of Sousa’s visit here, how- 
ever, was the two concerts given at the Metropolitan Thea- 
tre on the afternoon and evening of August 11, and the 
most interesting portion of these concerts were his 
marches and his own compositions. Should any one ever 
feel inclined to question : “Why is he called ‘March King ?’” 
there is but one answer: Go and hear his band play just 
one march, 

One of our best local composers avowedly went to the 
concert to study the splendid way that Sousa orchestrates 
—-especially his handling of the woodwind and percussion 
sections. Harry Phillips, local bass, who is busy singing 
at Lake Harriet on opera nights, told of being in a small 
town in Germany and hearing three of Sousa’s marches 
put on one program. 

The afternoon program included many clever compos- 
ers, the best being the “Tannhauser” march, which Sousa 
directed in a slow, impressive manner. This was con- 
trasted a little later on the program by an encore, “Tip- 
perary,” which was an admirable bit of orchestration—the 
theme having a number of variations and concluding with 
an exact copy of the last of the “Tannhauser” march. No 
one but Sousa would have planned a more witty or subtle 
answer to that great march. 

The soloists were Mr. Fritze, flutist; Virginia Root, so- 
prano, and Susan Tompkins, violinist. Each met the en- 
thusiastic approval of the audience. 

The theatre was crowded for the evening program and 
Sousa was himself purely American in rhythmical vigor 
and so thoroughly American as to be well nigh national 
in his inspired marches. He gave a generous number of 
recalls and each time still further endeared himself to the 


traps! 
there. 


Johnston Studios of Pittsburgh, Pa. 


CHAUTAUQUA 





happy public. Among the numbers by Sousa played were 
“Manhattan Beach,” “The Pathfinder of Panama,” “The 
Gliding Girl” and we listened with rapt delight to the old 
favorites, “El Capitan” and “Stars and Stripes Forever.” 

Herbert Clarke played his silver toned cornet with ease 
and artistic finish in his own “Showers of Gold.” He is 
the finished product of many years before the public and 
his unremitting toil and careful study have made him a 
peer in his line. 

Miss Root sang Willeby’s “Soldier, Take My Heart With 
You.” Her voice is pleasing and she was a great favorite 
with the audience. 

Susan Tompkins played Hubay’s “Hejre Kati” and re- 
sponded to two insistent recalls with Drdla’s “Serenade” 
and Saint-Saéns’ “Swan,” both accompanied by harp. 

RutH ANDERSON. 





Vivian C. Sanford’s Musicale. 





An informal musicale was given on Wednesday after- 
noon, August 25, by Vivian C. Sanford and pupils at her 
studio, 130 West Ninety-seventh street, New York, which 
afforded an afternoon of esthetic amusement. The parti- 
cipants were: Leah Beluch, dramatic soprano; Xavier 
Dimarias de Mendizabal, pianist, and Gabriel del Orbe, vio- 
linist, with Vivian C. Sanford at the piano. : 

Miss Beluch’s singing has been commented upon by this 
paper on several occasions. 

Xavier Dimarias de Mendizabal is a young artist who 
not only possesses power and technic, but shows an abun- 
dance of poetic refinement and repose in his performance. 
He played a number of works by Beethoven and Chopin, 
and finished with a brilliant rendition of one of his own 
compositions. He is at present coaching under Miss San- 
ford. 

Gabriel del Orbe made a fine impression through his ar- 
tistic and finished performance. His technic is remarkable, 
his intonation absolutely reliable, tone big and pure and 
he plays with refinement and musicianly understanding. 
He is an ardent admirer of the old classics, and played, 
among others, the first movement of Beethoven’s violin 
concerto. As a composer, Mr. Orbe shows talent. His 
“Rhapsodie” for violin, which he gave with fire and dash, 
is a work that ought to be heard often in our concert halls. 
Miss Sanford accompanied in her usual skillful manner. 

Both Signor Mendizabal and Signor del Orbe have placed 
their business in the hands of Miss Sanford, who already 
has secured numerous engagements for them. 

Among the guests present were: Mrs. Hammett, H. 
Dunham Boggs, Grace Neally, Cecelia Edel, Virginia Robin 
Holmes, Mrs. David Flynn, Emily Osborne, Helen Dreis, 
Adele Lewisohn, Lady Grace Mackenzie, Cecil Hermitage, 
L. J. Dibble, Mr. Hollis, Miss E. Fisher and others. 





Mme. Gabrilowitsch’s Season. 





Clara Gabrilowitsch, daughter of the late Mark Twain, 
will resume her concert activities in the fall. The con- 
tralto will give a song recital in Aeolian Hall, New York, 
on October 29, while previous to that date several cities in 
New England will be visited. Mme. Gabrilowitsch will 
later accompany her husband on a tour of the Pacific 
Coast and Northwest. Mr. and Mrs, Gabrilowitsch are 
spending the summer in St. Albans, Vt. 
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‘Vera Barstow’s Rise to Fame. 


In the few seasons of her career, Vera Barstow has 
amply demonstrated her right to a position in the front 
ranks of the young generation of American violinists, and 
success at every turn has furthered her artistic determina- 
tion and stimulated her latent excellencies. 

An idealist in the best sense, Miss Barstow never al- 
lowed the liberal praise given her in Europe and America 
to imperil her progress, and her leisure time has been 
devoted to relentless study and perfection of her art. Of 
her artistic amplitude her various concert engagements 
furnish sufficiently convincing proof. For a player so 
young to appear as soloist with the Boston Symphony 
Orchestra is, to say the least, an exceptional circumstance. 
Yet Miss Barstow could boast this honor after having 
been before the public but one year, and on that occasion 
her performance of Saint-Saéns’ B minor concerto earned 
her unstinted critical praise. Further approval of the 
most eloquent sort she earned upon her appearances with 
the St. Louis Symphony Orchestra, the Vienna Philhar- 
monic, the National Chorus Festival (Toronto), the Nor- 
folk Festival, and so forth, while her recitals in New 
York, Boston, Portland, Me., Toronto, Ont., Troy, Pitts- 
burgh, Omaha, Buffalo, Baltimore, Appleton, Wis., War- 
ren, Ohio, Indianapolis, Ind., Columbus, Ohio, Canton, 
Ohio, Erie, Pa., etc., served invariably to heighten her 
artistic stature in the estimation’ of those best competent 
to judge. 

Born in Cincinnati, Miss Barstow’s studies have been 
carried on under Luigi von Kunits, with whom she has 
worked, both in this country and Europe. From his tui- 
tion she emerged with finished technic and thorough mu- 
sicianship. Over and again critical enthusiasm has been 
lavished upon the purity and beauty of her tone, the ac- 
curacy of her intonation, the fine balance and continence 
of her interpretations, 

Nor is she in any manner restricted by the exigencies 
* of style; in all schools she is equally at home, her reper- 
toire being extensive. 








Chautauqua’s Huge Amphitheatre. 





An idea of the mammoth open air amphitheatre at Lake 
Chautauqua, N. Y., is given in the accompanying picture. 
This great auditorium, which insures comfort and 
plenty of fresh air, will accommodate 7,500 people, an or- 
chestra of fifty and a chorus of 500. It also contains a 
large concert organ. In this building from August 9 to 15 
was held the annual Musical Festival Week, during which 
Frederick Converse’s cantata, “The Peace Pipe,” an adap- 
tation of that part of Longfellow’s “Hiawatha” which 
deals with the calling by the Great Spirit of the tribes to 
smoke the pipe of peace was given. Conducted by the 
composer this work attracted much attention. Another 
new work heard daring this week was Carl Engel’s new 
chorale, “The People’s Anthem.” 

Wednesday evening was “Wagner Night,” with William 
Wade Hinshaw as soloist. Although suffering from a se- 
vere cold, Mr. Hinshaw’s fine baritone voice and excellent 
interpretations delighted the audience. In addition to a 
quartet made up of Marie Kaiser, soprano; Amy Ellerman, 
contralto; Calvin Coxe, tenor, and Edmund A. Jahn, bari- 
tone, there were solo numbers by Ernest Hutcheson, pian- 
ist; Sol Marcosson, violinist, and Henry B. Vincent, or- 


WHICH CAN ACCOMMODATE 7,500 PEOPLE, WITH ORCHESTRA AND CHOIR. 





ganist. Frederick G. Shat- 








tuck played the accompani- 
ments. The week was 








closed with a performance 





of Handel’s “Messiah,” on 
Saturday evening. 





MME. 


Harpist to Teach 
in New York. 


Amelia Conti-Berenguer, 
solo harpist of the Chicago 
Opera Association, opened 
a studio in New York City 
on September 1, and here 
she will accommodate « the 
many pupils who have been 
desirous of studying with 
her. Her services as 
teacher have been much 
sought after in this coun- 
try, but heretofore she has 
been unable to locate in 
New York on account of 





MAT ZENAUER 


PRIMA DONNA 
METROPOLITAN OPERA 


MARGARETE 


COMPANY 





her operatic engagements. 








Mme. Conti-Berenguer 
was born in Milan, Italy, 
and began the study of pi- 
ano when but six years of 
age, following this a few 
years later with the harp. 
She graduated from the 
Royal Conservatory of Mi- 
lan with the highest honors. 
Her father is the famous 
Maestro Arnaldo Conti, 
musical founder of the Bos- 
ton Opera Company. Nine 


Before-the-Opera Tour — Three Dates Still Open 


Week of Oct. 11—One for New England. 
Week of -Oct. 18—One for N. Y., Penn., Ohio 


Week of Nov. 1—One for Northern Middle 


or near West. 


West. . 











years ago she came to this i 
country to fill an engage- 
ment with the San Carlo 
Opera Company, and since 
that time she has been con- 
stantly connected with the 
foremost operatic orches- 
tras of the country. 
However, it is not in the 


BOOKING & 
Aeolian Hall 


Write or Wire 


PROMOTING CORPORATION 
New York 




















ensemble field alone that —— 








Mme. Conti-Berenguer ap- 
pears to advantage. As a soloist she has 
renown, having toured this country on one 
sion with the late Mme. Nordica. She has appeared 
under some of the most famous conductors of the day, in- 
cluding Saint-Saéns, Toscanini, Weingartner, Mascagni, 
Hertz and Perosi. Her husband, M. Berenguer, is the 
Spanish flutist who will be the first flutist of the new Chi- 
cago Opera Orchestra. He has been with Cleofonte Cam- 
panini ever since he came to this ¢ountry. 


won equal 
occa- 





Joseph Malkin Soloist with 
Boston Symphony Orchestra. 





Joseph Malkin, the noted cellist, will be a leading solo- 
ist this coming.season with the Boston Symphony Orches- 
tra. He will appear with the orchestra in Boston, Phila- 


He will also 


3uffalo 


delphia, Washingten, and Cambricge Mass. 
appear in recitals in New York, Boston, St. Louis, 


and other cities. 





Cahier for Cleveland. 





Under the auspices of Martha B. Sanders, of the Fort- 
nightly Club, Mme. Charles Cahier has been engaged to ap- 
pear February 8 in song recital. This appearance has more 
than ordinary significance by reason of the fact that Mme 
Cahier, whose home was for a time in Cleveland, was one 
ofthe most active workers in the Fortnightly Club ranks 


and was one of its most popular members. 
“Do you like Mary Garden?” 
“Do you mean the singer or the perfume?” 
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YA™MAN GRIFFITH 
eacher of FLORENCE MACBETH, Prima Donna Coloratura, and 
ther prominent Artists and Teachers 
318 WEST 82d ST., NEW YORK CITY Tel. Schuyler 8537 
EVAN WILLIAMS 
— TENOR — 
Akron - Ohio 


Management: THE WOLFSOEN MUSICAL BUREAU 


Elimer Zoller 


PIANIST-ACCOMPANIST with Mme. Olive Fremstad 
el Wellington, 7th Ave. and ssth St., New York. Phone, Circle 1066. 


MARIE SUNDELIUS S=™ 


Exclusive Management: 
GERTRUDE F. COWEN, 1451 Broadway, New York 


wou DUNLAP 


CONTRALTO. Concert—Recital—Oratorio 


Western Representative, Iris Pendleton, Wichita, Kans. 
Exclusive Management 
GERTRUDE F. COWEN, 1451 Broadway, New York 


Ellen Keller 


VIOLINIST 


In America Season 1915-16. NOW BOOKING 














Exclusive Management 
GERTRUDE F. COWEN, 1451 Broadway, New York 


Formerly Con- 
ductor Metropoli- 
tan Opera, New 
York, and having 


coached the major- 
ity of great operatic artists, among whom: Adelina 
Patti, Nordica, Tamagno, Etc. 


VOCAL STUDIO, 65 CENTRAL PARK WEST, N. Y. 


JOHN MicCORMACK 


In America Entire Season 1915-1916 
EDWIN SCHNEIDER, Accompanist 
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ALICE NIELSEN 


PRIMA DONNA SOPRANO 
Season 1915-16 American Concert Tour 


eS ... | KAREL HAVLICEK, Violinist 
Assisting Artists; | WILLIAM REDDICK, Pianist 
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Personal Management: CHARLES L. WAGNER 
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. eee OF MUSIC 


128-130 East S8th Street 
rHEO. SPIERING, the eminent 
ist d conductor 


)ESIDER JOSEF VECSEI, the noted pianist 
EMMA LOEFFLER, Dramatic Soprano 
UBIN OLDMARK, the ent composer and instructor, 
H the Deo tment of Theory 
KL HEIN, AUGUST FRAEMCKE, Directors 
ta upplication 





Oscar ‘Saenger 


TEACHER OF SINGING 
From the rudiments of tone placing to artistic finishing 
for concert, oratorio, recital and opera. Teacher of 
famous Ops ra and Concert Singers, among whom are: 
M 


» Rappold, soprano; Miss Florence Hinkle, soprano; Miss 

M G n, soprano; Miss Helen W arrum, soprano; Mme. 

i e de Pasquali, soprano; Mr. Rudolf Berger, tenor; Mr. Hein- 

Hensel, tenor; Mr Irville Hlarrold, tenor; Mr. Paul Althouse, 

er Mr. John Y« ing, tenor; Miss Lila Robeson, contralto; Miss 

Mildred Potter, con tralts ; Miss Kathleen Howard, contralto; Mme. 

Josephine Jacoby, contralto; Miss Sibyl Conklin, contralto; Mr. Henri 

tt, bass Mi Allen "Ehastaes basso; Mr. Louis Kreidler, bari- 

e; Mrz Albert Wiederhold, bass-baritone; Mr. Leon Rains, basso. 
Will resume teaching on October rst. 


_STU DIO: 6 East Sist Street, New York 


rel. 687 Lenox 


HeRMANN KLEIN 


Teacher of Some of the Most Successful 
Singers Now Before the Public 











Co-Editor, Garcia’s “Hints on Singing”; Au- 
thor, New English Version of “Carmen” 
Translator, Metzler’s Mastersongs, “Lieder in 
English.” 





40 Ave. Road, Regent’s Park, N. W., London 











LOS ANGELES IS PROUD 
OF ITS ORPHEUS CLUB. 


Conductor and Club Congratulated Upon Their Success 
in Carrying Off First Prize for Best Male Choir Sing- 
ing at San Francisco Eisteddfod—Mrs. Frank 
King-Clark Sings Fine Program—Chicago 
Baritone Delights Long Beach Audience 
—August a Month of Musical 
Marriages. 





439 Blanchard Building, { 
Los Angeles, Cal., August 20, 1915. 


Their numerous friends in Los Angeles are congratulat- 
ing Joseph Dupuy and the Orpheus Club upon their suc- 
cess in carrying away the first prize of $3,000 for best 
male choir singing at the San Francisco Exposition. They 
were about the only one of the larger organizations to re- 
ceive a first prize. This year a high standard was set by 
the committee for the first prize and unless this was 
reached none were able to take it. The Los Angeles boys 
were praised highly by the adjudicators and the press of 
San Francisco. Redfern Mason, one of the leading San 
Francisco critics, had this to say in the San Francisco Ex- 
aminer: “It would be churlish in a San Franciscan not to 
admit that these singers (the Orpheus Club) have given us 
a lesson in male choir singing which should be golden to 
us. We, too, have men singers, but I have never heard our 
local singers do as fine work as this southern choir did 
in that impressive ‘Drontheim.’” 

Dupvuy’s LonG SERVICE. 

Mr. Dupuy is deserving of this triumph and his friends 
rejoice with him. He has worked faithfully for ten years 
with his boys and has sacrificed time and patience to bring 
them to this point. Mr. Dupuy has been identified long 
with the musical interests of Los Angeles. For more than 
twenty-five years he has worked in all departments. It 
was he who, with L. E. Behymer, made the house to house 
canvass for the first funds for the symphony orchestra 
seventeen years ago. He helped reorganize the Ellis 
Club sixteen years ago, was a member of the committee of 
three which founded the Music Teachers’ Association, was 
one of the charter members of the Gamut Club and served 
many years as chairman of the music committee of that 
organization. His latest service to the city was as member 
of the executive committee of the American Operatic As- 
sociation. It was he who welded the different factions and 
produced the Sunday concert of the Biennial that was par- 
ticipated in by every choir of the city and seventeen of his 
Orpheus boys sang in the chorus of “Fairyland,” so we all 
feel that “Joe,” as he is generally and affectionately called 
by the fraternity, has justly earned his reward. 

Mrs. FRANK KinG-CLARK IN Los ANGELES. 

Among the atten<iants and participants of the Biennial, 

no one was more popular than Mrs. Frank King-Clark, 





who remained until the first of August visiting friends and 
relatives in the city. July 23, Mrs. Lewis and Mrs. Dorr, 
of Manhattan place, entertained in honor of their guest 
and many people musically and socially prominent had the 
pleasure of listening to a beautiful program by Mrs. Clark. 

Her numbers covered a large range of musical literature, 
giving her more opportunity and variety than the strictly 
American program was able to do, She showed herself 
the consummate artist that she is, whose work is abso- 
lutely legitimate in the best sense of the word. She de- 
pends entirely upon her well rounded art which she gives 
with a simplicity only attainable after technic has been 
conquered. Her rarely beautiful voice is used to express 
her message and not merely for display. She won many 
additional admirers upon this occasion and all hope to 
hear Mrs, Clark in a larger way before long. 

Mrs. Clark left the first of August for San Francisco, 
Seattle and the East. She will be joined by her mother, 
Mrs. Oakley, in Salt Lake City. 


Dr. CLARK IN RECITAL. 


On July 23 Dr. Frederick Clark, the well known bari- 
tone of Chicago, gave a recital at Hotel Virginia in Long 
Beach. Dr. Clark’s program was most a‘tractive and I re- 
gretted very much not to be able to hear it. The reviews 
in the Long Beach papers show that he made a decidedly 
fine impression. They speak in enthusiastic praise of the 
program and of Dr. Clark’s work. 

Dr. Clark came from Chicago via Kansas, Texas, Okla- 
homa and Arizona to California, giving thirty concerts en 
route. He had with him Earl Marx, pianist. 

Dr. Clark is a very interesting man as well as musician. 
He is a well known physician and has been a success, espe- 
cially in the cure of alcoholism. Recently he has used his 
medical knowledge as a philanthropy only and turned his 
attention to his musical gifts. He may locate in Los An- 
geles. He and Mrs. Clark have their automobile here and 
have greatly enjoyed this country and its beauties. 


Avucust, MusicaAL MARRIAGE MONTH. 


Considerable excitement prevailed in the musical colony 
when it was learned on Monday, July 26, that the Satur- 
day previous Oscar Seiling, first violinist of the Brahms 
Quintet, and Louise Gunning, celebrated light opera star, 
had been married and had gone to San Diego on a short 
wedding trip. Mr. and Mrs. Seiling met several months 
ago in Sierra Madre, where they have canyon homes ad- 
joining. It was a case of love at first sight, so each of 
them claims, and they seem radiantly happy. Everyone is 
congratulating Mr. Seiling and his beautiful bride. 


The following Sunday, Axel Simonsen, cellist of the 
Brahms Quintet, and solo cellist with the Los Angeles 
Symphony Orchestra, was married to Miss Thresher, 
daughter of Mr. and Mrs. Geo. P. Thresher, of Westmore- 
land place. Miss Thresher is also a cellist, and this is an 
ideally happy union. Every one wishes the popular couple 
all possible joy. 


JANE CATHERWOOD. 








MUSIC ROOM OF G. ALLAN HANCOCK’S RESIDENCE IN LOS ANGELES, CAL. 





Mr. Hancock is one of the liberal financial supporters of the Los Angeles Symphony Orchestra and plays cello in the 


organization. 
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SAN ANTONIO EVENTS. 


San Antonio, Tex., August 20, 1915. 

The San Antonio Music Festival Chorus is making 
splendid progress in “Elijah,” and when the season really 
opens, the nucleus, which has been working all summer, 
will have become so familiar with the work that the new 
members will soon learn the parts. Great credit is due 
H. W. B. Barnes for the enthusiasm he has aroused for 
the study of oratorio. 





D’Acucna Pupit Is PLANNING CONCERT. 


Josephine Lucchese, coloratura soprano, and pupil of 
Mme. D’Acugna, is planning to give a concert in the early 
autumn. She will be assisted by her sister, Marie Luc- 
chese, pianist, and Maestro D’Acugna, accompanist. 


SopraANo RETURNS From ITALY. 


Emma Ragsdale, soprano, who has been in Italy for two 
years studying, has returned home. She will be heard in 
church solo work here this winter. 


SopraANo RETURNS From CouRSE IN VocaL Music. 


Nellie Borden, soprano, returned home recently, after 
the completion of a post graduate course in normal work 
for music teachers, in which she specialized in vocal music. 
She spent a year at Columbia University. 

Tue Assotts FuRNISH ENTERTAINING EVENING. 


San Antonio is very fortunate in having Mr. and Mrs. 
Frederick Abbott here. Mr. Abbott is a reader of great 
ability. Recently he gave a reading of “Enoch Arden,” the 
music by Richard Strauss, played by Mrs. Abbott. She is 
the official accompanist of the San Antonio Mozart Society 
this coming season. 


GFRALDINE FARRAR WITH Mozart Society. 


The San Antonio Mozart Society announces as its first 
attraction it will present Geraldine Farrar, January 14. 
Ada Sassoli, harpist, will also appear with Miss Farrar. 

MEN AND Boys CuHorus To B= Foren. 

Conductor Arthur Claassen recently announced that he 
will form a chorus of men and boys, to give old music. 
Voices will be selected early in September. 


WERRENRATH WILL SING IN SAN ANTONIO. 


Reinald Werrenrath, baritone, will appear in recital with 
Farrar and Sassoli, January 14, under the auspices of the 
San Antonio Mozart Society. 

CHORUS OF 400 AT BEETHOVEN-WAGNER FESTIVAL. 


A chorus of 400 voices will sing in English the final 
chorus to Beethoven’s ninth symphony. This will be one 
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of the features of the Beethoven-Wagner Festival, which 
the San Antonio Symphony Orchestra will give. The Wag- 
nerian numbers will be “The Love Feast of the Apostles,” 
and numbers from “Der Nibelungen Ring,” “Tristan and 
Isolde” and “Die Meistersinger.” The orchestra is under 
the splendid directorship of Arthur Claassen. 


Mme. Gapski AT Corpus CHRISTI. 


Many San Antonio people are planning to go to Corpus 
Christi, Tex., to the Chautauqua to be held there. Johanna 
Gadski will be the chief musical attraction. 


LIEDERKRANZ AT STATE SAENGERFEST. 

The Liederkranz Singing Society will take an active part 
in the State Saengerfest, which will be held here next 
May. O. W. Hilgers is the director. 

PIANIST RETURNS FROM ABROAD. * 


Cleveland Bohnet, pianist, who has been abroad studying 
a number of years, has returned to San Antonio for a 
short visit. In all probability he will give a concert before 
his departure for Appleton, Wis., where he will be at the 
head of the piano department of Lawrence Conservatory, 
of Lawrence College, of that city. 


BAND Concerts WELL ATTENDED. 


Business men of San Antonio are giving to the people 
the opportunity of listening to splendid band concerts by 
the San Antonio Municipal Band, under the leadership of 
William H. Smith. Alicia Petticlere, soprano, appears as 
soloist at the concerts. She has a splendid voic: of good 
range and volume and has made herself very popular with 
the general public. 

MALE QuARTET FoRMED. 


A male quartet has recently been organized with Emmett 
Rountree as director. Mr. Rountree will take the baritone 
part, while three of his pupils, Herman Hesse, first tenor ; 
Charles Stone, second tenor, and Charles Hackenjos, bass, 
will take the other parts. 


LocaL SOPRANO Is STUDYING FOR OPERA. 


Vera Nette, coloratura soprano, has gone to New York 
City, where she will devote her time to operatic work. 


Artists ENGAGED FoR NEXT SEASON. 


Merle Alcock, contralto, will appear in recital here dur- 
ing the season under the local management of Oscar S. 
Fox. Mr. Fox will also present in recital Mme. King- 
Clark, soprano. He has recently returned from New York, 
where he put in a very profitable six months of study with 
Herbert Witherspoon. Mrs. STANLEY WINTERS. 





Spiering’s New Opus. 





Theodore Spiering is leading the simple life at his moun- 
tain cottage at Elizabethtown, N. Y. In the accompanying 











THEODORE SPIERING AT ELIZABETHTOWN, N. Y. 


photograph the violinist is seen taking it easy after a usual 
strenuous day. 

Carl Fischer is bringing out this week Mr. Spiering’s first 
opus for the piano, op. 5. This is a set of five short pieces 


with the general title “Impressions.” 
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Loisa Patterson, Soprano. 





Loisa Patterson, soprano, after having been very suc- 
cessful as a concert singer on the Pacific Coast, went to 
Italy two years ago to study for an operatic career under 
some of the most famous masters there, including the late 
Vincenzio Lombardi, Signora Medea Borelli, and the dis- 
tinguished conductor, Leopoldo Mugnone. Her Italian debut 
n “La Favorita” made in August, 1914, was highly success- 
ful and later she appeared with equal success at several of 
the important Italian opera houses. She was engaged for 
the winter season both at Nice and at Marseilles—engage- 
ments which unluckily for her were cancelled on account 
of the war. 

She has sung also in many concerts in Italy and under 
Mugnone’s direction appeared during the past winter at two 
large orchestral concerts, one in Florence and the other in 
Rome, at both of which her success was proclaimed by the 
public and by the press as follows: 

“Loisa Patterson was applauded in the part of Leonora 
(‘La Favorita’) interpreted with great passion and senti- 
ment and sung with a robust, beautiful and brilliant voice.” 
—Gazzetta de Venezia, Venice. 





“As Norma, Loisa Patterson was most successful, and 
was very heartily applauded, Her voice is sympathetic and 
flexible.”—-La Rivista, Milan, Italy. 





“Loisa Patterson distinguishes herself through a pleasing, 
strong, and excellently controlled voice, united to a splen- 
did sense of interpretation.”—La Spettacolo, Rome, Italy. 





“This gifted artist, uniting exceptional vocal powers with 
an exquisite temperament, delighted the crowded audi- 
torium by the perfect execution of her numbers, She was 
applauded most enthusiastically, insistently recalled and 
compelled to sing encores.”—La Staffile, Florence. 





“Loisa Patterson, appearing for the first time in Rome, 
attained a veritable success through the warmth and purity 
of her voice and through the really exceptional style with 
which she sings.—Giornall d’Italia, Rome. 





“Loisa Patterson has a copious voice, fresh and full of 
charm, always true, accurate and sympathetic. She knows 
how to impersonate the part of Leonora in ‘Favorita’ with 
splendid art. The public gave her much well merited ap- 
plause.”—I1 Ligustico, Genoa. 





“Loisa Patterson was the Leonora, a divine soprano, who 
to great beauty and vigor of voice unites extraordinary 





LOISA PATTERSON, | 


ability as an actress. She had much applause and many re- 
calls and encores.”—Il Caffaro, Genoa. 





Katharine Goodson in a New Role. 





Of Katharine Goodson’s wonderful pianism much has 
been written, but she is soon to appear in a new light. At 
the Opera House, Lisbon, N. H., on Tuesday evening, Au- 
gust 31, she was scheduled to take the principal part, that 
of a Yale College boy home with a broken leg, in an amus- 


ing farce entitled “Local and Long Distance.” This was 
to be presented by her and her class of students for the 
benefit of the District Nurse Association, and there was 
a great deal of excitement in the small town over the ap- 
pearance of the famous pianist in this new role. 





Florence Austin Plays in Minneapolis. 





At a musicale given at the home of Mrs. C. J. Martin, 
Minneapolis, Minn., on Thursday afternoon, August 19, 
Florence Austin, “America’s violinist,” gave an interesting 
program, assisted by her sister, Marion Austin Dunn, 
pianist. Miss Austin’s numbers were: “Concert etude, 
No. 2, Vieuxtemps; “Slumber Song,” Weitzel; “The Bee,” 
Bohm; “Fantasie Appassionata,” Vieuxtemps; romance in 
F, Beethoven; “Hjere Kati,’ Hubay; minuet, Boccherini; 
“Liebesfreud,” Kreisler; “Sweet Fern,” Cecil Burleigh; 
“Fisherman,” Cecil Burleigh; “Souvenir,” Weitzel; valse 
de concert, Musin; melody, Tschaikowsky; “The Swan,” 
Hugo; “Tambourin Chinois,” Kreisler; “Zigeunerweisen,” 
Sarasate. 

The Burleigh numbers and the “Souvenir” by Weitzel 
were dedicated to Miss Austin. The audience was de- 
lighted with the beauty of Miss Austin’s work and the 
excellence of Mrs. Dunn’s accompaniments. 





Sometimes when a man declares he is wedded to his art 
one of the muses has a pretty good case for divorce on the 
grounds of either non-support or infidelity, 
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Biographies in a Nutshell, by George Hamlin. 





Of the American artists who have attained genuine suc- 
cess of the highest order both at home and abroad, no 
career has been more vivid with human interest than that 
of George Hamlin, the grand opera tenor, as he is now 
known, although his preeminence in oratorio and as a 
lieder singer is indisputable. 

Born into an artistic atmosphere, he early showed great 
musical precocity and as a stripling possessed a voice of 
such unusual timbre and flexibility that no pains were 
spared to develop it to its greatest possibilities. 

He first attracted attention by his marked success as a 
church singer and was much sought after for leading posi- 
tions of the sort. This style of singing naturally developed 
into oratorio work in which he rapidly attained widespread 
recognition and his name was connected with many of the 
noteworthy oratorio performances given in America for 
years. His fame as a recitalist also grew constantly. Al- 
ways a man of high artistic and intellectual ideals, he has 
never been satisfied to sing merely the words and notes of 
a song, but studies the texts and incorporates the spiritual 
intent of both author and composer until his rendition of 
each song in his repertoire has long been recognized as a 
masterful bit of characterization, glowing in its own atmos- 
phere. 

Told by Teresa Carrefio of anew young composer, Rich- 
ard Strauss, who was at that time commanding the atten- 
tion of Berlin by the strikingly novel quality of his com- 
positions, Hamlin sent to Germany for all the Strauss 
songs then published, and became so enthusiastic over 
their beauty and worth that he introduced them to the 
leading American cities in a series of Strauss recitals, a 
venture which won him lasting distinction in Germany as 
well as the United States. 

It was soon after this that his first concert tour in 
Europe was arranged and carried through to a brilliant ter- 
mination. 

Oddly enough, Hamlin’s first operatic engagement came 
to him unsought and in the form of the leading tenor role 
in Victor Herbert’s “Natoma,” with Mary Garden as the 
Indian girl, which was produced by the Chicago-Philadel- 
phia Opera Company four years ago. He made a pro- 
nounced success and other roles were entrusted to him 
until his operatic repertoire now includes most of the fa- 
vorite operas of the day. 

In the meantime he spent an entire season in Europe, 
where his beautiful art reaped fresh laurels. Indeed, the 
German critics seriously advised him through the medium 
of the press to remain in Germany, where the oratorio oc- 
cupies an important position in the musical life, and take 
the place of Von zur Muehlen, the famous oratorio tenor, 
whose death a few years ago left a gap which has never 
been filled. Too loyal an American to give up his citizen- 
ship in his own country, however, Mr. Hamlin returned to 
America and has beenjire-engaged as one of the principals 
of the Chicago Opera'Company for next season, when he 
will doubtless be heard in several new roles. 





Caught by the Camera at Edgemere, Long Island. 


The accompanying snapshot was taken at Edgemere, 
L. L, at the summer cottage of Germaine Schnitzer, the 
distinguished pianist. One on the left is Mme. Schnitzer’s 











SNAPPED AT EDGEMERE, LONG ISLAND, 


husband, Dr. Leo Buerger, the eminent surgeon, and an 
accomplished violinist. On the right is Louis Blumenberg, 
who was a week-end guest of the musical couple. 





Janpolski Recitals at Woods Hole. 


Albert Janpolski and Mrs. Janpolski recently spent a 
week as guests of Mr. and Mrs. Charles R. Crane at their 
summer home on Juniper Point, Woods Hole, on Cape Cod, 
Mass. While there Mr. Janpolski gave an entire Russian 
program in the town hall, assisted by the Balalaika Or- 
chestra under the direction of Mr. Kiriloff, and E. Mar- 
tucci, accompanist, The members of the orchestra ap- 








peared in their peasant costume and Mr. Janpolski wore a 
Boyar costume. Among his program numbers were two 
new songs by Gretschaninow. 

Mr. Janpolski was also heard at a musicale at the Crane 
mansion one evening when he gave a varied and interesting 
program. 





Harry Munro to Open Tour in Early September. 





Harry Munro, who possesses a rich bass voice of un- 
usual range and volume, is to return from the Pacific 
Coast early in September, to open his fall tour under the 
direction of G. Dexter Richardson. This is Mr. Munro’s 
second visit to the land of sunshine and flowers, and he 
reports having had a most enjoyable summer. He has been 
conducting a summer class with much success and has also 
given several recitals. 

Two years ago, having achieved noteworthy success in 
concert and oratorio work in his native land, Mr. Munro 
left for Europe to enter the operatic field, where he quickly 
won a place for himself among the younger singers. 

The spring of 1914 appeared very bright for Mr. Munro, 
among his engagements for the fall- season being an ap- 
pearance at the Berlin Royal Opera. When conditions 
abroad become unsettled, he returned to America and was 























Photo by Hartsook, San Francisco and Los Angeles. 
HARRY MUNRO. 


heard frequently in concert and recital last season. Ad- 
vance bookings for the season 1915-16 indicate a busy year 
for this artist. 





John J. Hattstaedt a Visitor. 





John J. Hattstaedt (head of the American Conservatory, 
Chicago) accompanied by Mrs. Hattstaedt, were in New 
York last week for a visit of several days, after three weeks 
spent at Lake Mohonk. Mr. Hattstaedt looked and felt 
well and has recovered entirely from his accident of last 
spring, when his riding horse shied and threw him head- 
long to the pavement. 





The “Lohengrin” score used by Wagner when he con- 
ducted that opera at Frankfurt (in 1862) has been ac- 
quired by the Manskopf Musical Museum. 
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Breslau, etc. 


ORCHESTRA. 


WALTER HENRY ROTHWELL 


Formerly Conductor at the Opera Houses in Vienna, Hamburg, Amsterdam, 
In America: 
Butterfly” Tours, and seven years conductor of the ST. PAUL SYMPHONY 


WILL OPEN A NEW YORK STUDIO 


NEW YORK 


Henry W. Savage’s “Parsifal’’ and ““Madame 











He will coach in Operatic and Concert Repertoire, Special Courses 
in Orchestration, Score Reading and Technic of Conducting. 








Applications should be made at once. 





WEST BOOTHBAY HARBOR, MAINE 
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John McCormack Visits Neponsit—Meets Mme. Valeri. 


McCormack, the distinguished Irish tenor, is spend- 
tion at his villa in Topeneke Park, Conn. From 
leaves t 


iat beautiful spet to make some ap- 





ORMACK FISHING OFF 


NEPONSIT, L. I. 


neert and various visits at the homes of 


2 the places recently visited by Mr. McCormack is 
mg Island, where Mr. and Mrs. Augustus 
McCormacks, own a beautiful home 

ic Oce front. Mr. and Mrs. Foran, who 


Netherland Hotel in New York City, 
popular residents of Neponsit, where 
eir friends on a lavish scale. 
] 


Ked 


Mrs. Foran, 
with distinction and rare taste, 
as to make Mr. McCormack’s 
Island town extremely 


tality 1s mar 
way so 
pleasant. 
rd parties, dinners and music, 


ly successful feature was the fishing party 
the hos They left Neponsit early in the 
he ocean and returned late in the 

member of the party happily carrying a 
vith assorted fish. The accompanying picture 
McCormack sitting in the boat patiently wait- 


On t following night Mrs. Reginald Giles and Cecil D 


gay reception at the 


Neponsit Club House, which 


successful affair, Among the 


, é McCormacks and Mme. Delia 

ileri, the noted New York vocal teacher, who also 
home in Neponsit Preceding supper there 

nusic provided by Jole Pastori and 

B irtist-pupils of Mme. Valeri. Miss 

recent appearance in San Francisco was 


“veritable sensation,” and whose 
Nome” 


| with the same record made by stars of the 


1e loc al 


press a 


lki machine record of “Caro has been favor- 


first magnitude, carried the audience by storm singing an 
aria from Catalani’s “La Valley.” She was compelled to 
sing as an encore “Ouvre tes yeux bleu,” by Massenet. 
Miss Breen, who already is well known in the concert field, 
impressed by her artistic rendition of “Suis-je gentille 
aussi,” from Massenet’s “Manon,” and Micaela’s aria from 
“Carmen.” Both artists were the recipients of many out- 
bursts of applause, in which the great Irish tenor joined. 
At the end of the musical program, Mr. McCormack 
heartily congratulated Mme. Valeri upon the achievements 
of her pupils. He praised the beauty and richness of the 
voices of the two young singers and said that he was par- 
ticularly impressed by the ease of their tone production as 
well as by the accuracy of their performances, 

The meeting of John McCormack and Mme. Valeri fur- 
nished the former the opportunity of having a little chat in 
Italian. It is said that among the English speaking lyric 
artists John McCormack is one of the best versed in 
Dante’s beautiful language. Mme. Valeri, who is a native 
of Rome, where Italian is said to be best pronounced, con- 
firmed the above opinion, and added that Mr. McCormack’s 
pronunciation is so pure and perfect that he would cer- 
tainly be taken for an Italian by any native of Italy who 
was not aware that he is an Irishman. 

Among those present at the Neponsit Club House recep- 
tion were noticed: Mr. and Mrs. Reginald Giles, Cecil D. 
Giles (to whose courtesy the Musica Courter owes the 
accompanying picture of John McCormack), Mr. and Mrs. 
Augustus Foran, Mr. and Mrs. Robert Drysdale, Mary 
Robinson, C. C. Robinson, Mr. and Mrs. Harold Mahin, 
Mr. and Mrs. Lemul Benedict (Mrs. Benedict was Carrie 
3ridewell, the well known contralto, formerly with the 
Metropolitan Opera Company), Mr. and Mrs. John Boone, 
Mr. and Mrs. John McCormack, Mr. and Mrs. Jack Crosth- 
waite, Edward Menocal, Mr. and Mrs. A. Valeri, Mr. and 
Mrs. J. Ely, Rose Ettinger, Mr. and Mrs. Oscar Figman, 
Mr. and Mrs, J. D. Buher, Mr. and Mrs. Everett Little, Mr. 
and Mrs. Fullerton Weaver. 





ST. LOUIS NOTES. 


St. Louis, Mo., August 25, 

At the Saturday Afternoon Class lesson, given by the 
students of Etta Edwards, the special subject under con- 
sideration was diction. The illustrations were sung by Wal- 





1915. 


ter E. Geary, who possesses a baritone voice of good 


timbre. Mr, Geary sang songs by Franz, Spross, MacDow- 
ell and Harris. Mme. Edwards led her pupils into an in- 
teresting discussion of the work, which the writer enjoyed 
very much, particularly the clear analysis of certain points 
as brought out Mmes. Sol Sternberg and Hettie Scott- 
Gough. 

Cards this week California 
Mr. and Mrs. B. C. Strassberger, who are enjoying them- 
also from Edna Stoessel, who states that 


were received from from 
selves immensely ; 
she attended in Los Angeles a very fine musical lecture 
delivered by Leonard Liebling, editor in chief of the Mv- 
SICAL COURIER. 

Patrons are engaging seats for the Boston Symphony 
Orchestra, which is to appear at the Odeon on October to, 
under the local management of Elizabeth Cueny. 

May Birpre Ditzver. 





Diisseldorf and Dinsburg have agreed to combine their 
sympheny orchestra into a single organization. 




















JOHN POWELL 


Is certain to be one of the most conspicuous 
Pianists that the Season 1915-16 will offer. 








“My 


Powell possesses many and large gifts’— W. J. Henderson, in N. Y. Sun 





| Management: Loudon Charlton, Carnegie Hall, New York. 


Steinway Piano Used 














Charles Bowes in the De Reszke School. 





Charles Bowes, teacher of voice, who is now firmly 
established in New York at 601 Madison avenue, spent 
six years in Paris, going there in the first place to study 
with those two great masters of the vocal art, Jean de 
Reszke and his brother Edouard. After working two 
years with them, Mr. Bowes himself, in a quiet, unobtru- 
sive way, began to teach. 

One day, during his third year in Paris, he felt very 
much pleased and complimented by having Jean de Reszke 
send him a young Polish protegé, the possessor of a 
good but quite untrained voice, who had been sent to the 
famous master by friends in his native country. After 
Mr. Bowes had worked daily for two weeks with the 
young Pole, M. de Reszke asked to hear him, instructing 
Mr. Bowes to go upon the stage in the private theatre of 
the de Reszke home and to give a lesson to the pupil 
exactly as if he were in his own studio. This was, to 
use a common expression, “a facer’ for Mr. Bowes, who 
had expected nothing of the sort, but he pulled himself to- 
gether and went through with the lesson, trembling far 
more than he ever had when he was himself present on 
the same stage as pupil and not as master. 

At the end of a half hour lesson, M. de Reszke, who 
had listened throughout without comment, came upon the 
stage with a pleased smile, shook hands with Mr. Bowes, 
and said to him in French, “My dear fellow, it is really 
wonderful the way you have absorbed my ideas about 
teaching. Your choice of exercises and your explanations 
were exactly what mine would have been. There was 
but one little technical point——,” which the master went 
on to explain, 

Needless to say, Mr. Bowes was greatly complimented. 
From that time on, and until the war determined him 
to exchange his Paris studio for one in New York, there 
were always one or more pupils of the great master doing 
prepatory work with Mr. Bowes, among them being James 
Harrod, tenor, who made such an excellent impression in 
the leading male role of “The Lilac Domino” last season. 

M. de Reszke, after giving the first audition to Mr. 
Harrod, turned him over to Mr. Bowes for preparatory 
work, and hearing him a second time, after three months 
in the Bowes studio, praised the teacher highly, telling 
him that he had a natural talent for teaching possessed by 
Tew. 





Carl and Katherine Noack Fiqué in California. 


The accompanying snapshot was taken by Carl Fiqué, 
showing Katherine Noack Figué ascending Mount Martha 
(Santa Catalina Island), off the Southern California coast. 





KATHERINE NOACK FIQUE AT SANTA CATALINA ISLAND, 
POLVO FRISCH. 


Mr. and Mrs. Fiqué are at present enjoying the beauti- 
ful climate of California and will return to New York 
about the middle of September. 














(LISZNIEWSKA) 


PIANIST 


First American Tour 1915-16 


Management: 


Woltsohn Musical Bureau 
1 West 34th Street New York 


STEINWAY PIANO USED 








| MRS. KING-CLAR 


MEZZO 
SOPRANO Management: LOUDON CHARLTON 


Second American Tour Whole Season 
1915-1916 


Carnegie Hall, - - New York 
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MUSICAL COURIER 











Gertrude Auld and Carrie Bridewell Heard in Recital. 


At a recent musicale given at the residence of Mrs. John 
H. Flagler, in Greenwich, Conn., Gertrude Auld, soprano, 
and Carrie Bridewell, contralto, were heard. Mme. Auld 
was heard in a group of French songs, “The Nightingale” 
(Rimsky-Korsakoff), a lullaby by Mozart, and Grace Chad- 
bourne’s “Morning Song.” She also gave “II re pastore,” 
accompanied by Michael Banner, violinist, and Charles 
Lewis Safford, Of work the Greenwich 
Press states: “Her voice is of beautiful quality and she 
sings with much expression. Her French songs won the 
heartiest applause.” Mme. Bridewell pleased especially in 
the aria from “Samson and Delilah,” although Ronald’s 
“What’s in the Air Today” was also much enjoyed. She 
also was heard in French and German numbers. 

Mrs. Ernest Thompson Seton introduced the artists and 
also Dr. Percy Stickney Grant, who spoke briefly. He 
then introduced Mrs. H. O. Havemeyer, who gave an 
address on women’s suffrage. 

The patronesses were: Mmes. Irving Bachellor, F. S. 
Armstrong, A. E, Austin, H. H. Adams, Jr., Delevan Bald- 
win, George Barron, E. Dimon Bird, Myron L. Borg, 
G. B. Bogart, H. S. Bowen, T. L. Chadbourne, Jr., H. 
Durant Cheever, E. N. Chapman, E. B. Close, George 
C. Clausen, H. Ashton Crosby, Jr., Robert L. Chamber- 
lain, Lloyd S. Cooney, William H. Childs, John D. Chap- 
man, Tarbell Dudley, Leonard Dyer, Franklin 
Edson, Winchester Fitch, John Flagler. Frederick Gott- 
hold, W. T. Graham, W. L. Griswold, Y. Murai, R. Mce- 
Nail, Emerson R. Newell, Elizabeth Northrup, Morton C. 
Nichols, Charles P. Newton, E. P. Nichols, Jr., Daniel 
O’Day, Hobart J. Park, E. O. Parker, Hermann Pauli, 
J. Bishop Putnam, George M. Pynchon, Edward W. Pack- 
ard, J. H. Powers, George Quackenbush, Martin J. Quinn, 
E, C. Ray, Judd Redfield, W. T. Ritch, E. L. Rossiter, 
Charles D, Rafferty, M. A. Robinson, F. A. Russ, William 
C. Rungee, William H. Reid, Enno Greef, Herbert W. 
Hamlin, Albert F. Hanlon, C. B. Herring, A. W. Herzog, 
Frederick C. Hilliard, Elon H. Hooker, Joseph H. Hunt, 
Richard Hunt, William J. Hoggson, A. W. Klein, N. C. 
Kingsbury, Neil M. Ladd, C. H. Lamberton, L. DeK. Liv- 
ingston, George Lauder, Jr., Edward J. Laidlaw, Elmer 


pianist. her 


Charles 


MacRae, George CC. McNail, Worthington Minor, 
Clifford Mallory, George W. Moffet, H. P. Mills, 
Frederick C. Manvel, Elwood Wilson Russell, EI- 


bert M. Reynolds, Fred K. Rupprecht, Henry F. Schwarz, 
Ernest Thompson Seton, Don Seitz, Benjamin Strong, Jr., 
G. C. St. John, Frank Spiekermann, H. Slavback, E. M. 
Sout, George L. Slawson, M. A. Selsor, Stephen Seldon, 
Jerome Uhl, Maurice Wertheim, Catherine A. Wilson, 
John E. White, W. Herbert Wiley, E. deW. Walsh, 
Charles E. Wilmot, Alonzo M. Zabrieskie, William Zieg- 
ler; Dr. Harriet Hyde, and Mary Ely, Emily Hooper, 











ALBERTO JONAS 








become associated with the master faculty of 


The Eminent Spanish Pianist and Pedagog for many years one of the foremost 
pianists and pedagogs in Berlin—sole teacher of the famous Pepito Ariola—has 


THE von ENDE SGHOOL of MUSIC 








will teach only a limited number of pupils. 
address 





| 


Artist-students desirous of studying with Mr. Jonas this coming fall beginning 
September 14th are requested to make reservations for time without delay, as he 
For terms and full information, 


ALFRED E. GALLY, Secretary, 
THE von ENDE SCHOOL of MUSIC, 44 West 85th Street, New York 





























Elsie Tiemann, Louise B. Willard, Anna Snedecker-Wil- 
son and Marguerite Waters. 





Paul Savage a Benedict. 





Announcement has been received by the Musicat CouRIER 
of the marriage of Paul Savage, the well known New 
York vocal teacher, to Jane Buchanan, on August II at 
Keene, N. H. 

Mr. and Mrs. Savage are at present enjoying their honey- 
moon in New Hampshire. 

On September 27, Mr. Savage will reopen his studio for 
the season 1915-1916 at 803-4, Carnegie Hall, New York. 
Judging from the many applications received thus far for 
lessons, Mr. Savage has every reason to expect a busy sea- 
son, 





Evelyn Starr Touring the Maritime Provinces. 





Evelyn Starr, the violinist, was born in the land of 
Evangeline, and the poetry and romance of this country 
are inbred in her nature, finding expression in the superb 
tone for which she is famed. 

Following the winter season in Canada and the United 
States, Miss Starr returned to that land of marvelous 
contrast, where fertile valleys and blooming orchards bor- 
der the “forest primeval.” Here she rested in the truest 
way that rest can be found—constant outdoor life, and 
tramps through the woods that are in many places un- 
touched the Longfellow wrote 
As a preliminary to the regular season, Miss Starr is 


since days of which 


EVELYN STARR IN THE “LAND OF EVANGELINE.” 


EVANGELINE’S WELL AND THE OLD FRENCH GRAVEYARD AND CHURCH IN THE ACADIAN VILLAGE OF GRAND PRE, N. 5., MADE FAMOUS BY LONGFELLOW’S POEM 


BLACK RIVER FALLS, NOVA SCOTIA, 
“This is the Forest Primeval, 

The murmuring pines and the hemlocks 
Bearded with moss and in garments green 
Indistinct in the twilight.” 

—Longfellow’s “Evangeline.” 


now engaged on a tour of the Maritime Provinces, includ- 
ing Wolfville, Truro, Windsor, Kentville, 
Halifax, and will be n the 
States under the management of Haensel & Jones 


Yarmouth and 


following this heard United 





Martinelli Sings in Concert at Long Lake. 


On August 7 Giovanni: Martinelli gave a concert at Long 


Lake, N. Y., for the benefit of the Italian Red Cross So 
ciety. He was assisted by Lorene Rogers, soprano, and 
Emilio A. Roxas, accompanist and composer. The pro- 


gram was carefully chosen and excellently rendered before 


an audience enthusiastic in its praise and generous with 


its applause. Mr. Martinelli gave an aria from “Rigo 
letto” ‘and one from “Pagliacci,” with his usual success 
His interpretation of Tosti’s “Baciani,” and Durante’s 


“Danza, Danza,” delighted his audience. Particularly en- 
joyable was his singing of “Pallidi Sogni,” especially writ- 
ten for Mr. Martinelli by Mr 
companist. 

Miss 
Celia” and “ 


Roxas, who acted as his ac- 


English songs, Lovely 


The Lass with the Delicate 


Rogers gave two Old 


“My 
Air” with excellent 
interpretation, and her rendering of an aria from “Lucia” 
showed her to be a careful student. She also sang Dvorak’s 
“Songs My Mother Me,” 
written for her by Mr. Roxas 


\n artistic finale to this excellent program was tl 


Taught and “April,” especially 


e duet 
from “Madame and Mr 
Martinelli. 


As composer and accompanist, Mr 


3utterfly,” sung by Miss Rogers 


was warmly 
the 


Roxas 


welcomed and gave each of the artists fine support at 


piano. 
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CAROLL BADHAM PREYER 


TEACHER OF SINGING—Italian Method (Lamperti diploma) 
Studio: 27 West 67th Sireet Tel. Columbus 1123 


FRANKLIN RIKER 


IN AMERICA SEASON 1 15: 16 
Personal Address: 414 West 121st New York 
Phone, 9028 Morningside. Studio: 603-4 "Donato Hall, N. Y. 


aH EHILL So 
With Metropolitan Opera 
Management : The Wolfsohn 
idusical Bureau, | West 34th 
Street, New York. 


WITHERSPOON sss 


Metropolitan Opera Available for Concert and Oratorio 
Address: M nt, Wolfsohn Musical Bureau 


1 West 34th Street Sk - New York 


INEZ BARBOUR SoPRAN° 


Concert--Recital--Oratorio 
Management: Wolfsohn Musical Bureau, 1 West 34th St., New York 


MME. GRACE HALL RIHELDAFFER 


SOPRANO 


223 Mathilda St., Apt. 5 Pittsburgh, Pa. 


IDA GARDNER 


CONTRALTO 
Management: WALTER ANDERSON, 171 West 57th St, New York 


Florence Hinkle 


SOPRANO 
Management, The Wolfsohn Musical Bureau 1 W. 34th St., N. Y. 



































?DUF AULT ™« 


Returned from successful tour through Australia and New Zealand 
NOW IN AMERICA 





Address, 339 West 23rd Street Tel. 7731 Chelsea 
REINALD WERRENRATH 
BARYTONE 


Management, THE WOLFSOHN MUSICAL BUREAU 
1 West 34th Street . - - - New York 


FlorENCE AUSTIN 


America’s Violinist 


Personal Address: 133 East 34th St., New York 
Telephone 2239 Murray Hill. 


Management: R. E. JOHNSTON 


























1451 Broadway - New York 
NOW IN NEW YORK . 
Virtuoso and pedagogue 
late from Berlin. 


The Celebrated Piano 
43 VV. 92nd Street, Phone, Riverside 8217 


Cm ZMH > 








CLARA 


OWITSE 


CONTRALTO 
American Tour 1915-1916 


SONG RECITALS AND ORATORIO 
Management: LOUDON CHARLTON Carnegie Hall, New York 




















*voNsE TREVILLE 


COLORATURA SOPRANO, Grand Opera Prima Donna 


Now in America Season 1915-1916 Booking 





Available for Concerts, Musicales 
Recitals and Festivals 





European Address: 


68 rue de I’Aurora, Bruxelles, Belgium 
American Address: . 


De Hart Place, Elizabeth, N. J 


6 
Cable Address :* Detreville-Bruxelles 











An Artist Impresario. 





Antonia Sawyer serves as one of the most interesting 
studies of personality in contemporaneous musical _his- 
tory; for she represents a unique example of duality in 
public life, in which one person in the art world has 
achieved permanent success both as an artist and as a 
business manager. The following brief study of this in- 
teresting career will furnish an instructive example of 
what a gifted American woman has already accomplished 
and what she further purposes to materialize in the cause 
of music in America: 

Is it the rejuvenating purity of the air, the health breath- 
ing balsam of the pine forests, that gives phenomenal 
voices and heroic physiques to many of Maine’s favored 
and famous children? Have not Cary, Nordica and Eames 
added beauty to beauty, thrilling the wide world from end 
to end with the glory of their art? Have they not borne 
the laurels from France, Italy, Germany, from all the na- 
tions of Europe, and from the far Antipodes, too? Yes, 
they have carried the breath of Maine’s beauty throughout 
the world, and they have gathered the honors and homage 
of the earth’s nations at their feet. 

Antonia Sawyer’s first teachers were these selfsame for- 
ests, hills and lakes, their moods of winter’s storm, their 
icy fastnesses of a silence that can be felt, these were 
her birthright; so, too, were the call of the wild things, the 
children of the forests, the cry of the deer, the cooing 
of the wild fowl, the spring song which bursts forth at the 
breaking of winter from the haunt of the birds—and with 
these friends of her childhood she sang, and, singing, build- 
ed into her awakening imagination a wealth of memories 
to be one day interpreted into art. 

Thus was Antonia Sawyer’s girlhood spent, and this 
child of nature and Maine, whose mother was a descend- 
ant of Peregrine White, at the dawn of womanhood, began 
studying in earnest for a future career. She possessed a 
pure contralto organ of remarkable color and range. A 
period of study in Boston, New York, London and Paris 
equipped her for her future public work. 

Preferring the joys of home to the more restless and 
exacting vocation of the opera singer, and not relying upon 
her art for life’s requirements, Antonia Sawyer dedicated 
her voice to church and concert work. Her successes in 
both these fields are too well known to require reiteration 
in this article. She toured this country with the late Anton 
Seidl, helped in the success of many a festival, and not 
content with an American reputation, repeated her suc- 


cesses with the late Sir Joseph Barnby, in London and else- 
where, in oratorio and recital during several European 
tours, During these full and happy years, Mrs. Sawyer 
met many celebrities, and her anecdotes would fill a vol- 
ume of charmng and amusing reminiscences. 


While singing at a concert in the Waldorf ballroom, - 


April 26, 1910, she was asked to give a selected program. 
The applause which followed was deafening and she was 
obliged to repeat each number. While doing so a curious 
and psychological impression came over her—that this 
would be her last public appearance as a singer. There 
was no particular reason for such a decision, but the idea 
remained and the oldtime joy of singing to delighted audi- 
ences had apparently gone forever. Mrs. Sawyer’s natural 
activity and delight in work, failing the desire to continue 
her old vocation forced her to seek another path, and one 
closely affiliated with her former work. Therefore soon 
after deciding not to appear as a singer, so deeply re- 
gretted by her friends and admirers, Antonia Sawyer, 
artist, became Antonia Sawyer, impresario! 

To those acquainted with the pitfalls of management 
this was a bold and dangerous move, and one which many 
would be advisors, emulating Job’s wise friends, shook their 
heads in doubt and despair as to the outcome. They knew 
not the temper of their protegée, and in the last five years 
Mrs. Sawyer has managed some of the most famous artists 
in the world, native and foreign, and in certain remarkable 
instances has actually made their careers permanently suc- 
cessful. Then, too, she has managed large choral societies, 
festivals and clubs with signal success. Her business has 
progressed by such leaps and bounds that her old office 
in the Metropolitan Opera House Building has given place 
to a suite of offices in Aeolian Hall. 

With all her numerous and exhausting duties she has re- 
cently found both time and courage to inaugurate a music 
center in the metropolitan district of New York in accept- 
ing an invitation from the Montclair Club to make the 
“mountain town” her headquarters. This stupendous en- 
terprise comprises a model conservatory of music with in- 
novations hitherto unknown, a festival theatre for a series 
of music dramas which many conductors, musicians and 
critics who have studied the scores confess will be epoch 
making in the history of music drama, and a field for 
national pageants in which student and townspeople will 
combine to produce a true community drama. To say that 
the municipal authorities of Montclair, and the elite of 
the world of music have endorsed this great effort, is to 
show in what high esteem Antonia Sawyer is held. 





St. Marks Square Under Water. 





The accompanying cut, made from a private snapshot 
and published for the first time, shows the appearance of 
St. Marks Square, Venice, when the waters of the Adriatic, 
blown in by a high storm, poured in and covered the streets 
and squares of the city. This occurred three times last 
winter. In the background is St. Marks with the base of 











ST. MARKS SQUARE, VENICE, UNDER WATER DURING 
THE WINTER OF 1914. 


the Campanile to the right and a bit of the Doge’s Palace 
showing through just at the right of the Campanile. In- 
teresting features are the iron chairs and tables still in 
place in front of the café on the left. 

The snapshot was taken by the American dramatic so- 
prano, Lucile Lawrence, who was in the city at the time, 
singing a very successful season at the principal opera 
house. 





Mme. Matzenauer and Ferrari-Fontana 
Play Football at Schroon Lake. 





A movement has been started by the singer folk who 
are spending the summer months on Schroon Lake, N. Y., 
to popularize among the operatic stars the sturdy Anglo- 
Saxon game of football. Signor Ferrari-Fontana and his 
wife, Margarete Matzenauer, were discovered last week 
enthusiastically kicking the evasive ball, together with 
Mme. Gadski and her husband, Herr Tauscher, Otto 
Goritz, Karl Braun, Margarete Ober, and her husband, 
Herr Arndt. According to a prominent New York critic 





who was an eye witness, the whole thing was indeed a 
merry romp; only it was a pity that Mme. Matzenauer 
had left the Fidelio costume in New York, as the majestic 
prima donna was somewhat hampered in her movements. 





Krupp, the gunmaker, was passionately devoted to Ital- 
ian folk music and other Italian airs—New York Evening 
Post. 


GENEVIEVE WHEAT “"™ 


Drake University, Des Moines, Iowa 
WILLIAM 3 vi fs OR 








WHEELER 


Personal Address: 61 Hamilton Place 


PIANIST 
LOUISA HOPK | RECITALS, with * 
LAR TALKS BY 
Lecturer “Young People’s Con- 
FLORENCE LEONARD certs,” Philadelphia, 1913- 14, re- 
engaged 1914-15, 1915-16. 
“The New and the Old in the Piano Music of Ravel and Max Reg 
For dates and other programs address: 1520 Chestnut St., Philadeehia, 


=r BOURSTIN 


he Russian Violinist 
“Not only a io of a but a genuine musician.” 
. T. Finck, in N. Y. Evening Post. 
“He has a big, full tone, which is musical in quality.""— 
W. J. Henderson, in N. Y. Sun 
Exolusive Management: Haensel & Jones. Aeolian Hall, New York 





























LOUISS.STILEMAN 


TEACHER OF MUSIC 


Studios—114 West 72nd St., N. Y., and Steinway Hall, N. Y. 
For Information, address Steinway Hall. 
After October 1st address 114 W. 72nd St. Phone, 8756 Columbus. 
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..Voice Teacher.. 








Teacher. 

















PHONE: PLAZA 5834 _ . 


STUDIO: 601 MADISON AVENUE, NEW YORK 


six Years in Paris with MM. 
Jean and Edouard de Reszke 
as Pupil and Assisting 




















Kathleen Parlow Collects Eggs for Soldiers. 


Another orchestral engagement has been added to Kath- 
leen Parlow’s important bookings for this coming season. 
The Canadian violinist has been secured by the Minneap- 
olis Symphony Orchestra for an appearance with that or- 
ganization, under Emil Oberhoffer, in Minneapolis, March 
17, while the day before she will play under the same aus- 
pices in St. Paul. Miss Parlow will be heard in St. Louis 
with the St. Louis Symphony Orchestra, and in Philadel- 
phia with the Philadelphia Orchestra, while the long list 
of recital engagements booked for her will take her to all 
sections of the country and keep her in America until well 
into May. The violinist’s accompanist on this visit will be 
Homer Samuels, who was heard in America last season 
with Serato and Carl Flesch. 

The last letter of Kathleen Parlow to her manager, 
Loudon Charlton, tells of various concert activities. The 
violinist has played at several soldiers’ benefits, and has 
been active in behalf of various war charities. One self- 
imposed task has been collecting eggs in the village of 
Meldreth, where she and her mother have made their 
home, and sending them to the hospitals for the wounded 
soldiers. 

“We have sent over 180 each week,” writes Miss Parlow, 
“not a bad record for a small place like this. It is quite 
amusing work, only I am convinced that a terrible accident 
will happen when I am carrying a few dozen eggs.” 

Kathleen Parlow is booked from September 12 to No- 
vember 15 in Norway, Sweden and Denmark, fifteen con- 
certs being scheduled in each of those countries. Then 
there will be another week of concertizing in England be- 
fore she sails for America the last of November or early 
in December. 








Maine Festival Artists. 


Among the artists who have been announced as being 
engaged for the Maine Festivals this October are: Mme 
Melba, Emilio de Gogorza, Jeanne Woolford, contralto; 
Roberta Beatty, mezzo-soprano; Ethel Leginska, pianist ; 
the Criterion Quartet, the members of which are John 
Young, tenor; Horatio Rench, tenor; George Reardon, 
baritone, and Donald Chalmers, bass. The orchestra and 
the choruses will be the same as in former years, aside 
from the fact that they are a year older in experience, un- 
der the baton of William Rogers Chapman. It is an- 
nounced that no oratorio will be presented, but the choral 


works will include “The Mystic Trumpeter,” “The Seven 
Last Words of Christ,” “Coronation March,” by Meyer- 
beer, sung for the first time; “The Autumn Storm,” by 
Grieg; “Serenade,” by Elgar, and “Gloria,” by Buzzi-Pec- 
cia. 

Additional announcements will be made as arrangements 
are completed. 


Helen Stanley Eulogized. 


As a member of the new Chicago Opera Company, Helen 
Stanley will return to the scene of her former triumphs 
and where she was the soloist at the University Congrega- 
tional Church while still a young girl in her teens. Her 
first operatic appearance there was as Prince Charming in 
Massenet’s “Cendrillon,” a part which she dislikes. Her 
subsequent appearances as a member of the National Grand 
Opera Company of Canada and on the operatic stages in 
New York, Boston and Philadelphia, have won for her a 
distinct place among the younger prima donnas of the day 

A friend, who has followed her career closely, wrote of 
her: “Helen Stanley is singularly unspoiled by all she has 
accomplished. She makes friends on the stage and off, and 
never fails to keep them. Her high regard for her art has 
never degenerated into that unpleasant phenomenon ‘ar- 
tistic temperament.’ A strong vein of common sense, as 
well as humor, and a sweet disposition have preserved the 
same likable qualities in evidence several years ago. She 
is an honor to American music.” 











Boston Symphony Engages Laeta 
Hartley for Three Performances. 





Laeta Hartley, the gifted pianist, has been engaged for 
three appearances with the Boston Symphony Orchestra 
this coming season. This distinction is particularly flatter- 
ing, since these engagements are the result of Miss Hart- 
ley’s success last season with the same organization. 

On August 13, Miss Hartley gave a recital at the mag- 
nificent home of Mrs. Malcolm Horton at Prides Crossing, 
Mass., before a large and distinguished audience. On No- 
vember 23, Miss Hartley appears in Providence, December 
6 with the Fall River Woman’s Club, December 7 at 
Worcester, and December 13 at Hartford, Conn. For the 
month of February, Walter Anderson is arranging a tour 
extending as far as Chicago and St. Louis, with the closing 
up of many important engagements now pending. 





Frances Alda in Many Recitals. 


Frances Alda, soprano of the Metropolitan Opera Com- 
pany, will make her initial bow to a Des Moines, Ia., audi- 
3in a recital 
Other recital engagements include the Mary Free Bed 
Guild, Grand Rapids, November 1; the Friday morning 
concerts at Hotel Statler, Cleveland, December 31; Miss 
K. M. Lacey’s Series, Columbus, Ohio, February 15; Denver 
Philharmonic Club and the Colorado Springs Music Club 


ence on the evening of November song 


Alberto Jonas in California. 


Alberto Jonas, having finished his summer season of 
teaching in Salt Lake City, Utah, has gone to California 
for a short vacation. He will return to New York about 


September 14. 


eae pe 
OBITUARY. 


Prof. G. W. L. Marshall-Hall. 

On July 19 Prof. G. W. L. Marshall-Hall died at Mel- 
bourne, Australia. Professor Marshall-Hall went to Aus- 
tralia in 1891 from England to accept the Ormand chair 
of music at Melbourne University. He achieved signal 
a conductor of orchestra, especially of the 
Beethoven Wagner. His 
of “Alcestis” and other Greek plays staged by the students 
of Melbourne University attracted international comment 


success as 


works of and musical setting 


Prof. Rudolph de Roode. 

Prof. Rudolph de Roode, said to be the oldest musician 
and teacher of music in Lexington, Ky., died there on 
August 6. Professor de Roode was born in Rotterdam, 
Holland, May 17, 1835. In 1851 he went to Lexington and 
had taught music there since that time. At one time he 
was organist at the First Baptist Church and later at 
Christ Church Cathedral. 


Mrs. Charles B. Kelsey. 
Mrs. Charles B. Kelsey passed away at Grand Rapids, 
Mich., on August 23. For particulars see editorial 
in this issue of the MusicaL CourIER. 
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Devoted to the interests of the Piano Trade. 


Ferruccio Busoni sailed for Europe on Saturday, 
August 28, aboard the steamer Duca degli Abruzzi, 
of the Italian line. 





Budapest has decided that it cannot support two 
opera houses, and therefore the municipal subven- 
tion has been withdrawn from the Volks Opera and 
that house is to be turned into a moving picture es- 
tablishment. 

ek ad 

They are at it again, the New York theatrical 
managers and the local Musical Union. At the 
present moment it looks as though the compromise 
which has been effected will last until the next 
trouble eventuates. 





os 
About $5,000 was the intake at the concert given 
last Thursday (Century Opera House) for the 
Italian war sufferers. Mobs stormed the doors and 
gave temperamental expression to their disappoint- 
ment at not being able to gain admittance owing to 
the fact that all the tickets had been sold. 
eee? eee 
There will be a four day music festival at the San 
Francisco Exposition, beginning September 29 and 
lasting four days. There will be an “Elijah” per- 
formance, a Kreisler appearance and a hearing of 
Verdi’s “Requiem,” with Emmy Destinn to sing the 
soprano part. Other artists are to be engaged 
shortly for the festival. 
SRa Dey Wee 
Brooklyn is planning to have a symphony or- 
chestra of its own. A circular has been prepared 
by a promoting committee and the paper is being 
circulated among the music lovers of Brooklyn. It 
is understood that the proposed orchestra is to be 
cooperative, the revenue from the concerts to be 
divided among the players. 
a os 


A circular of the “Instituto Convitto Musicale 
G. Verdi,” a large musical institution at Naples, 
with a force of nineteen teachers, recently came to 
this office. The one particularly noticeable point 
was that the charges are ten lire per month for three 
in any course. Ten lire are two 
“What do the teachers get?” 


elated rita 


lessons a weck, 
dollars. Question: 


Chicago music lovers will be glad to know that 
Olive Fremstad is to be heard there as a “guest” 
singer when the city’s projected opera company 
eventuates. The American concert going public, 
too, is to come into frequent and grateful contact 
with Mme. Fremstad this winter, as will be seen 
from her touring plans, set forth in another column 
of this issue of the MusicaL Courier. 

i -_ o> 

The St. Paul newspapers announce that the St. 
Paul Symphony Orchestra is to be revived. The 
St. Paul Union has donated a sum of money suffi- 
cient to put on the first concert. The conductor 
will be Joseph Sainton, who has conducted the 
Municipal Band at Minnehaha and Harriet during 
the summer season. Every Friday evening has been 
opera night in concert form. Mr. Sainton aims also 
to have municipal opera. If the municipality de- 
sires it, why not? 

eee eee 


Prof. Theodor Leschetizky, who recently passed 
his eighty-fifth birthday, has no very high opinion 
of the art of conducting. He speaks from experi- 
ence, even though all the world thinks of him as the 
master piano teacher and former virtuoso. As a 
matter of fact, however, he was in his younger days 
a conductor at the Royal Opera at St. Petersburg, 
and nearly all the famous singers of his time have 
sung under his baton. Speaking of a certain well 
known pupil of his who at one time showed symp- 
toms of an inclination to give up the pianistic career 


and become a conductor, he said in substance: 
“Look at that man. 
severance enough to learn to become a great pian- 
ist, which he is, and now he seems to want to give 
it up just to become a conductor. -Anybody can 
conduct. It is only swinging a stick. I know what. 
I am.-talking about, for I used to do it myself. But. 
it takes brains to become a pianist.” 
© : 


Although Alfred Hertz was announced some: 
weeks ago as the new conductor of the San Fran-: 


cisco Orchestra for next season, his contract with 
the association was not signed until last Saturday, 
August 28. This settles all doubts concerning the 
effectiveness of the plans for a symphony season in 
San Francisco on the legitimate basis requested by 
Mr. Hertz and tentatively agreed to by the operat- 
ing board. 
eda tec 

Josef Lhevinne has abandoned all hope of visit- 
ing America this coming season. Until the close of 
the war, the Russian pianist must stay in Berlin, 
not a hard fate, as he is permitted extraordinary 


privileges for an alien resident of a warring coun- ' 


try. He continues with his work of teaching, and 
does not a little concert playing. A series of con- 
certs which Lhevinne arranged in his home at 
Wannsee, near Berlin, was for the benefit of the 
Red Cross. 

—-—e-— -— 

Relatively, and speaking by the calendar, the mu- 
sical season starts this week, but actually it does 
not begin until about October 1. That month 
marks also the commencement of the orchestral 
concerts. The Boston and Philadelphia orchestras 
lead with the initial programs on October 16, then 
follow Minneapolis and the New York Symphony 
Orchestra, October 22; the New York Philharmonic 


Orchestra, October 28; the Cincinnati .Orchestra, ’ 


October 29, and the St. Louis Orchestra, Novem- 
ber 5. 
daar inten 

A deficit resulted from the recent Pacific Coast 
visit of the Ogden (Utah) Tabernacle Choir, but 
the public spirited citizens of Ogden who were on 
the choir’s guarantee list, stand ready to wipe out 
the deficiency. As the Salt Lake City Deseret 
News says: “The advantages of a tour like that re- 
cently made by the Ogden Tabernacle Choir are just 
coming into evidence. If the financial deficit had 
been three times what it is, the investment would 
have been a paying one for Ogden City and the 
State of Utah.... In addition to the columns of 
praise which the choir’s work drew from the coast 
papers, the New York Musicat Courter of last 
week joins in the general chorus of approval.” 

——-—-0-- 

Rumor persists in saying that Arturo Toscanini 
will not return to direct the musical efforts of the 
Metropolitan Opera House next season, although 
there seems to be no doubt that Giulio Gatti-Casazza 
will again be managing director. Various reasons 
are set forth to account for the fact, ene that Tos- 
canini’s son is subject to military duty in Italy ; an- 
other, that after the outbreak of artistic tempera- 
ment which caused the cancellation of the two or- 
chestral concerts here last spring, carrying with it 
the loss of something like $15,000 to the Metropoli- 
tan Opera Company, Maestro Toscanini was told in 
no uncertain tones just what the directors thought 
of his conduct. It appears likely that if the noted 
conductor does not return, his successor will be 
Tullio Serafin. For three seasons, ending with 
1913-1914, Serafin was first conductor at La Scala 
in Milan. During 1914-1915 he filled a similar post 
at another important Italian opera house, Teatro 
Carlo Felice at Genoa, and also directed the season 
at Teatro Nazionale at Havana, Cuba, last spring. 
Serafin is one of the best leaders in Italy, and, like 
Toscanini, fully competent to direct Wagner as wen 
as Italian opera. 


He had intelligence and per- 
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MRS. KELSEY PASSES AWAY. 


Mrs. Charles B. Kelsey is dead after an illness of 
five weeks. This gifted and charming woman, a 
lifelong resident of Grand Rapids, Mich., and a 
leader in musical circles, was stricken with apoplexy 
in California, and after lying for weeks in a state 
of coma was brought home, where a relapse oc- 
curred, and she passed away on August 23. Mrs. 
Kelsey, who before her marriage was Mary At- 
water, was but a little past the half-century mark, 
and apparently had many years of usefulness still 
before her. 

Since her girlhood she had been interested in the 
musical life of Grand Rapids, having at one time 
been the organist at the First Methodist Church. 
She was an honorary life members of the St. Cecilia 
Society, and president of that organization from 
1898 to 1902. Six years ago Mrs. Kelsey was 
elected president of the National Federation of Mu- 
sical Clubs, and did important work for music dur- 
ing her administration. She attended the recent 
congress and biennial of that organization, held in 
Los Angeles, at which time she was chosen honor- 
ary vice-president. 

Mrs. Kelsey’s life was one of activity for her 
neighbor and for the uplift of her less fortunate sis- 
ter. She loved humanity, and for the advancement 
of “all things worth while” she gave her life. Mu- 
sic was the art nearest Mrs. Kelsey’s heart. Never 
was she too busy to lend an ear to the beginner’s 
query for advice, and many a struggling student 
was extended a helping hand, and many were the 
encouraging words given the young artists. 

She was deeply interested in public school mu- 
sic, especially in the orchestra work of the pupils; 
and devoted untiring energy to the subject of or- 
ganized civic music. The seed was but just planted, 
but it lies in fertile ground. The home work of 
Mrs. Kelsey marked the beginning of greater things 
sure to extend from city to city and State to State. 

As a member of the Drama League board Mrs. 
Kelsey did much to further the advancement of 
good drama and create an interest in the good 
things brought to the home theatres. 

But music did not occupy her entire time. She 
also was a member of the hospital board in Grand 
Rapids, and her kindly word of cheer and prac- 
tical comfort will be missed by many sick and suf- 
fering there. She was, too, a member of the Blind 
Association, where her voice and presence brought 
many a ray of sunshine. 

Grand Rapids and music in America have lost a 
woman whose executive ability never was ques- 
tioned, whose generosity was spontaneous and well 
directed, and whose plan for life was definite and 





important. 
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SONGS OF BATTLE. 





Somebody in the Cleveland Plain Dealer has writ- 
ten a very sensible screed under the above caption. 
It is so good and so true that we reproduce it in 
full, regretting our inability to give the author’s 
name, owing to his modesty or the Plain Dealer’s 
rule as to the anonymity of its writers: 

The Germans aren’t singing “Wacht am Rhein” very 
much in the trenches; the French are not massing their 
forces to “La Marseillaise,” and the British aren’t march- 
ing to the solemn measures of “Rule Britannia.” It has 
been observed in this war, as in previous wars, that the 
soldiers generally prefer music hall ditties to national an- 
thems, and sentimental songs about Molly and Gretchen 
and Mimi to lyrics of war and arms. “Tipperary” cheered 
the allies during the early days of the struggle; it is be- 
ing superseded now by a nonsensical lilt about “Is That Mr. 
Riley ?” 

As a matter of fact, the war songs and the national an- 
thems are only popular in times of peace; perhaps one 
should say they are most popular when war is threatened, 
when the crowds that gather in public places feel that the 
national honor-is to be avenged or that the national safety 
has been threatened. That is when patriotic airs are in 


demand. Enthusiasm is created by them, the feeling of de- 
votion of one’s native land is aroused, national feeling is 
intensified and unified. When war is actually being waged 
the soldiers need another sort of music to cheer them. 
Only a musical genius could charge bayonets singing “The 
Star Spangled Banner,” but during the Spanish-American 
war “A Hot Time in the Old Town” could be and was 
shouted under all possible circumstances. 


So it is that “The Girl I Left Behind Me” has been a 


favorite soldiers’ song through many a campaign. It is a 
good quickstep, suggestive of fife and drum. The Confed- 
erates sang it during the war between the States far oftener 
than they sang “Dixie.” As a matter of fact “Dixie”—writ- 
ten and composed by an Ohio man for a minstrel show— 
was sung by the north as well as by the south, and not 
until late in the struggle did it come to have a sectional sig- 
nificance. 





———— 


AN ITALIAN BENEFIT CONCERT. 





An unusually brilliant array of artists made the 
musical entertainment for the benefit of the Italian 
war sufferers, which was given at the Century Op- 
era House, New York, on Thursday, August 26, an 
event of more than passing interest. The soloists 
were: Clementine de Vere-Sapio, soprano; Luisa 
Villani, soprano; Adele Dilli, soprano; Luca Botta, 
tenor; Pasquale Amato, baritone; Dante del Papa, 
tenor, and Giuseppe Ansalone, basso. 
was a vocal ensemble of young artists and dilettanti, 
an orchestra of fifty-five, and a choral mass of sixty 
voices from the Metropolitan Opera House, with 
Gino Nastrucci, first violin and assistant conductor. 
The conductors of the evening were Alberto Bim- 
boni, Romualdo Sapio, Cherubino Raffaeli and Giu- 
seppe Aldo Randegger, the program being divided 
into four parts. 

Part I, conducted by Alberto Bimboni, included 
the duet from the second act of Verdi’s “Masked 
Ball,” sung by Adele Dilli and Luca Botta. In Part 
II (Giuseppe Aldo Randegger, conductor) Botta 
sang “Improvviso,” by Giordano. 
lent voice, and his splendid interpretation of this 
number called forth the enthusiastic plaudits of the 
audience, which filled every seat and box in the 
house. Many stood throughout the evening. Again 
Botta was recalled, and at length he was induced to 
give as encore a rollicking ditty. Still the audience 
was not satisfied until he had repeated his encore. 

Pasquale Amato also was heard in Part II. He 
gave “La Mia Bandiera,” by Rotoli, with splendid 
effect. After repeated recalls he added an encore. 

Romualdo Sapio conducted Part III, which 
opened with the overture to Bazzini’s “Saul,” of 
which he delivered a fine reading. Mme. de Vere- 
Sapio sang the ‘Inflammatus” from Rossini’s “Sta- 
bat Mater,” assisted by the chorus and orchestra. 
Her lovely soprano voice rose high and clear above 
the chorus, delighting her audience and making this 
number a particularly enjoyable one. Luisa Villani 
was heard in “Ritorna Vincitor” from Verdi’s 
“Aida.” She was applauded enthusiastically and at 
length responded with an encore. Mme. Villani 
possesses a dramatic soprano voice of wide range, 
and the clarity of her diction was particularly no- 
ticeable. 


There also 


He was in excel- 


The choir was heard in “Va Pensiero” 
(Verdi), Mr. Sapio conducting with verve. 

Cherubino Raffaelli led Part IV, which included 
the finale,““O Sommo Carlo,” from Verdi’s “Ernani,” 
sung by Mme. Sapio, Botta, Amato and Ansalone. 

The program opened and closed with the playing 
of Italian and American national airs. 

Other numbers on this program were: “Carmela” 
(Tosti), by Dante del Papa and chorus; “O tu Pa- 
lermo” (Verdi), by Giuseppe Ansalone; “Colum- 
bia” in Italian, by Dante del Papa and chorus; the 
battle hymn from Bellini’s “Norma” ; various choral 
numbers, and a dramatic reading by Mimi Aguglia. 

An orchestra number of particular interest was 
Randegger’s “The Promise of Medea,” under the 
direction of the composer. 


MUSIC AND HEALTH. 


In the New York Medical Journal of August 7 
was an editorial on “Music and Health,” from which 
we quote the following paragraph: 

The power of music to influence the health of the listener 
has been recognized from early times and became histor- 
ical in the attempts of David to drive out Saul’s distemper. 
We believe no one has been bold enough to ascribe any 
direct influence of tonal vibration upon the material of the 
body, but through the medium of the nervous system mar- 
velous changes, physical and chemical, come to pass; and 
the effects of the art, which, above all others, plays upon 
the emotions, must certainly be more than trifling. Even 
the unmusical, those who are not especially susceptible to 
sweet sounds, are affected differently by a jig or a funeral 
march. 


We find nothing new or startling in the above 
quotation. In fact, it might just as well have been 
written a hundred years ago. Is it any more modern 
in thought than the following ?: 


M. Buretti, an eminent physician, who made the music 
of the ancients his particular study, thinks it not only 
possible, but even probable, that music, by repeated strokes 
and vibrations given to the nerves, fibers and animal spir- 
its, may sometimes alleviate the sufferings of epileptics 
and lunatics, and even overcome the most violent par- 
oxysms of those disorders. 
lar in his opinion, for many modern philosophers and 


Buretti is by no means singu- 


physicians, as well as ancient poets and historians, have 
declared that they have no doubt but that music has the 
power not only of influencing the mind, but of affecting 
the nervous system in such a manner as will in certain 
diseases proceed, by slow degrees, from giving temporary 
relief to effecting a perfect cure. M. de Mairan, 
speaking of the medicinal powers of music, says that it is 
from the mechanical involuntary connection between the 
organs of hearing and the consonances excited in the out- 
ward air, joined to the rapid communication of the vibra- 
tions of these organs to the whole nervous system, that 
we owe the cure of spasmodic disorders, and of fevers 
attended with a delirium and convulsions, of which the 
memoires give many examples. 


The referred to 
Academy of Science, and they were written nearly 


memoires were those of the 
two centuries ago, according to the volume from 
which we quote, and which was written by Richard 
Kastcott, of Exeter, England, and published in the 
little town of Bath in 17932. 

If the editor of the New York Medical Journal 
cannot add 
therapeutics of 1793, we shall not attempt to do so. 

We may remark, however, that a good many per- 
sons go into music for the sake of their health, ap- 
parently. At least they make no money out of it. 
Wealth and health are often spoken of as com- 


anv knowledge to the musico-medico 
> > 


panions of wisdom, but we fear that a number of 
excellent musicians have become more healthy and 
wise than wealthy. 

It is gratifying to find the editor of the N. Y. 
M. J. taking such a musical interest in health. Up 
to the present we had always conceived of doctors 
as pulse feelers, temperature registers, herb de- 
cocters, and pill propagandists. We thought they 
recognized each other darkly with countersigns of 
tibias, femurs, ligaments and entrails, and that their 
talk was of trepanning, amputation, heart disease, 
liver complaint and vaccination. But the editor of 
the New York Medical Journal has descended from 
his Hippocratean altitudes and mingles freely among 
He 
talks of Chopin, ragtime and African jungles as if 
he had had years of experience as music critic on a 
country trade journal. He acknowledges that many 
compositions of Chopin are “beautiful and harmless 
to the healthy,” and says that the present ragtime 
craze “is far better in this respect than the popular 
melodies of a generation or two since, which were, 
with a few exceptions, tinged with melancholy.” 

The shade of Stephen C. Foster will now please 
consider itself decorated with a black eye. 


the ordinary men of the musical market place. 


a 
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Now that Lieder singing has been discovered by 
sO many opera artists, chamber music may yet be 
revealed to the majority of public piano virtuosos. 
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SEDITION AND SOBRIETY. 





[he Conservator, a paper published in Philadel- 
phia, printed in its June number an article entitled 
“The Red Flag in Music,” being part of an address 
delivered in Montreal by Mildred Bain. From the 
catchiness of the title and the general style of the 
t is to be expected that Miss Bain probably 
is used to the writing and delivering of addresses 
and accustomed as well to carrying her audiences 
with her by the brilliancy and rapidity of her ora- 
That is an advantage which the speaker has 
over the writer. A written article can be read, rea- 
soned over, agreed or disagreed with absolutely at 
the reader’s convenience ; but a listener caught up in 
the rapid rush of words and ideas of the speaker 
often subscribes to something which he would re- 
ject if he had an opportunity to read it. 

Miss Bain’s selecting Richard Wagner as the 
sreatest waver of the red flag in music does seem 
very clever special pleading, but when her address is 
reduced to cold type, one sees the incorrectness of 
many statements and the fallacy of much of her rea- 


1 
articie, 


tory 


soning. 

“The master revolutionist is Richard Wagner. He 
is unquestionably not only one of the greatest musi- 
cians, but one of the greatest artists and men who 
ever has lived—a fact placed beyond dispute in the 
adventurousness of his style, which, starting out 
with incessant violations of the principles held 
sacred before his time, ended in impressing itself 
upon every comprehensive later composer who has 
undertaken to enrich our musical inheritance. Wag- 
ner did everything to free music from the presup- 
positions of the past. He smashed all standards, 
and gave us a new music, full of that wonderful 
sense for color which is almost distinctively charac- 
eristic of an age.” 

Her very first statement, “The master revolution- 
ist is Richard Wagner,’ may reasonably be ques- 
tioned in the form of a demand as to whether, com- 
pared with the music which preceded it, it was any 
more revolutionary than the tremendous works of 
Johann Sebastian Bach, compared with those of his 
predecessors. One is astonished ever and again at 
the absolute modernity of Bach. 

One can agree with Miss Bain that Wagner was 
one of the greatest musicians and creators who ever 
lived, but it is very open to question whether he 
was one of the greatest :“‘men,” and when she goes 
on to characterize his style as “incessant violations 
of the principles held sacred before his time,” the 
is very guch to be 
Wagner’s style was much more an in- 


use of the word “violations” 
questioned. 
tensive development of previous musical principles 

too quick to be very readily followed by his con- 
than a violation of existing rules. 
that succeeded in 
pressing himself upon every comprehensive later 
What is true 
that there were many small fry composers who 


temy yraries 


And the statement he im- 


omposer is very far from the truth. 


tried to walk by placing their feet in the prints of 
the master’s shoes, but it was not until some man, 
strong enough entirely to avoid this, arose that mu- 
sic once more went ahead on the lines of regular de- 


velopment—without entering into the question of 


whether that development has been an advance or 
not 

Wagner was so strongly individual, so much a 
special genius, that,he has had no followers or copy- 


ists of importance. Humperdinck, handling similar 
material along the lines set down by Wagner, is the 
only one worthy of serious consideration. 

It is dangerous to deal much in generalities—for 
the that and 


Those who are familiar with 


instance, statement 3ach is “severe 
crystalline in style.” 
some of the numbers from Bach’s secular cantatas 


ow that he could be as jovial and as full of humor 


s any other composer. 


\nd the allegation that “neither Haydn nor Mo- 
zart expressed any great depth of emotion in mu- 





sic, master craftsmen as they undoubtedly were,” is 
based on a complete misunderstanding of the word 
“emotion” and its incorrect use in place of the word 
“sensuousness.” <A healthful impulse is just as 
much an emotion as a decadent one, and surely both 
Haydn and Mozart, especially the latter, supplied 
us with enough of them, and for a more serious 
emotional passage, unsurpassed by any in its power 
and simplicity, the music-of the Commandator from 
“Don Giovanni” may be cited. 

“Beethoven, the rebel, recognized no authority, 
either musical, ecclesiastical or political.” In an- 
swer to that Miss Bain’s attention is respectfully 
called to the industry with which Beethoven dedi- 
cated many of his compositions to the high and 
mighty ones of the world. 

One more sentence from Miss Bain’s address: 
“It cannot be too strongly emphasized that if Wag- 
ner had never written a note of music he would 
have survived in his noble prose”—perhaps in some 
of the numbers which he wrote on musical subjects, 
his essay on conducting, for example. But it is 
much to be doubted if Wagner, the author, would 
still exist for any except the most limited circle, 
did not the overpowering figure of Wagner, the mu- 
sician, live to perpetuate his literary labors. 

The object has been merely to point how easy it 
is for a speaker, seeking that which will best make 
an honest impression upon his audience, and strong- 
ly support the main contention of his theme, so to 
manipulate his material as to make opinions serve 
for facts. Wagner was a great musician. He was 
a writer of far more than average ability. Like 
Bach and Beethoven—to cite the two greatest ex- 
amples before him—he was an inspired developer 
and innovator in the realm of music, but to feature 
him as the standard bearer of “the red flag of mu- 
sic’—whatever that may be—is to force upon him 
an honor which he himself would have been the first 
to rebuke. 


A 
a 


FIVE-FOUR. 








In a recent issue of the MusitcaL Courter Mar- 
guerite Melville Liszniewska related a characteristic 
incident of Prof. Theodor Leschetizky. The ven- 
erable master insisted on a movement of 5-4 time, 
which irritated him, being changed to 6-4 time. 
This only emphasizes the point that 5-4 is an abso- 
lutely artificial rhythm. No composer ever heard 
a 5-4 tune in his head. Take the scherzo from 
Tschaikowsky’s “Pathetic” symphony, ten chances 
to one the composer heard that originally as the 
graceful waltz tune, which it in reality is, but tak- 
ing into consideration the criticism which would be 
bound to arise if he introduced a waltz tune into 
the scherzo of his sixth symphony when one already 
existed in the fifth, he sought around until finally 
he cast it in the attractive but unnatural 5-4 form in 
which we now find it. 


, 


UNPROFITABLE. 

Not long ago we published a story about the un- 
fortunate minister who got only $3 for a_ song, 
which had sold “ten million copies.” This story is 
probably more or less apochryphal. But the late 
Thomas Koschat himself told the story of his “For- 
saken,” that famous song in folk style, which has 
been sung all over the world, the text having been 
translated into no less than eighteen different lan- 
guages to Mr. Koschat’s story. Originally the com- 
poser paid the expenses of publication, amounting 
to forty-eight gulden. When the publisher found 
that the song promised to sell, he offered to take it 
off the composer’s hands for fifty gulden, so the 
total profit accruing to Mr. Koschat was two gulden 
—amounting in American money to about eighty 
cents. Compared to this the minister who got three 
dollars was paid with royal munificence. 








CINCINNATI'S SYMPHONY RECORD. 


Cincinnati has every reason to be proud of its 
symphony orchestra. No one could turn the pages 
of the nineteenth year book of the organization with- 
out realizing that an immense amount of good for 
music must necessarily have resulted from the per- 
formance of so many fine works. 

If Longfellow could breathe a song into the air 
to find it long, long afterward, from beginning to 
end, in the heart of a friend, how many musical 
phrases, broken melodies and haunting harmonies 
have the concerts of the Cincinnati Symphony Or- 
chestra fixed in the memories of thousands of 
hearers? Seventeen symphonies, by Beethoven, 
Berlioz, Brahms, Dvorak, Haydn, Edgar Stillman 
Kelley, Lalo, Mozart, Schubert, Schumann, Tschai- 
kowsky, nine symphonic poems by Liszt, Strauss, 
Smetana, Hugo Wolf, twenty-nine overtures, four- 
teen concertos and a great number of suites, ser- 
enades, extracts, dances, songs and choral move- 
ments make up a magnificent total which compels 
the admiration of the reviewer. 

Nor is this list an unusual one made by a young 
society at the beginning of its career in order to 
force the public to notice it. The Cincinnati Sym- 
phony Orchestra interpreted these great works dur- 
ing its nineteenth season and now begins its twen- 
tieth year with knowledge that its work is solidly 
supported by the public of Cincinnati. 

This fortunate orchestra is assured of its existence 
even if the general public should fail to support it. 
The names of its guarantors are enough to show 
that it has all the money required to maintain such 
a splendid organization. However, the public also 
has taken the orchestra to its heart and lends splen- 
did aid at the box office. 

Dr. Ernst Kunwald had no light task ahead of 
him when he took charge of the conductor’s baton 
in 1912 after it had been so ably held by Leopold 
Stokowski from 1909 to 1911, and by Frank van 
der Stucken for a dozen years. Yet the continued 
success of the Cincinnati Symphony Orchestra shows 
that Dr. Ernst Kunwald is a conductor of authority 
and a musician of learning, sympathy and imagina- 
tion. During the season just past, the conductor 
added to his already brilliant reputation by appear- 
ing as a piano soloist in Beethoven’s “Emperor” 
concerto. It is worthy of mention that Dr. Kun- 
wald shows no narrow partiality for any one par- 
ticular school or style. The seventh program, for 
instance, consisted of works by Svendsen, Rach- 
maninoff, Berlioz, who were Scandinavian, Russian 
and French, respectively. 

The twelfth program was made up of works by 
Smetana, MacDowell, Tschaikowsky, who were 
Bohemian, American and Russian, respectively. 

The fifteenth program was American, German 
and Russian, as the names Edgar Stillman Kelley, 
Mendelssohn and Tschaikowsky show. 

Program No. 1 contained only the names of Bee- 
thoven, Grieg and Wagner. The last of the sym- 
phony concerts was entirely Beethoven. 

In addition to the sixteen symphony concerts there 
were ten popular concerts given by the Cincinnati 
Symphony Orchestra. The programs for these con- 
certs contained a number of lighter works that were 
hardly suitable for the severer programs of the sym- 
phony concerts. Needless to say, these popular 
concerts are as important for the musical welfare of 
the general public as the symphony concerts are, for 
they make a direct appeal to hundreds who would 
find the symphony programs too lofty for their com- 
prehension. 





+e 
EDIBLE OPERA. 





“Musicus” sends this on a postal card: “What is 
the difference between salami, the Italian sausage, 
and ‘Salome,’ the Strauss opera? Salami leaves a 
pleasant taste in the mouth.” 
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PADEREWSKI’S SPEECH. 


As given in the San Francisco Examiner, these 
are some extracts from the speech which Paderew- 
ski delivered at the Exposition there recently as a 
prelude to his Chopin recital in aid of the Polish 
war sufferers: 


“There has never been—and I must emphasize the fact 
strongly—a race or a creed persecuted in Poland under our 
Polish rule. From some people’s point of view this may 
have been one of our political errors; but it is our pride, 
and I say a legitimate pride. 

“Poland’s misfortune was her geographical position, As 
the extreme European east, without any boundary between 
her and Asia—authorities have never been able to decide 
just where Asia begins—Poland was predestined to be al- 
ways the first to receive the shock of Tartar, Mongolian 
and Turkish invasion. 

“Polish bravery saved not only Vienna and Austria, but 
Christianity. They saved the European west from inev- 
itable invasion and destruction. 

“All the momentous reforms instituted by our talented 
but unfortunate last king were put an end to by Prussian 
and Russian violence. Public education had been insti- 
tuted for the first time in the history of the world; a small 
permanent army was established; the gradual emancipation 
of peasants and the abolition of serfdom were started— 
these reforms only helped to bring on our downfall. 

“But Poland did not fall alone. With her fell the honor 
of three empires. They fell into the deepest mire and they 
will not get out and cleanse themselves unless our fredom 
is restored to us. 

“Considering the abnormal circumstances of her exist- 
ence, it is astonishing how rich and intense has been her 
intellectual and artistic life. The University of Cracow 
was founded in 1364, four hundred years before that of 
Petrograd. One of her children was Nicholas Copernicus, 
the great astronomer; poets we had who wrodte in Latin or 
Polish. 

“Personally I esteem as the most remarkable achieve- 
ment of Poland’s versatile genius her school of sacred 
music, which flourished in the sixteeith and seventeenth 
centuries. Composers were numerous and gifted; we had 
contemporaries of Palestrina in no wise inferior to him. 

“But the most amazing proof of the extraordinary vital- 
ity of our race is the development of Polish literature dur- 
ing our last war for independence. 

“It was given to a poet to express in song our faith and 
sorrow, our loss and our hope, to carry far from his 
motherland the message of beauty, to reach every land, to 
enter almost every home: that poet was Frederic Chopin. 
Others, like Sienkiewicz, expressed themselves in litera- 
ture. 

“The discoverer of radium was a Polish woman; Mme. 
Sembrich, the incomparable artist, is a Pole; so was the 
great Modjeska, who lived and died in this sunny Cali- 
fornia, 

“At the present moment Poland is, in a measure, only a 
memory; it is a vast desert, an immense ruin, a colossal 
cemetery. 

“Millions of peasants, of Jewish shopkeepers, millions of 
bereaved parents and helpless widows and orphans are 
wandering about in this desolate country, hiding in the 
woods, feeding on roots, happy if they find in a deserted 
trench the decaying remnants of soldiers’ food. 

“Out of 2,500,000 soldiers native of Poland scarcely one- 
quarter remains. 

“The number of babies to whom their mothers have 
nothing to give but their tears is appalling. What will be- 
come of these poor innocents if there is another winter 
campaign ? 

“My errand is not one of hatred, but of love. I do not 
seek to excite passions; I only try to create compassion. 
Speak about Poland to your friends. Tell them that this 
people gave you Kosciusko, when you too were in need. 
Some may be moved by your words; God will bless him, 
as He will bless you.” 

Paderewski might have mentioned also Wieni- 
awski, Noszkowski, Moszkowski, Scharwenka, 
Stojowski, Di Murska, Slivinski, Mierszwinski and 
the De Reszke brothers among his examples of 
famous Polish musicians. 


**CARRIED AWAY.”’ 


Talk about being “carried away by the music.” 
Only recently at a matinee performance two of 
the young ladies in the flying ballet at the New 
York Wintergarden got so excited that instead of 
returning to the stage in a proper and graceful man- 
ner after flying out over the heads of the audience, 


they stuck their dainty tootsies into the midst of the 
orchestra, split open the lips of a trombone player 
and picked two back teeth out of the base drummer. 
We understand the Musicians’ Union hereafter may 
demand that each member who plays at that popular 
resort be provided with an accident insurance 
policy at the expense of the management. The man- 
agement surely will not kick—that part of the en- 
tertainment may safely be left to the young ladies. 
sceepieesllipatormaries 


MISS FARRAR’S VIEWS. 


In the New York Tribune of August 29, Geral- 
dine Farrar is quoted in an interview which is so 
different from the usual talk perpetrated by prima 
donnas to newspaper reporters that some of the 
typical passages from Miss Farrar’s remarks bear 
reprinting and attentive reading. The singer starts 
off by saying: “I’m not a stupid fool! I don’t 
give counsel to sixteen year old girls; I don’t want 
to be their ideal. I appeal to people’s intelligence, 
their courage of conviction, their sophistication, 
their culture. 1 can’t please press agents by flattery 
to gain the patronage of girls and society matrons.” 

About marriage Miss Farrar declares: “The 
American woman who wants a career tries to be a 
great artist, a good wife and follow convention. It 
cannot be done, and it is not done”—this with ve- 
hemence. “Nature herself prevents it. You can’t 
give 100 per cent. to your children and 100 per cent. 
to your art; one or the other must suffer.” 





On the subject of American maternalism: “We 
need salons in America. But what would we dis- 
cuss ?” 

Miss Farrar is a pro-German and she gives her 
reasons as follows: 

“T am pro-German because never shall I remem- 
ber with anything but the deepest humility and grat- 
itude that Germany made me what | am. That for 
sixteen years the folk under the black eagle encour- 
aged me to sing my song. That can’t be eradicated, 
and I would feel that way if I had received my 
spiritual sustenance from any other country. But 
it did not so happen. And those of my friends who 
cannot appreciate this can no longer come to my 
table; I am sorry, but so it is. What I say is not 
a calculation of the head. I feel that the unity of a 
nation, the ideal of a country, that is what democ- 
racy lacks. We have not the perfervid patriotism 
a monarchy shows—a patriot doesn’t grumble about 
what the navy’s going to cost.” 

Her test of her own courage, concludes Miss 
Farrar, is how to meet her failures. “Let me but 
have my teeth in my brain,” she cried, “and I'll 
take care of the rest.” 

a 


ADVANCE GLORY. 





Every manager who produces a new comic opera 
these days in New York announces in advance that 
he has “another ‘Merry Widow,’ ” every new opera 
tenor before his debut is heralded by the impresario 
as “another Caruso,” and every firstling work by an 
Italian compeser, before it sees the boards, is pro- 
claimed by its publisher to be ‘another ‘Cavalleria 
Rusticana.’” 


MUSICAL WAR ZONE. 


We have done our best to preserve a strict neu- 
trality up to the present time, but if the execrable 
German band, which played under our windows last 
Saturday morning, dares to return within earshot of 
our office we shall devote this paper during the next 
winter exclusively to the advancement of French, 
Russian and Italian music. 

—_—@—_——_ 

Dr. William C. Carl, the New York organist, 
gave a recital last week at the San Diego Exposi- 
tion and scored a decisive success. 





A PIANIST ON COMPOSERS. 


Ossip Gabrilowitsch, in a recent interview with a 
MusicaL CourRIER reporter, expressed decided 
views on the subject of Liszt and his influence upon 
the ultra-modern composers. He believes that 
Liszt’s influence can be seen not only in all modern 
piano music, but in every important orchestral piece 
—in fact, in every form except opera and chamber 
music, which he never tried. 





“Liszt created a new orchestral style,” declared 
Gabrilowitsch. “He is the father of Strauss, 
Mahler and the rest of the modern Germans. His 
orchestral writing is always practicable and idioma- 
tic. Yes, in spite of his wild appearance, his ‘tem- 
perament’ and all that, he was always practical—he 
knew just how to get the effect he wanted. Some 
authorities have a way of referring to Liszt’s ‘affec- 
tation,’ but I for one should be a little careful about 
using that word. It has become his labels—one of 
those labels that people pin to a man to save them- 
selves the trouble of thinking about him for them- 
selves. Such a label is a blessing to the lazy ones; 
and even those who would like to be fair get into 
the way of using it. That is one of the exasperating 
things about human nature—the way walls are al- 
ways being set up for us to bump our noses against. 
Somebody says a man’s work is ‘funny,’ ‘serious’ or 
‘classical,’ and then, poor fellow, he must go on all 
his life being nothing but funny or serious or class- 
ical.” 

Of Richard Strauss, Gabrilowitsch is an ardent 
admirer. “A remarkable musical personality,” is 
what he calls him. “There are many things in 
Strauss, as in Beethoven, we may not like when we 
subject them to a minute scrutiny,” says the pianist, 
“but nevertheless we cannot deny that his effects are 
immense. Just think of ‘Heldenleben’ and ‘Zara- 
thustra.’ In ‘Salome’ he displays marvelous in- 
genuity, technical skill and sense for dramatic effect. 
When I first heard the opera, the famous ‘Dance of 
the Seven Veils’ failed to impress me. But the 
dramatic effect of the work as a whole is tremen- 
dous, and that is all you want of any opera. I was 
too busy listening to the music, too intent on the or- 
chestration, too keenly interested to see how Strauss 
was going to express the various incidents of his 
score to think much of any other side of the opera 
But, anyway, art should have no restraints.” 

oe 


A CONGEALED SYMPHONY. 





If architecture be frozen music, we beg leave to 
remark that New York has one of the finest con- 
gealed symphonies in the world in the Woolworth 
Building. It may take several generations, but 
some day all America will come to know that, re- 
garded purely from an architectural standpoint, 
this “business house” is a monument fit to rank with 
Notre Dame in Paris, the Cathedral at Ulm—which, 
by the way, is much finer than the two more famous 
German cathedrals at Strassburg and Cologne—or 
with the Milan cathedral. 


MUSIC AND CHARITY. 





Probably few readers of the New York Sunday 
Herald of August 22 recognized in the photograph 
of “Sister Beatrice American nurse 
tending British wounded,” Caroline Gardner Bart- 
lett, a former well known soloist and vocal teacher 
of Boston, New York and London. Mrs. Bartlett 
has been constantly engaged in this work since the 
beginning of the war, traveling back and forth be- 
tween her hospitals in Northern France and London. 


sartlett, an 


—— EEE 


That statesman who maintained that an indict- 
ment cannot be brought against a whole people 
never heard “Mona” and “Fairyland.” If that be 
American opera, give us Kamerun. 
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PADEREWSKI AS ORATOR AND 
PIANIST IN SAN FRANCISCO. 


Polish Pianist Makes Plea for War Sufferers of His Native Land—Is an Accomplished Speaker—Plays 
Chopin Program—Music Notes. 


San Francisco, Cal., August 22, 1915. 
audience listened attentively, greatly interested, to 
I é orator at the Exposition Festival Hall 
esterday afternoon, and applauded him vigorously at the 


address in behalf of the Polish war victims. 


tors waited patiently for quite a period while 


reat pianist rested after his speech, in which he gave 


of emotion; then came a program of ex- 


Chopin music. Back of the pianist on the stage 


1 sy!) 


¢ A 
OKe anc played 


was a large Polish flag, flanked on 


smaller American flags. In the hall were 


gathered Germans, French, English, Russians, sons and 
daughters of Poland, Austrians, Belgians, Americans, all 

e or less partisan in relation to the war in which Po- 
land has suffered severely in lives and in pocket. To these 
Mr. Paderewski spoke diplomatically and with rare diplo- 


macy. He said: “I blame no one, I mention no one, I call 
no names.” 

He made no formal introduction to his theme, but told 
in a few well selected words why he was speaking for the 
Polish sufferers. His voice was soft and low, but always 
distinct, indicating skill as an elocutionist. At intervals he 
grew very earnest, but he never spoke with seeming effort, 
nor did he ever show any bitterness, or grow vehement or 
He used hardly any 
He moved easily up and down the stage like a 
He appealed without effort at display of 
oratory. And the audience listened to him without any 
show of impatience for fully an hour. 


pitch his voice to accents of violence. 
gestures. 
trained orator. 


He was tired by his exertions, nevertheless, and took a 
long time to rest behind the scenes before he appeared in 
his other capacity of pianist. His program included the A 
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flat ballade, the B flat minor sonata, the G minor nocturne, 
the mazurka in A minor and the A flat polonaise; and then 
encore pieces. At the close of the performance announce- 
ment was made of a concert to be given in the Festival 
Hall on August 29, Mr. Paderewski and the Exposition 
Orchestra as the performers, with the Paderewski con- 
certo for piano and orchestra and Tschaikowsky’s fourth 
symphony among the program numbers. 
Notes. 

The Exposition Orchestra, assisted by Cecil Fanning, 
baritone, and Frances de Villa, pianist, gave a concert this 
afternoon at Festival Hall, on the Exposition grounds, 
Richard Hagemann conducting. Mr. Fanning sang with 
fine effect “Vision Fugitive,” from “Herodiade,” and was 
enthusiastically recalled to sing an encore piece. Miss 
de Villa played the Liszt “Hungarian Fantasie” for or- 
chestra and piano, with excellent technic. The orchestra 
played Beethoven's fifth symphony and other numbers, 
which were treated skillfully and satisfactorily. 

The Beethoven Choral Ensemble has been organized by 
Josiah Zuro, who will direct. A series of concerts will be 
given. Mr, Zuro announces that the compositions that are 
in view for performance are: Beethoven's ninth symphony, 
Mr. Hertz conducting; Liszt’s “Faust” symphony, with male 
voices; nocturnes by Debussy, with female voices; works 
by Palestrina and others, In this enterprise Messrs. Hertz 
and Zuro are cooperating. The first performance will be 
given in November. A series of operatic and concert fes- 
tivals, with orchestra, may follow the regular season and 
performances are in view in various cities. John Gerco- 
vich, secretary of the Beethoven Chorale, is inviting sing- 
ers to cooperate as members of the chorus. 

Redfern Mason, musical editor of the San Francisco 
xaminer, is trying to stimulate interest in music at the 
University of California. “I do not know how much of 
music Dr, Wheeler and his colleagues possess, but I do 
know that music is treated by the University of California 
as a poor relation,” so he writes and appeals to Dr. Wheeler 
to provide a fitting music auditorium, in place of “that 
barnlike makeshift, the Harmon gymnasium.” 

The half hours of music have been resumed at the Greek 
Theatre at the University of California. The first per- 
formance of the season was given by Mme. Foret and 
Mildred Dilling, harpist. Davin H. WALKER. 


Musical Colony at Northport, L. I. 


There is a large and jolly musical colony at North- 
port, L. L, this summer, which includes Edith Mason, so- 
prano of the Metropolitan Opera Company; Helen Stanley, 
formerly of the Century Opera, next season with the Chi- 

















MUSICAL BEACH COMBERS AT NORTHPORT, LONG ISLAND 


cago Opera; Graham Marr, baritone, who will appear next 
season under the management of Mrs. Herman Lewis; 
and Alexander Smallens, coach, formerly of the Boston 
Opera Company. 





Malkin Music School in Larger Quarters. 


That the Malkin Music School, New York, is steadily 
and rapidly growing is best shown by the fact that the 
present quarters of the school have been found too small, 
and consequently a new home was occupied on Septem- 
ber 1. This home, which is located at No. 10 West 122nd 
street, in one of the most fashionable sections of Harlem, 
has been especially fitted up with a music hall which will 
hold about two hundred and fifty persons and which will 
be put to excellent use during the winter for the many 
interesting recitals and musicales scheduled to be given. 








Ada Soder-Hueck Will Return to 
New York Studio in Early September 


Ada Soder-Hueck, the New York vocal teacher, who 
has been spending the summer at Asbury Park, N. J., 
will return to her studios in the Metropolitan Opera 
House Building early in September. A number of pupils 
accompanied her to the New Jersey coast resort. Marie 
Ellerbrook, her gifted artist-pupil, was heard there re- 
cently in concert, winning the enthusiastic praise of public 
and press. 
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OLIVE FREMSTAD TO HAVE BUSY CONCERT AND OPERATIC SEASON. 


Olive Fremstad, who is under the management of the 
Booking and Promoting Corporation, of Aeolian Hall, 
New York, will be a guest artist with the Chicago Opera 
Company next season. After several months of negotia- 
tion, dates for appearances of 
the distinguished Wagnerian so- 
prano with Cleofonte Cam- 
panini’s organization at the Au- 
ditorium have been settled. 

Naturally Mme. Fremstad will 
sing in Chicago in roles which 
made her so famous at the Mét- 
ropolitan, roles in which, inci- 
dentally, her singing and acting 
helped to bring the operas of 
Richard Wagner up to a zenith 
of popularity in this country. 
Among the roles Mme, Frem- 
stad has definitely agreed to 
sing in Chicago are, as all Wag- 
nerites in Chicago would hope, 
Isolde in “Tristan and Isolde” 
and Brunnhilde in “Siegfried” 
and “Gétterdammerung.” The 
diva’s Chicago appearances will 
all occur during the month of 
December. 

During her activities with the 
Chicago company Mme. Frem- 
stad will not give up her concert 
work, which will include appear- 
ances in twenty-two States. The 
prima donna’s tour opens at 
Rochester, N. Y., on October 4. 
That same week she is booked 
to sing in Auburn and in 
Utica. Under contract to sing three times a week, Mme. 
Fremstad goes as far west as Urbana, Ill, in the next 
two weeks, and then back by easy stagés to New York 
City for a recital in Aeolian Hall on the evening of No- 
vember 4. The singer’s tour will not close until the last 
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OLIVE FREMSTAD AS ELIZABETH IN “TANNHAUSER.” 


. sensible presence. 





week in May, the latter part of April and all of May being 
devoted to festival appearances. 
Engagements with the leading orchestras will punctuate 


the recital season for Mme. Fremstad, her orchestral 





OLIVE FREMSTAD, WHO IS ON HER WAY FROM THE MAINE WOODS TO NEW YORK. 


The noted singer is driving her own car. 


bookings including appearances with the New York Phil- 
harmonic, the Chicago Symphony, the Minneapolis Sym- 
phony and the Cincinnati Symphony orchestras. 

Reports come from Bridgton, Me., the little village several 
miles from which the diva has a lakeside camp, that Olive 
Fremstad will have some surprises to offer this season in 
the way of concert programs. Those who know Mme. 
Fremstad appreciate her zeal for hard work. Evidently 
she is as determined to be as signally successful in the 
concert field as she is in opera. And when a woman of 
Fremstad’s dominant personality sets out to accomplish 
her purpose she usually realizes it. 

Driving her own automobile, Mme. Fremstad was due 
to arrive in New York early this week. Here 
in the city she will put the final touches on 
her concert programs, which, it is announced, 
are to include a number of songs in English. 
Her accompanist, Elmer Zoller, who has been 
in Maine with her for the entire summer, 
working three hours a day, will join her in 
New York. 

Speaking of the differences between opera 
and concert singing, Mme. Fremstad says that she loves 
singing in concert because she “can look into the faces of 
her audiences.” 

“Dressed in the white robes of Isolde,” she says, “with 
the audience hidden away from my sight by the glare of 
the footlights, I do not come into touch with the people, 
but on the concert stage I have the inspiration of their 
Think of it—not even to see the per- 
sons upon whom you are spending your nervous and emo- 
tional strength and your art. 

“But in concert work you can sing a little lullaby, a 
‘tragic song, a mocking song, a gay song, and feel the emo- 
tion that you arouse in your hearers. It’s wonderful! | 
do so want to live closer to audiences than the foot- 
lights of the grand opera stage permit. That is why I 
love concert work. 

“T am going to sing in opera again next season, because, 
frankly, I cannot resist the lure of some of my favorite 
roles. And I do naturally take the keenest joy in opera, 
despite all its pomp and panoply. While appearing in 
opera I make up by the simplicity of my own life for its 
extravagances. 

“Simplicity is necessary to my art, for it is only by 

going direct to the heart of things that the character of 
which a song or a role is an ex- 
pression becomes, so to speak, lumin- 
If my outlook on life were 
sophisticated, blasé, I could not see 
the character behind a role or song, 
nor sense the atmosphere, and so 
could not rouse an audience’s emo- 
tions.” 


ous. 


Mme, Fremstad’s simplicity is re- 
flected on her concert tour, for 


all winter 


different 


continuously 
twenty-two 
States, she will not consent to travel in a private car. 


though she will be traveling 


and is scheduled to sing in 


But fortunately, Mme. Fremstad is so much in demand 
as a concert singer that the Book- 
ing and Promoting Corporation 
has been able to arrange her 
tour without iong railroad jour- 
neys. A a large part of her tour 


is over familiar territory, for 
example, the famous prima don- 
na is to return to Cleveland for 
the third time in concert. 

“Promoting” 


part of its title, Mme. Fremstad’s 


Justifying the 


management already has begun 


a thoroughgoing campaign of 
exploitation in the cities where 
she is to sing. Since the Book- 
ing and Promoting Corporation 
staff of 


have 


has a experts, all of 


whom been newspaper 


workers, and all, with one ex- 
ception, theatrical advance men, 
the organization is equipped to 
get 
work, through visits of its repre- 
the 


during the season, plays a large 


results. Personal advance 


sentatives to various cities 
part in the campaign of the or- 
ganization. 

the case of 
Mme, Fremstad, the bureau has 
effects 
in window cards and bill posting 
the 
in the cities Mme. Fremstad will visit will know that she 


Particularly in 


attained some beautiful 


Certainly entire population 
is coming. 

With 
will 


like 
undoubtedly 


Mme. 
this 


Frem- 
that 


this behind her 


have 


a campaign 
stad audiences 


will break 


year 
records in the concert business. 
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MALKIN SCHOOL’S SUCCESS. New York, where a large enrollment promises an active 


season. The faculty includes such well known artists as 
Progressive Art Institution Begins Its New Season with a Joseph Malkin, Herman Wasserman, Vladmir Dubinsky, 


Large Pupil Enrollment and with the Good Wishes of Pietro Floridia, Bernado Godere, Arnold Volpe, Arthur 
a Number of Distinguished Musicians. Argiewicz, Henry Zucker, Paolo Martucci, M. Persin, and 
Rudolph Baumeister. A number of free and _ partial 

| which has received the good wishes, encour- scholarships will be given to those who are especially 


nd approbation of such celebrities as Pasquale gifted and without financial means to pursue their studies. 
larold Bauer, Pablo Casals, Emma Calvé, Applications for these scholarships must be filed with the 


re de Cisneros, Geraldine Farrar, Katharine Good- secretary before October 1. 
Ima Gluck, Rudolph Ganz, Mark Hambourg, Josef To quote the words of a close observer of the work 
Fritz Kreisler, Otto Kahn, Maud Powell, Mar- done in this school, “All who connected themselves with 
Sembrich, Josef Stransky, Mme. Schumann-Heink, the Malkin Music School, faculty, teachers, and students, 
Zimbalist, etc.; and for which the following ar- seemed to become imbued with the indefatigable deter- 
| as an examination board at a public examina- mination of the director to make a success, and where 
\eolian Hall, New York: David Bispham, Leon- can better results be had than in an enterprise where all 
Borwick, Mischa Elman, Povla Frisch, Leopold concerned work in perfect harmony, with buoyant spirits 
ky, Rubin Goldmark, Alberto Jonas, Rafael Josef- and with eyes fastened upon the ever-approaching goal? 
lore Spiering, is a school which is worthy The spirit that had actuated the birth of the school per- 
sideration of any one desirous of study- meated the very smallest detail in hand, and it has never 


| art under the most favorable circumstances. been known to fail that a worthy purpose coupled with 

aside from the fact that so energetic and thor- enthusiasm and genuinely hard work eventually spells— 
ician as Manfred Malkin is the director of Success.” 
nd that he is aided by an excellent faculty. 


Malkin Music School, the growth of which has “sida” to Be Sung by Huntington Choral Society. 





rapid and steady that more spacious quarters 
fore the beginning of the school year, The Huntington (W. Va.) Choral Association, Alfred 
Sept er 15, is now located at 10 West 122nd street, Wiley, conductor, will present “Aida” on the evening of 
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October 29, in the new marble music hall which has just 
been completed by the city. This will be the opening per- 
formance in this new auditorium, which will seat 3,200. 
Mr. Wiley engaged, through Haensel & Jones, the Rus- 
sian Symphony Orchestra, Modest Altschuler, conductor ; 
Anito Rio, prima donna soprano; Merle Alcock, contralto ; 
Paul Althouse, tenor, and Arthur Middleton, bass-baritone. 
The last two mentioned singers are members of the Met- | 
ropolitan Opera Company. 
The Huntington Choral Association, organized four 
years ago by Mr. Wiley, has a membership of 400. Prior 
to his advent in the West Virginia metropolis, Mr. Wiley 
conducted many choral societies and festivals through the 
Middle West and was for a number of years an executive 
of the Minneapolis Symphony Orchestra. 





An Enterprising Columbus Club. 


In addition to an artist course which will include Frieda 
Hempel, Antonio Scotti, Constance Purdy, Julia Culp, 
Fritz Kreisler and the Minneapolis Symphony Orchestra, 
the Women’s Music Club of Columbus, Ohio, is planning 
some interesting features for the coming season. There 
will be six members’ concerts for Tuesday afternoons, the 
December matinee to be devoted to Christmas music and 
that in February to works by American composers. There 
will be six lecture-recitals given by various musicians, 
among them being Louis Victor Saar of Cincinnati. Six 
organ recitals will be given on Sunday afternoons, two 
organists and a singer appearing each time. 

Including the president, Ella May Smith, this club lacks 
but One member to bring the number to the hundred mark. 
Divided according to their various lines of endeavor 
there are thirty-two sopranos, twelve contraltos, twenty- 
seven pianists, sixteen organists, eight violinists and two 
cellists. 





Caroline Lowe Plays Exposition Organ. 





Caroline M. Lowe, of Cleveland, Ohio, was the first 
woman to give an organ recital at the Panama-California 
Exposition in San Diego, On August 8 she gave the 
following program before a large and enthusiastic audi- 
ence: Overture in E flat, Faulkes; “Evensong,” Johnson; 
“Intermezzo,” Rogers; “Meditation,” Sturgess; “March 
Militaire,” Shelley; “Songs My Mother Taught Me,” 
Dvorak; melody in G, Batiste; “Autumn Sketch,” Brewer ; 
theme in E, Faulkes; “Humoresque,” Dvorak; “Caprice,” 
Crackel; “Hosanna,” Saint-Saens. 

Mme. Lowe is an organist whose work has received the 
favorable comment of musicians in many parts of this 
country, and her performance on this occasion was in 
accordance with the high standard of excellence she al- 
ways maintains, 





Fremstad, Matzenauer and 
Ferrari-Fontana Engagements. 


Margarete Matzenauer, Edoardo Ferrari-Fontana and 
Olive Fremstad will be among the artists selected to ap- 
pear at a series of morning concerts which will be given 
this fall in the ballroom of the Copley Plaza Hotel, Boston, 
Mass., under the direction of S. Kronberg, the well known 
impresario, who recently staged the “Siegfried” perform- 
ance in the Harvard stadium. None but artists of inter- 
national fame will appear as soloists, according to the an- 
nouncement in the Boston Evening Record. 








Arthur Middleton in Demand. 


Arthur Middleton, bass-baritone of the Metropolitan 
Opera Company, who has just returned from a success- 
ful tour of California, has been engaged for a recital in 
Hamilton, Ohio, on the evening of January 8. Mr. Middle- 
ton is also announced as one of the soloists of the Wor- 
cester Festival, and for three appearances with the New 
York Philharmonic Society, Josef Stransky, conductor. 








Paul Althouse’s Festival Appearances. 


Paul Althouse, tenor of the Metropolitan Opera Com- 
pany, is announced as the soloist for the Schenectady Fes- 
tival on September 29 and the Troy Festival, September 
30. On the night of October 19 Mr. Althouse will give 
his first recital in Evanston, Ill, ihe seat of Northwestern 
University,—under the management of Miss Kinsolving, 
who presents annually a series of eminent artists. 








Leginska’s Master Composer Recitals, 


Leginska, the English pianist, announces a series of 
eight master composer recitals at Aeolian Hall, New York, 
during the early part of the coming season. The programs 
will be by Bach, Beethoven, Brahms, Schubert, Schumann, 
Liszt, MacDowell and Chopin. 
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AMERICAN ARTIST IN CUBA. 


Eleonora de Cisneros Wins the Enthusiastic Approval 
of Havana Audiences. 


When Eleonora de Cisneros went to Havana last May 
to be the leading alto of the opera company which opened 
the beautiful Teatro Nazionale in that city, her task was 
doubly difficult, as she was obliged to submit herself not 
alone to the judgment of the general musical public of 
Cuba, but also to that of the particular friends and rela- 
tives of her husband, who had their first opportunity of 
hearing personally one whose reputation had long preceded 
her. Compte de Cisneros is a member of one of the oldest 
noble families of Cuba. 

That Mme. de Cisneros* triumphantly acquitted herself 
of the task is testified to by the heartiness with which she 
was proclaimed by the audiences, and by the testimony of 
the critics of the leading Cuban papers. 

She returned to this country after her success in Cuba, 
and the coming season will be the leading alto of the Chi- 
cago Opera Association, devoting part of her time to con- 
cert appearances throughout the United States, under the 
management of Mrs. Herman Lewis. 

“Eleonora de Cisneros incarnated Santuzza seriously and 
without vulgarity. A new Santuzza if you wish, but one 
full of art—a noble style of gesture, and her school of 
singing is equal to her gesture. She proved equal to her 
reputation and did not disappoint the expectation which 
her debut had awakened.”—-La Prensa, Havana, April, 
1915. 





“In the romanza, ‘Voi lo sapete,’ her tones vibrated 
with all the sadness of a despairing love, convincing 
the most exigent auditor, because every one expected much, 
very much from Sefiora de Cisneros. In the duos with 
Turiddu and Alfio, she was equally splendid, never less- 
ening the standard of her artistic conception by exag- 
gerated screaming nor too violent gestures.”—La Prensa, 


Havana, April, 1915. 





“In the first line we must place Eleonora de Cisneros, 
prodigiously beautiful and brilliant as Laura in ‘Gio- 
conda,’ an inferior role we might say compared to her 


talents, but revealing ‘for this very reason a great truth in 
art; that is no small role for an artist of first order. She 
acted and sang it superbly, elevating it to the category of 
a central figure, as central as that of Gioconda. The pub- 
lic acclaimed her Jast night both as singer and woman.”— 
La Lucha, Havana. 





“The imposing mezzo-soprano, Eleonora de Cisneros, can 
count her appearance last night as Laura as a real proof 
of vocal and dramatic art. She gave added importance 
to the character by her stage presence, her artistic work 
and the irreproachable manner in which she invested the 
aristocratic Venetian duchess. By her dramatic and vocal 
conception of the role, the beautiful mezzo earned vigorous 
and just applause. 

“The phrase ‘L’amo come il fulgor del creato’ was sung 
with such brio that the public insisted upon its repetition.” 
—Fl Heraldo de Cuba. 





“Eleonora de Cisneros, appearing like a princess in a 
fairy tale, sang adorably the aria from the ‘Huguenots,’ 
and by spécial petition of the public ‘Viens avec moi petit,’ 
from ‘La Vivandiere,’ Godard’s chef d’ouvre, in which 
the Gallic Roman temperament extends and dilates with 
ample virility. These fragments, sung by the magnificent 
Eleonora, were a triumph of art, style and supreme vo- 
calization. She was intensely applauded, and won an ob- 
solute triumph.”—Conde Kostia, in La Lucha. 





“Eleonora de Cisneros had a most enthusiastic recep- 
tion. Her selections were: ‘Amour viens aider,’ 
‘Samson and Dalila’; ‘Ch mon fils,’ from ‘Le Prophete’; 
‘Jai pleure en reve,’ Hué; ‘Amore, amore,’ Tirindelli, and 
‘The Sky Blue Water,’ by Cadman. The distinguished 
contralto of the opera was the object on the part of the 
audience of the most eloquent demonstrations of sym- 
pathy, while her beautiful tones and exquisite sentiment 
and style of interpretation were a delight to her listeners. 

“Eleonora de Cisneros is accustomed to aristocratic 
salons, and with her go inseparably the woman of society 
and the artist. She attracted the attention of all to her 
beautiful ‘toilette’ of white and gold brocade, a most ex- 
quisite ‘creation’ of Paquin’s.”—El Diario della Marina, Ha- 
vana, May 25, 1015. 


from 





Visanska Pupil Appears with Pryor’s Band. 


Isabel Brylawski, violinist, appeared as soloist with 
Pryor’s Band on August 15; at the Arcade, Asbury Park, 
N. J. Miss Brylawski pleased a large audience with her 
rendering of Bohm’s “Sarabande.” For an encore she gave 
Pryor’s “After Sunset,” with the accompaniment played by 
the band. Miss Brylawski is a gifted pupil of Daniel 
Visanska, and made her metropolitan debut last winter. 

Last season three of Mr. Visanska’s pupils made their 
New York debut; these were Frank Gittelson, Nicola 
Thomas and Miss Brylawski, and each attracted marked 
attention by their ability and the excellence of their train- 
ing. On October 1 Mr. Visanska will open his 1915-16 
season, dividing his time between New York, Philadelphia 
and Summit, N. J. At present he is enjoying himself at 
Old Forge, N. Y., boating and fishing in the many lakes in 
that section, and getting well rested for his winter’s work. 





Harold Henry Returns to Chicago. 





Harold Henry, the American pianist, left Peterborough, 
N. H., on September 1 for his Chicago home. In a recent 
letter to his managers, Haensel & Jones, the pianist re- 
ports more than fifty-seven varieties of weather from the 
White Mountain resort, all of which are undesirable. He 
also tells of climbing Mount Monadnock, no small task. 


Kathleen Howard’s Engagements. 


Haensel & Jones announce the engagement of Kath- 
leen Howard, the American contralto, for a recital on the 
Chamber of Commerce Course, Des Moines, Ia., Monday 
evening, January 17. Miss Howard will give a 
recital before the Bankers’ Convention at Seattle, Wash., 


Tuesday evening September 7. 


also 





Germaine Schnitzer’s Active Bookings. 


Germaine Schnitzer, the pianist, will open the artists’ 
course of the Williamsport Dickinson Seminary, Williams- 
port, Penn., on the evening of October 15. Miss Schnit- 
zer will tour as far as Texas before the Christmas holi- 


days while her New Year itinerary carries this artist into 
the Canadian Northwest, as far as Alberta. 





Ferencz Hegediis at Bar Harbor. 





Ferencz Hegediis, the noted Hungarian violinist, is rest- 
ing quietly at Bar Harbor, Me., preparatory to his first 
American tour, which will begin early in the season under 
the management of Antonia Sawyer. In this artist are to 
be found all the essentials requisite for a master violinist 





FERENCZ HEGEDUS. 
of the first rank. He is the possessor of an unusual per- 
sonality, and in his playing may be found the expression of 
the fullness of his character, fire and a marked intellectu- 


ality. Hegediis has appeared all through Europe with great 






success, both in recital and under the batons of such fa- 
mous men as Nikisch and Richter. 
Bach, Tartini, Paganini, Grieg, Franck—the works of 


all schools are equally familiar to Hegediis. Praise of 
his art comes from the London Telegraph : “To speak of 
his aplomb, his facility, his technic, is to lessen his genius. 
Great and masterly as these are, they never force them- 
selves upon the attention.” 





Special Trains for McCormack Concert 
at Ocean Grove on “Labor Day.” 


John McCormack, who sang to 10,000 people at Ocean 
Grove Auditorium a few weeks ago, returns for another 
engagement there on the night of Labor Day, Monday, 
September 6. 

Mr. McCormack’s program will open with the beautiful 
Liza Lehmann number, “Ah, Moon of My Delight,” from 
the “Persian Garden” cycle, and will include Schubert's 
“Serenade,” ‘Jai pleure en reve” (Hué), “Life and Death” 
(Coleridge-Taylor), “A Child’s Song” (Marshall), “Next 
Market Day” (Hughes), and by special “The 
Snowy Breasted Pearl,” “Kathleen Mavourneen” and 
“The Lost Chord,” the latter with organ accompaniment 

Mr. McCormack will also sing for the first time, “Oh, 
Moon on the Water,” the latest contribution to the song 
American 





request, 


literature of his by the 
Charles Wakefield Cadman. 

Tali Esen Morgan, musical director at Ocean 
reports that never has he experienced greater interest in 
any event at the famous Auditorium than is being shown 
in connection with McCormack’s visit. “I 
received mail and telegraph orders almost every 
State in the Union,” he writes, “and I find ministers, Sun- 
day school teachers and others, who rarely attend any 
gathering, excepting something of a religious or semi- 
religious character, just as anxious and enthusiastic as the 


country composer, 


Grove, 


return have 


from 


dyed in the wool music lovers.” 

Mr. McCormack will be assisted by Donald McBeath, 
violinist, who will play the “Meditation” from “Thais,” 
“Berceuse” (Max Reger) and Slavonic dance (Dvorak- 
Kreisler). Mr. Schneider will play Chopin’s nocturne and 
scherzo in B flat. Clarence Reynolds will be the organist. 

Tickets may be obtained in New York at Ditson’s Music 
Store, 10 East Thirty-fourth street, or the information 
bureau of R. H. Macy’s, Broadway and Thirty-fourth 
street. 

The Central Railroad of New Jersey, taking cognizance 
of the prevalence of an epidemic of McCormackitis at the 
New Jersey summer resort, has announced that it will run 
special trains on that day from New York, Jersey City, 
Newark, Elizabeth and surrounding towns. Trains will 
leave Jersey City Terminal at 9.57 a. m; Newark at 10.05 
and Elizabeth, 10.15. The “McCormack Special” will 
leave the Ocean Grove-Asbury Park station in three sec- 
tions at II p, m. 





Concert at Edgemere, L. I. 





On the evening of August 11 a concert was given at the 
Hotel Lyndemon, Edgemere, L. IL. for the benefit of the 
Hebrew Asylum for the Blind. The president of the above 
named asylum, Judge Hartmann, was able to gain the 
services of a number of well known musicians, among 
them Marta Kranich, soprano of the Dippel Opera Com- 
pany; Hermann Weil and Max Bloch, of the Metropolitan 
Opera Company. Needless to say, the affair with such art- 
ists was a noteworthy success, artistically and commer- 
cially, since it netted a sum far exceeding the expectations 
ot the promoters. 

Miss Kranich sailed for Europe on August 21. 


Kronberg-Schoenthal. 





S. Kronberg, the well known impresario, was married to 
Ray Schoenthal at the home of the bride in Boston, Mass., 
on Sunday afternoon, August 29. Immediately after the 
ceremony, which was performed by Dr. H. Levy, of the 
Commonwealth Temple, Boston, the couple left on their 
honeymoon trip for New York City and points in the Mid-- 
dle West. 


prominent families, and is a musician of exceptional talent 


The bride is a member of one of Boston’s most 





Mrs. Lewis on Booking Trip. 





Mrs. Herman Lewis has left New York for her first 
fall booking trip and will make the Congress Hotel, Chi- 


cago, her headquarters until September 15. 
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NEARLY 2,000 PERSONS 


Hundredth Anniversary 


News Items of Interest. 


Bryant Pond, Me., 
that nearly 2,000 persons gath- 





August 19, 1915. 
crit t timated 
s that surround Dearborn Grove, at 
the most picturesque spots in this 
Maine, to hear Dora Becker, the American vio- 
of the features of the hun- 
town of Woodstock. 


will be noticed from the accom- 


playing was one 

niversary of the 

Dear rm e, as it 
graph, is an out of doors auditorium and as 

ould possibly have made it, the white 
arrow, reminding one of decorated 
rting a magnificent ceiling of green and blue. 
was made up of persons representative of 
classes. Many families had traveled miles 
© mountain side, or driven or walked from one of 
g way distant, to attend the anni- 
tion and to hear the artist so widely her- 


her first number Sarasate’s 


voked such tremendous applauce 


played as 

wl ic] c 

s obliged to respond to an encore, playing Bell- 
Dixie.” 

struck a respons:ve chord among her hearers, for the 


Caprice o1 This latter number, particu- 


f was familiar, and the artist again was greeted 
pendous handclapping at its close. 
since Dora Becker 








































me little time has elapsed 
audience such as this, owing 


for a 


pearer petore a lara 


gave up active concert work 


{ 
t 

can be said that she has lost none of the 

made her playing so popular a few years 

tiful tone and little to be 


re hers, and she played with fervor and brilliancy 


technic leaving de- 
Dora Becker is an artist one cannot help 
istening to 
program she was heard again in a trio 
cellist, and C. Mortimer Wiske, pian- 


iyed a waltz by Pappini, which was delight- 
Each of the three had opportunity here 
dual work, 


ompanist for 


imself as able an 


and all were heard to splendid ad- 
Dora Becker, Mr. Wiske 


accompanist as he is conductor. 
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HEAR DORA BECKER PLAY. 


of Town Proves Notable Event— 




























DORA BECKER PLAYING BEFORE AN AUDIENCE OF ABOUT 2,000 MAINE RESIDENTS AND SUMMER BOARD 


ERS AT THE ONE HUNDREDTH ANNIVERSARY CELEBRATION OF BRYANT POND. C. 


IS AT THE PIANO. 


appearance as one of the participants added considerable 


interest to the program. Mr. Wiske was also booked for 
, 


a speech represeniing the “Summer Boarders,’ 
he acquitted himself in masterly fashion. 


and again 


Notes. 

New York and New Jersey are well represented at Bry- 
ant Pond this At the camp of C. Mortimer 
Wiske, conductor of the Newark, Paterson and Jersey City 
music festivals, as guests of Mr. and Mrs. Wiske, are 
Dora Becker, the violinist; Charles Grant Shaffer, of the 
Newark Board of Education; J. H. Huntington, Jr., vice- 
president of the Newark Music Festival Association; Rev. 
and Mrs. Louis Vandenberg, of Paterson; Mrs. J. A. Riker, 
of. East Orange; Mr. and Mrs, Stanley, of Paterson; 
Mr. and Mrs, J. Crane, of New York; Thornton W. Al- 
len, secretary of the Newark Music Festival Association. 

Virgil Gordon, of the Virgil Gordon Piano School, of 
New York, is a guest at the home of Mr. and Mrs. I. A. 
Hall. Mrs, Hughie and Emily Smith are spending the 
summer with Mrs. Hall. 

Fishing, boating, bathing, dancing and motion pictures 
are the principal pastimes of this celebrated little village. 
Tennis, too, is indulged in daily by a few. 

Mr. and Mrs. C. Mortimer Wiske and five of their 
guests caught 359 fish in five hours in North Pond re- 
cently. Lake bass and yellow perch were the principal 
fish caught. 

At the anniversary celebration of Bryant Pond, all who 
owned automobiles decorated their cars for the parade. 
The big Peerless owned by Vaugn S. Hall was regarded 
as the most beautiful and most artistically decorated of 
all the automobiles entered. T. W. A. 


summer. 





Work and Play Alternate in Victor Kiizdo’s Summer 





Victor Kiizd6, exponent of the Auer system of violin 
teaching, has had a strenuous summer. When it became 
known that he had decided to remain in New York during 
July and August, a large number of professionals from 
various sections of this country applied for a special sum- 
mer course of instruction. Among them were former pu- 
pils of Serato, Kneisel, Tirindelli, Michael Press, of Berlin, 
and Auer. In speaking of these various pupils, Mr. Kiizd6 
commented especially upon a boy of fifteen who graduated 
with high honors, winning the first prize at the Brussels 
Royal Conservatory of Music. The lad is a native of the 
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Milar La S two seasons; 
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Dal Verme, two seasons. 
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\ Vient Imy Ope Trieste: Municipal Opera 
P f Lisbor Ro Opera, two seasons, 
I Theatre Champs Elysees 
glar Londor Covent Garden 


Russia—Petrograd: Imperial Opera. 

Belgium—Brussels: Monnaie de Brussels. 

South America—Rio de Janeiro: Teatro Lirico. 

Cuba—Havana: National Opera. 

United States of America—New York: Manhattan Opera, 
Metropolitan Opera. Chicago: Chicago-Philadelphia Opera 
Company. 

Auateadigo-late Zealand, Honolulu in concert. 
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MORTIMER WISKE 
Transvaal, South Africa, and is very gifted. He is study- 
ing and preparing his repertoire for an extended concert 
tour. 
In spite of these demands upon his time, Mr. Kiizdé 
managed to spend his week ends either ai Lake Hopat- 
cong, N. J., or at Edgemere, L. I. September 1 he leaves 
for the Pocono Mountains to enjoy a short vacation of 
ten days before beginning what promises to be a very busy 
season. 
Newark Music Festival | 
Association and Musicians’ | 
Club Open New Offices. | 
The Newark (N. J.) Music Festival Association has | 


moved its offices from the Lauter building, 593 Broad 
street, where C, Mortimer Wiske, conductor, and Thorn- 
ton W. Allen, secretary and business manager, have con- 
ducted the business of the association during the past 
season, to the Wiss building, 671 Broad street, where a 
much larger suite of rooms has been opened. 

These new quarters will be the home of the Newark 
Music Festival Association, the New Jersey Tri-City Fes- 
tival Association and the various enterprises of C. Morti- 
mer Wiske and Thornton W. Allen. The main office of 
the T. W. Allen Publishing Company will also be located 
here. 

Adjoining the rooms of the Festival Associations, the 
Newark Musicians’ Club has leased quarters where its 
members can enjoy the privileges of a club room during 
the coming year. The society has grown so rapidly during 
the past year that a club room has become necessary. It 
is hoped that by next fall an entire floor may be secured 
for the use of the members. Nearly all of the members 
of the Newark Musicians’ Club are connected in some 
way with the Newark Festival Association, as members of 
the association, advisory boards, or chorus. 





William Hinshaw Completes Season as 
Head of Chautauqua Vocal Department. 


William Wade Hinshaw has just completed a very suc- 
cessful season as head of the vocal department at Chau- 
tauqua, N. Y. From July 20 to August 21, an interval 
embracing twenty-nine teaching days, he gave 407 private 
lessons or an average of fourteen lessons a day. In addi- 
tion he appeared during July in a song recital before an 
enthusiastic audience of 3500 people, and also was the 
soloist on “Wagner Night” of “Music Wcek” in August. 
During the coming season Mr. Hinshaw will give no les- 
sons in New York, but will devote his entire time to con- 
cert and oratorio engagements. 
Accompanied by Mrs. Hinshaw, he will spend the month 
of September in New Hamburgh, N. Y., where Mrs. Hin- | 
shaw’s parents have a summer home. There the baritone 
expects to enjoy a well earned rest before returning to 
the metropolis to resume his activities as an artist in fre- 
quent demand by an admiring public, 





The present Central Hall at Adelaide, Australia, is to be 
reconstructed, forming a new concert hall capable of seat- 
ing 800 persons. It will be opened next year, and be known 
as the Queen’s Hall. 
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Mary Garden, Prima Donna of the Movies. 





A short while ago it was announced that Mary Garden 
(through her manager, R. E. Johnston) had received from 
a large American film company an offer of one hundred 
thousand dollars to appear in four moving pictures as 
heroine of certain operas of her repertoire in which she 





Copyright by Mishkin, New York. 

MARY GARDEN. 
is unrivalled. The film company pledged itself, besides 
to furnish Miss Garden with luxurious traveling accommo- 
dations, and a cast and a stage surroundings worthy of her. 

Miss Garden’s manager, Mr. Johnston, cabled several 
times to the artist, who is at present in France, adding new 
songs to the programs she is planning for her American 
concert tour, without receiving a reply; the chances being 
that Miss Garden was rusticating in the mountains, or de- 
liberating upon the offer before deciding finally. Be that 
as it may, the film company apparently made uneasy by the 
soprano’s silence, decided to take no chances, perhaps fear- 
ing that her services might be secured by some rival con- 
cern, and it raised its bid to one hundred and fifty thou- 
sand dollars. 





May Peterson’s Engagements. 





May Peterson, the young American soprano, who won a 
fine Paris success, and who had been engaged for the 
Opera Comique this year, has been the recipient of a num- 
ber of engagements, which come as a direct result of her 


singing at a Seabright, N. J., musicale. She will tour the 
Middle West in the early spring and besides this, she will 
also sing at a number of prominent New York clubs. 





Marie Nelson will Teach and Make Concert Tour. 


Marie Nelson, the gifted young American pianist, has 
opened a studio at 797 Crotona Park North, New York, 
and will devote the major part of her time this coming sea- 
son to teaching. She intends to make a concert tour of 
this country in 1916-1917, opening her season with a con- 
cert in New York, for which bookings are now being made. 

Miss Nelson was born in New York and completed her 














MARIE NELSON. 


studies in Germany, where she studied with Professor 
Mayer-Mahr, of the Berlin Scharwenka Conservatory, and 
with other masters. The press has had occasion to com- 
ment favorably upon the marked musical talent of Miss 
Nelson, and upon her ability as a composer. 
eral unpublished compositions which she intends to play 


at her recitals. 


She has sev- 





David Hochstein Opens Season October 6. 





David Hochstein, the Music League violinist, who has 
spent the summer at Rochester, N. Y., and who has cre- 
ated such a demand for lessons that he will probably be 
cbliged to return there at least twice a week during next 
winter, will open his season on October 6 in a concert at 


Utica, N. Y. 





PERCY HEMUS 


“AMERICA’S BARITONE” NOW BOOKING 


Address Secretary, Hemus Studios 
64 East 34th Street - - New York City 

















Helen Newcomb as Aida. 





Helen Newcomb, a young California soprano, was en- 
gaged to sing leading roles at the San Carlos Opera in 
Naples. Like so many other Americans, she left Italy at 
the outbreak of the war, cancelled her engagement there 
and came to New York to place herself under the guidance 
She heard here in concert 


of Oscar Saenger. has been 


and recital and at the close of the season sang with splen- 
did success Aida and Leonora in “Il Trovatore,” with the 
Italian Grand Opera Company. Miss 


equipped for operatic work, for she has a 


Newcomb is well 


beautiful so- 





HELEN NEWCOMB AS “AIDA.” 


prano voice and is a clever actress. This, combined with 
a charming personality, has made her a success wherever 


she has appeared. 





Mrs. Frank King-Clark Marries in San Francisco. 


The marriage is announced of Mrs. Frank King-Clark 
and Isaac O. Upham, a merchant of San Francisco, Cal., 
in which city the wedding took place on August 21. 
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H. E. Krehbiel in New York Tribune, Jan. 6, 1915: 


“In interpretive power, in beauty of voice, in skill 
in song, the Dutch singer excels. 
singer to-day who could have rivalled her mastery over 


tone color.” 


There is no living 
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CHICAGO HAPPENINGS, 





Notes and Paragraphs Covering the Week in Music Circles of the Middle West Metropolis. 


Chicago, Ill., August 28, 1915. 
ngagement of Marion Green by the management 
Strand Theatre Company was certainly a wise 

ice on their part, a fact evidenced by the line of ticket 
making inquiries at the box-office as to what 
popular baritone appeared on the program. Mr. 


ireen’s voice has gained greatly in depth and volume. 


\dd to this thorough musicianship, a large degree of 
rament, and a wise selection of songs, and it is 
to understand the interest created by him. Each 

earance was marked by most enthusiastic applause and 

Mr. Green bowed acknowledgment time and again, The 

lance of the program was hardly so fortunate. The 

Strand Orchestra is advertised as having twenty-five 

of the Chicago Symphony Orchestra, but there 

few of the familiar faces, though Arthur Dunham 

s wonders as conductor, and has achieved a distinct 
vidual success during the present engagement. 
MacBurneys LeAve FoR SHORT VACATION. 

Mr. and Mrs. Thomas MacBurney left for their sum- 

mer home in Michigan, last Thursday, to enjoy a brief va- 

tion before resuming their teaching the coming season. 

Owing to the demands made upon his time, Mr. MacBur- 
gave his attention to pupils all summer, both for 

ching and recital. He reports a highly successful sea- 
New BAtpwin PIANo IN RApDANovits’ Stupio. 

Sandor Radanovits, head of the vocal department at the 

Walter Spry Music School, has installed in his studio a 

w Baldwin grand piano. The instrument is a style K, 
Mr, Seidman, the Baldwin representative, says is 
the finest he has placed recently. 

JAMES G. MACDeRMIp WkritTES PopuLar SONG. 

lwo songs of widely different character have/just been 

eived from the pen of James G. MacDermid, who is 
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especially well known as the composer of “Charity,” which 
has probably been sung by more noted artists than any 
other composition. 

A sacred song entitled “God Is Our Refuge” is a pre- 
tentious composition, written in the declamatory style and 
especially grateful for the soprano voice. It is one of 
this composer’s best works. Far different is a waltz song 
“Won’t You Come and Dance with Me,” written for and 
dedicated to Jeanne Jomelli,.which is to be sung by this 





HUGO KORTSCHAK, 


soprano during her coming season in vaudeville, It has 
a lilting melody which is bound to win public favor, and 
Mr. MacDermid also has arranged an orchestration of 
this composition, which is being widely used. 


Heniot Levy’s VACATION AT ENp. 


Heniot Levy, pianist, is returning from Denver and the 
West, where he passed his summer vacation. He will 
resume his season’s activities at the American Conserva- 
tory, with which institution he has been connected for 
several years. 


Muir. DuFAU PREPARING PROGRAMS. 


Mile. Jenny Dufau, the French coloratura soprano is at 
present in Chicago preparing her programs for the winter 
tour which she begins in October. Mlle. Dufau will use 
in connection with her standard numbers several novelties 
and a few songs by American composers, The latter 
will be representative of Cadman, Huhn, Hartmann, and 
several delightful children’s songs by Johnson. 

Mlle. Dufau was recently guest of honor at a celebration 
given by a colony from Alsace-Lorraine. 


PopuLaR INVENTOR IN NEw RoLe. 


Wm. L. Gamble, who has achieved national reputation 
for his invention of the Gamble Hinged Music, spent 
much of his vacation “Aquaplaning,” (the latest sport.) 
This is done by riding a board propelled by a motor boat, 
which causes the board to sway from side to side and is 

very difficult feat for anyone to accomplish. Mr. 
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Chicago, I11. 


Gamble spent his vacation at Fisherman’s Paradise, near 


Bellaire, Mich. 
Mr. AND Mrs. Herbert MILLER AT RIPLEY. 


Herbert Miller, the well known baritone, with Mrs. 
Miller and Frances Miller, left last week for Ripley Lake, 
Wis., where they will spend a couple of weeks. When 
Mr. Miller returns he will be connected with the Bush 
Conservatory, of which Kenneth Bradley is director. 


Marie Siwenrus ZENDT IN MICHIGAN. 


Marie Sidenius Zendt, soprano of the Kenwood Evan- 
gelical Church, who has returned from New York City 
after a stay of several weeks during which she coached 
with Herbert Witherspoon, leaves shortly for Michigan 
where she will stay the remainder of the summer to rest 
before taking up her work for the coming season. 


PopuLar TENOR ON His Way East. 


George Hamlin is making a short stop in Chicago on 
his way to New York where he is to make some new 
records for the Victor Talking Machine Company. He 
will then return to San Francisco where he is to give a 
recital at the Panama-Pacific Exposition on October 8, 
and also fill several other concert dates in that vicinity. 


HERMAN Devries Pupr. ENGAGED By RABINOFF. 


Richard Davis, a young baritone of unusual talent and 
possessing a beautiful voice, a pupil of Herman Devries, 
has just been engaged by Max Rabinoff for the Boston 
Grand Opera Company, which will open its intial season 
at the Auditorium Theatre in October. 

Mr. Davis will have the opportunity of appearing in 
several important roles, according to Mr. Rabinoff, among 
which are Escamillo in “Carmen” and Sharpless in “Ma- 
dame Butterfly.” The engagement was arranged after 
Mr. Rabinoff had heard Mr. Davis sing the “Queen Mab” 
aria from “Romeo and Juliet,” the “Herodiade” “Vision 
Fugitive” and the “Carmen” “Toreador” song at the Audi- 
torium Theatre at a private audition. 


SAMUEL B. Garton’s ACTIVITIES. 


Samuel B. Garton, manager of the music department of 
the Fisk Agency, and director of music at the Rogers 
Park Baptist Church, is substituting during August at 
the Hyde Park Presbyterian Church. Mr. Garton recently 
appeared with much success at a concert at Galva, III. 

ISABEL RICHARDSON RETURNS TO CHICAGO. 

Isabel Richardson, the young mezzo-soprano, was sig- 
nally honored by being chosen to give the opening pro- 
gram for the National Federation of Musical Clubs at Los 
Angeles on June 24. She presented songs by American 
composers, among them “June,” by Mrs. Downing; “As 
a Perfume Does Remain,” William Lester; “Will o’ the 
Wisp,” Spross; “Elysium,” Oley Speaks; “Birthday Song,” 
Woodman, While at Los Angeles Miss Richardson sang 
James G. MacDermid’s “Ninety-first Psalm” at the First 
Congregational Church, and the following Sunday at the 
First Methodist Church, in the same city. 

Miss Richardson was the recipient of much social recog- 
nition and several prominent society women of Los An- 
geles gave musicales in her honor. Later on she was the 
guest of honor at two musicales given by prominent 
women of San Francisco. Miss Richardson is already 
booked for many club dates in the Middle West, where 
her singing has been gaining the most favorable attention. 
KortscHAK HEADS VIOLIN DEPARTMENT AT SPRY SCHOOL. 

The Walter Spry Music School was: for eight years a 
piano school, and built up one of the strongest institutions 
of its kind in the city. Two years ago the various de- 
partments were added, and last year Mr. Spry was most 
fortunate in securing Hugo Kortschak as head of the 
violin department. Various other institutions have made 
every effort to engage Mr. Kortschak, but he feels he is 
in the right place. His position is unique, for he has a 
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class of such high grade talent that probably in this par- 
ticular respect no other teacher surpasses him. 

Although still a young man Mr. Kortschak has received 
many evidences .of appreciation of his talent from dis- 
tinguished musicians.. His teacher, Sevcik, is said to 
recognize him as his best representative, and Hugo Heer- 
mann selected Mr, Kortschak as a member of his quartet 
when they toured Europe. As a teacher Mr. Kortschak 
has produced a number of fine players, who are successful 
as public performers and teachers. His pupils are in de- 
mand all over the country and his personality is of the 
sort which impresses itself strongly on the individual and 
serves the student as a standard of excellence in the 
artistic career. 

Besides private lessons Mr. Kortschak will have charge 
of the ensemble classes and the school orchestra, which 
meet once a week at the school in the Fine Arts Build- 
ing. 

Last MacBurNEY SUMMER RECITAL. 

The series of summer recitals given at the MacBurney 
Studios came to a most auspicious close on Monday even- 
Anne Vir- 


ing, August 23, with the recital presented by 
ginia Trice, soprano, and Grace Grove at the piano. Miss 
Trice was heard in songs by Gounod, Hahn, Schubert, 


Salter, Lehmann, Cyril Scott, Novello, Sans Souci, Gilberte 


and Clough-Leighter. 
LuciLLE STEVENSON To APPEAR JOINTLY WITH ELMAN. 


Lucille Stevenson, soprano, has been engaged to appear 
in joint recital with Mischa Elman in Des Moines, la., on 
March 13, 1916. Miss Stevenson left Chicago last Friday 
for Colorado, where she and several other Chicago musi- 
cians are to remain for a few weeks on the ranch of John 
Shaffer, near Denver. 


McCorMack To Oren WESSELS & VOEGELI SEASON. 
Wessels & Voegeli will open their series of winter con- 
certs with a recital by John McCormack, on October 17, 
at the Auditorium Theatre. 


“HOUSECLEANING” AT BERGEY STUDIOS. 

The studios of the Bergey Chicago Opera School, in the 
Fine Arts Building, are being painted and redecorated, 
preparing, Bergey, director of 
the school, for the busy season, which he predicts for this 
winter. As is the Bergey studios are the 
scene of many musicales and other functions given during 


according to Theodore S. 


well known, 


the season. 
M. JENNETTE LOUDON PREPARING FOR SEASON. 


M. Jennette Loudon, pianist of the Beethoven Trio, was 
in town for a few days this week, preparing for the open- 
ing of her studios in the Fine Arts Building, and closing 
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dates for the Trio. This week Miss Loudon “signed up” 
for the Trio’s appearance in Findlay, Ohio. She has been 
spending her vacation at her home in Bloomington, Ill. 
Miss Loudon will open her studios on September 10. 


Jran P. DUFFIELD IN CHICAGO. 


The Omaha correspondent of the MusicAL CourIgr, 
Jean P. Duffield, was a visitor at this office this week. 
Mr. Duffield spent a few days in Chicago visiting friends 
and acquaintances among the profession. 


Woman’s ATHLETIC CLUB ENGAGES OBERNDORFERS. 


Mr. and Mrs. Marx E. Oberndorfer (Anne Shaw 
Faulkner) have been engaged by the Woman’s Athletic 
Club to give another series of opera musicales in the club 
gymnasium on six Thursday mornings, beginning Novem- 
ber 4. The entertainment committee of the club has ar- 
ranged with the Oberndorfers to present the opera novel- 
ties which the Chicago Opera Association will give during 
the coming season, and include “Werther,” “Cleopatra” 
and “La Navarraise,” by Massenet, “L’Amore de Tre Re,” 
by Montemezzi, “Dejarire,” by Saint-Saéns, and “Aphro- 
dite,” by Erlanger. 

NOTEs. 


The Ravinia Club presented Alexander Gray, baritone, 
at the afternoon concert of the Chicago Symphony Or- 
chestra on Tuesday, August 24. This was the ninth stu- 
dent-artist day. 

Palmer Christian recently gave a most interesting organ 
recital at the Fourth Presbyterian Church. 

George Riecks gave a piano recital at the Ursuline Col- 
lege, in Springfield, Ill, on August & He played the 
Schumann “Carnaval,” numbers. by Chopin, Grieg and 
Rosenbloom, and his own recently composed sonata. Mr. 
Riecks is now located in Minneapolis, where he is enter- 
ing on the third year of his connection with the faculty of 
the Minneapolis School of Music. He is a pupil of Jean- 
nette Durno. 





California, Chicago and Kansas. 


The accompanying snapshot caught Molly Byerly Wilson, 
the California contralto, on the right; Alma Voedisch, the 
Chicago manager of musical artists, on the left, and be- 
tween them their mutua! friend, Ethelyn Harrison, concert 
pianist from Kansas. 

Having just emerged from a Los Angeles cafe, 
were caught by this reporter as they were continuing their 
discussion on the street, as to ways and means for ensnar- 
ing the concert-going public during the coming season. 

Miss Wilson, who has been a very busy artist since her 
recent return from seven years of music work in Europe, 
told the camera operator that she was leaving next day 
for a two weeks’ automobile trip through some of the beau- 
tiful mountain resorts of Southern California, and that im- 








RIGHT: 


ETHELYN 
HARRISON AND MOLLY BYERLY WILSON. 


LEFT TO ALMA VOEDISCH, 


San Diego to fll 
A recital pro- 


mediately on her return she was to go to 
engagements to sing at the Exposition there. 
gram has been arranged for her at the great outdoor organ 
platform, and she will furnish a musical program also in 
the Blue Room, the center of official entertaining for the 
Exposition, where a special reception in her honor is 
planned for California Day. 





Seventh Popular Promenade Concert. 


Under the management of Mrs. R. W. Hawkesworth 
and Martha Maynard the seventh popular promenade con- 
cert was held at Madison Square Garden, New York, on 
August 27. The soloists were Baroness von Rottenthal, 
danseuse, and Henri Beaugard, tenor. The Russian Sym- 
phony Orchestra, under the direction of Modest Altschu- 
ler, played an all Russian program, including works by 
Rimsky-Korsakoff, Borodine and Tschaikowsky. 


they 
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BOSTON TO BE REGALED WITH OPERA 
DURING THE COMING SEASON. 


Important Concert Course Also an Added Feature in the Hub’s Musical Life—Brilliant Italian Festa at 
Gloucester—Various Current Items. 


Fenway Studios, 
1gts. 


Boston: Mass., August 28, 
Metropolitan Opera Company’s three weeks of 
Ww season of opera by the Max Rab- 
fi enterprise with the Pavlowa Imperial Russian Ballet 
mbers of the Boston Opera Company, a two 
vy the Russian Imperial Ballet and a contem- 
two weeks’ season of opera by the San Carlo Opera 


Boston will fare as well this coming season in the 
ratic line as she did in the years when she had her own 
ition at the Boston Opera House 
lo these direct operatic features there is to be added a 
t course which will have as the principal feature of 
neert an operatic celebrity as a soloist. This series 
erts is to be given in the Copley Plaza Hotel. The 
ccur fortnightly on Monday mornings through- 
he mnths of November, December, January and Feb- 
lowing closely the plan of the Hotel Biltmore 
concerts in New York. S. Kronberg, the impresario who 
ne signally into the limelight with the Hub’s musical 
blic en he recently staged the “Siegfried” perform- 
he Harvard Stadium, will have these concerts in 
charge Mr. Kronberg has that faculty of thinking big 
iatters of this sort, and the indications are that this 
concerts when completed will mark one of the 
important list of stellar events that Boston has yet 


ed \mong the singers already decided upon to 

ire Emmy Destinn, Olive Fremstad, Johanna Gad- 
Marcella Craft, Margarete Matzenauer, Frances Alda, 

lia Muzio, Johannes Sembach, and Edoardo Ferarri- 
Fontana. Negotiations are still under way with the man- 
agement of the Metropolitan Opera Company for a number 


ther singers. Three artists will be heard at each con- 
cert, the singers to be assisted in each program by an in- 
»f equal renown and by one local artist. A 
scription sale of the 800 tickets that are to be offered 


soon be. arranged, 


BAKLANOFF RETURNING TO AMERICA. 

Baklanoff, the Italian baritone, will leave Italy next week 
\merica, where he is to appear with the Rabinoff oper- 
enterprise next season. 3aklanoff was held in high 

steem in Boston when he was for two years a member of 
he Boston Opera Company. His return to this city will 
edly be hailed with much enthnsiasm by his many 


Imirers here 


CLARA TIPPETT «= 
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A BRILLIANT ITALIAN FESTA. 


The Italian Festa given for the benefit of the New Eng- 
land Italian War Relief Fund, on Thursday afternoon of 
this week, on Lookout Hill, Gloucester, was attended by 
3,000 residents of the North Shore and many hundreds of 
distinguished guests who comprised the party of twenty- 
one Governors who have been entertained in Boston this 
week, and many government officials, among whom were 
Secretary of the Navy. Josephus Daniels, former Secretary 
of the Navy George von L. Meyer, and the Italian Am- 
bassador and the Countess Dolores Macchi di Cellere. 

Folk dances of Italy comprised the first part of the en- 
tertainment. This was followed by a musical program 
in which an orchestra composed of Boston Symphony Or- 





ERNST SCHMIDT, 
Conductor and composer. 


chestra players had the niost important part. An Italian 
band was also heard. Several operatic selections were 
sung by Elvira Leveroni and Ingo Simon with orchestral 
accompaniment. Maria Paporello, former ballet dancer 
at the Boston Opera House, executed several numbers. 
The tragic scene from the second act of “Malia” was given 
by Mimi Aguglia and members of her company. Harrison 
3ennett was heard in songs accompanied by Henry Gideon. 


Mme Szumowska Atps PotisH SUFFERERS. 

Antoinette Szumowska, the Polish pianist, has given ex- 
tensively of her art and time toward the cause of Polish 
relief for her countrymen who have suffered from the 
war. Last season the numerous concerts she gave for this 
cause were much discussed. Her newest work along this 
line consists of lectures which she has been giving during 
the summer at the various resorts along the North Shore. 
She is to be heard at Bar Harbor next Monday evening, 
when she will speak about “Present Needs and Conditions 
in Poland.” 


ALBERT STOESSEL TO OPEN Boston STupio. 


Albert Stoessel, the young American violinist, has been 
welcomed to Boston as the newest and one of the most 
important additions to the musical fraternity of this city. 
Mr. Stoessel has just returned from Berlin, his European 
career being of such marked popularity that even the war 
did not prematurely bring about its end. In Berlin, where 
he has spent the past five years, he was associated with 
Willy Hess as the latter’s sole assistant teacher and as a 
member of the Hess Quartet. With the quartet he vis- 
ited all of the important German cities and also those of 
Holland. Mr. Stoessel also organized a trio which won 
the praise of the Berlin critics. 

Not only as a violinist, but also as a composer Mr. Stoes- 
sel has gained noteworthy European and American recog- 
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nition. His serenade for string quartet and a string quin- 
tet are included in the repertoire of many European cham- 
ber music organizations, and his songs and violin solos are 
becoming widely known. His debut as a soloist with or- 
chestra was made at the Gernsheim Festival at Nordhau- 
sen, the composer personally conducting the concerto. This 
appearance was followed by a brilliant Berlin debut, on 
which occasion his performance of the three concertos 
comprising the program was unanimously pronounced by 
the press to have been masterful. In 1914 he had the honor 
of appearing before the Kaiserin and shortly afterwards 
was chosen to become teacher to His Imperial Highness, 
Prince Osman Fuad, the Turkish heir to the throne. His 
teaching activities in Berlin met with decided success, his 
large class of pupils including a number of Americans. 
Many of these Americans who have since returned to this 
country already have made arrangements to continue their 
studies with Mr. Stoessel in Boston this coming season. 
Mr. Stoessel’s studio will be opened on September 15. 


Ernst ScuMipt’s ACHIEVEMENTS. 


The following is a biographical sketch of Ernst Schmidt, 
assistant conductor of the Boston Symphony Orchestra, 
and composer, which has been published by the Oliver Dit- 
son Company of this city: “Ernst Schmidt is unques- 
tionably one of the most versatile musicians of the day. 
He was born on the 7th of June, 1878, in Munich, Bavaria, 
and attended the Universities of Munich and Heidelberg 
and the Polytechnic at Darmstadt. Familiar from an early 
age with several instruments, he graduated from the Royal 
Academy of Music at Munich in composition, violin and 
organ. For the next fourteen years he was successfully 
occupied in teaching, and as concertmaster and conductor 
both of opera and concert in and about Germany, and 
finally at the Court Theatre in Darmstadt. He has 
achieved special reputation as the composer of many ped- 
agogic works, and his choruses for men’s voices are much 
praised, 

“In the summer of 1914 Dr. Muck met Mr. Schmidt at 
Bayreuth, where the latter was a member of the Wagnerian 
Festival Orchestra, and Dr. Muck forthwith engaged him 
as assistant conductor for the Boston Symphony Orchestra. 
Since that time Mr, Schmidt has produced several com- 
positions for violin and piano and some church choruses. 
That he is likewise a master of the popular style of music 
is shown, together with several other pieces of similar suc- 
cess, in his ‘Blue White March.’ In the eighteen ‘Pop’ 
concerts at Symphony Hall, Boston, which the composer 
himself conducted, this march was demanded more than 
thirty times.” 


Mme. CoNnTI-BERENGUER WITH CHICAGO OPERA ORCHESTRA. 


Amelia Conti-Berenguer, the well known harpist 
who was with the Boston Opera Orchestra for five years, 
has been engaged as solo harpist for the Chicago Opera 
Orchestra and will go to Chicago on October 15 to start 
rehearsals. Cleofonte Campanini has favored Mme. Conti- 
Berenguer as an artist for these many years and this pres- 
ent engagement with the Chicago Opera enterprise was 
arranged last season. Boston music lovers will regret 
losing this splendid artist, but it is to be hoped that she 
will be heard here in concert this coming season. A. H. 
Handley, the local manager, will have her New England 
engagements in his care, 


Harriot Evpora Barrows’ ACTIVITIES. 


Harriot Eudora Barrows has had a most strenuous and 
successful season at Boothbay Harbor, where she has had 
charge of the vocal department in the Commonwealth 
School of Music. Aside from her pedagogic duties she 
has given three song recitals; illustrated three lectures, 
one on “Song,” one on “Opera,” and one on “Indian Mu- 
sic’; has sung at three of the Sunday musicales at the 
school and appeared at many of the churches as soloist in 
the Sunday services. This is but another glimpse of the 
remarkable energy and effort Miss Barrows displayed in 
a striking manner during the past season with her large 
vocal classes in Boston and in Providence, R. I., the artistic 
results of which were all the more surprising, as revealed 
by her pupils-recitals at the end of the season. The final 
pupils-recitals have but recently been held at the Common- 
wealth School of Music and Miss Barrows’ pupils were ac- 
corded fine praise by all those who heard the recitals. 

At the final concert given by the school marking the end 
of the season, Miss Barrows again was heard as a soloist 
and her art once more aroused the enthusiasm of the North 
Shore residents who have heard her so often. On this 
occasion she sang “Una voce poco fa,” from the “Barber 
of Seville’; “To a Portrait,” and a waltz song, “Parla.” 
To these numbers several encores were added. 


GENEVA JEFFERDS HEARD IN RECITAL, 

Geneva Jetferds, soprano and artist-pupil of Harriot Eu- 
dora Barrows, was heard in a recital of songs at the Com- 
monwealth School of Music at Boothbay Harbor re- 
cently. She was accompanied at the piano by Clarence G, 
Hamilton of the school faculty. Her program comprised 
the following numbers: “O Siisse Mutter,” Loewe; “Knabe 
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und Veilchen,” Wolf; “Waldeinsamkeit,” Reger; “Ob Hel- 
ler Tag,” Tschaikowsky; “Hayfields and Butterflies,” Del 
Riego; “Open My Window to the Stars,” Liddle; prelude 
from “Cycle of Life,” Landon Ronald; “The White Rose,” 
Clough-Leighter; “A June Morning,” Willeby; “Un_ bel 
di,” from “Madame Butterfly,” Puccini; “Romance,” De- 
bussy; “My Heart at Thy Sweet Voice,” Saint-Saéns ; aria 
from “Louise,’ Charpentier. Victor WINTON. 





Henry Parsons’ Summer Recitals. 





Henry Parsons, the English tenor, has been dividing his 
summer between Bedford Hills, N. Y., and Bridgton, Me., 
in the latter place preparing the coming season’s programs 
with his accompanist, Ellmer Zoller, who is also acting in 
a similar capacity for Mme. Fremstad. 

Among the engagements recently secured for Mr. Par- 
sons by his representatives, the Musicians’ Concert Man- 
agement, was a recital at “Girdle Ridge,” the country place 
of Mr. and Mrs, William Fahnestock, at Katonah, N. Y., 





HENRY PARSONS AT BRIDGTON, ME. 


which affair took place just prior to the tenor’s departure 
for Maine. So delighted and charmed were his ‘earers 
that Mr. Parsons has just been engaged for a second re- 
cital at Katonah, this time at “Aratoma Farm,” the home 
of Mr. and Mrs. Frank Hunter Potter. It will take place 
on Sunday, September 19, and the associate artist will be 
Sascha Jacobson, violinist, the brilliant young pupil of 
Franz Kneisel. 

A third recital for Mr. Parsons in this same vicinity will 
be given at the Ridgefield Club, Ridgefield, Conn., on 
September 9. On all his programs Mr. Parsons is making 
a special feature of seldom heard old Italian songs, similar 
to those which he sang so successfully on the occasion of 
his New York debut last winter. 





Augstein in Pennsylvania. 





Before beginning his winter work as an instructor of 
voice, Wilhelm Augstein, exponent of the school of the 
late Frank King Clark, is enjoying a short vacation which 
he is spending with friends in the Pennsylvania moun- 
tains. He returns September 1 for his season which 
promises to be an unusually busy one. 

Mr. Augstein receives applications from all parts of 
the United States, and these new students together with 
his pupils of last season will form a large and interesting 
class. He will again be assisted in his work by Alberta 
Carina, former of the Berlin, Brussels and 
Amsterdam opera houses. In addition to being an ac- 
companist of exceptional ability, Mme. Carina makes a 
specialty of style and interpretation of the French, Ger- 
man and Italian concert and opera repertoire. 


soprano 





Gertrude Auld Sings at Stockbridge. 





Gertrude Auld, soprano, has just returned from Stock- 
bridge, Mass., where she has been spending the past two 
or three weeks. While there she was heard in various 
recitals, and also sang at a reception given in the studios 
of Daniel Chester French, the well known sculptor. The 
beauty of her voice and the charm of her personality de- 
lighted her audiences. 

Mme. Auld will spend part of the month of September 
in Stockbridge, where she has many friends and admirers. 





Tollefsen Trio at Round Lake. 


The Tollefsen Trio gave two concerts at the recent mu- 
sic festival at Round Lake, N. Y., and as usual won highly 
favorable comment. The trios played were by Dvorak, 
Mendelssohn and Schiitt, also some shorter pieces by Fer- 
Each member of 





nandez-Arbos, Saint-Saéns and Widor. 
the trio appeared as soloist, and was enthusiastically re- 
ceived, responding to numerous encores. Among others 
appearing at the festival were Anna Case and Dan Bed- 
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HERMAN WASSERMAN 


Well Known Pianist, Highly Endorsed by 
LEOPOLD GODOWSKY 


will begin teaching at the 


Malkin Music School 


Students desirous of studying with Mr. Wasserman during the 
coming season are requested to make reservations for time with- 
out delay by addressing 


CHARLES BERGER, Secretary 
THE MALKIN MUSIC SCHOOL, 10 WEST 122nd ST., NEW YORK,N.Y. 


SEPTEMBER 15th 




















doe. These noted artists united in stirring performances, 
Lringing to a close one of the most successful festivals 
ever held at Round Lake, and attended by people from 
Troy, Albany, Schenectady and’ Saratoga. A. Y. Cornell 
had charge, and to him great credit is due. 

The Tollefsens have gone to Musicolony, Rhode |sland, 
where they will rusticate before returning to resume the 
season’s activities. 





Bianca Randall is an Enthusiastic Artist. 





Bianca Randall, lyric soprano, does not like to talk for 
publication. She was, however, prevailed upon recently b 
a representative of the MusicaL CourRIER to express som: 
of her views which are based upon a flattering successful 
career thus far on the concert stage. 

“You ask me my experience as a concert singer. Oh, 
that would be easy if you had the time, if your paper were 
spacious enough and the public had both patience and time 
to read it—but, what is the use? The public is eager for 
the sensational and with me, what I have attained has been 
by serious study and work. I was once asked by a gover 
nor of one of our States, ‘How much did you study when 
you were preparing for your career?’ When I replied that 
I averaged eight hours a day, this leader, representative, 
guide post of nearly five millions of people, replied to my 
amazement and pity for him, by saying, ‘I didn’t know 
anyone could sing eight hours a day.’ 

“Had this come from one not so distinguished, I would 
have been less astonished, for verily I believe there are 
few outside the profession who realize the vast amount of 
time and study required to prepare for a public career, and 
how many things there are to learn aside from the actual 
singing. How can one interpret a German song or an 
Italian aria with sincerity and authority, without knowing 
the language he or she is singing? And certainly to sing 
intelligently one must first of all be a musiciaa. 

“But I am away from your question, ‘my experiences.’ 
It has been my pleasure to sing to French, Italian and 
American audiences and it is a seurce of gratification to 
note, notwithstanding much contrary comment, the Amer- 
ican people love good music when it is properly presented 
to them. 

“And I am delighted at the great number of good voices 
that I hear all over the country. Invariably after a recital 
I am sought out by some fond parent to hear a daughter or 
son sing. After being told of his or her talent and love 
for music, the conversation usually ends with ‘I am afraid 
that ske will break down physically, she is so tempera- 
mental. You never saw such a nervous body’—and in this 
passage is possibly the general acceptance of ‘temperament,’ 
a nervous, irritable, unnatural human being. 

“Regrettably this is the general idea of the public when 
artists are taken into account and many seem to think 
that the word ‘temperament’ was put into the dictionary 
for the special application to musicians. This is, however, 
to the thinking, educated musician, most amusing. Every 
one has ‘temperament,’ bankers, baseball players, architects, 
orators, every one. Exactly what it is is difficult to define; 
however, at best, it is an unsatisfactory term. Would it 
not be better to apply a more descriptive, more beautiful 
term to the great musician than the vague term ‘tempera- 
ment’? 

“You never hear of a ‘temperamental’ banker, a ‘tem- 
peramental’ baseball player or a ‘temperamental’ lawyer. 
They all are, however; that is if they attain prominence. 
Intrude on one when he or she is absolutely absorbed in 
his or her work and attempt without warning to inject 
some subject foreign to the one under consideration, and 
you are most sure to get a blush of what is occupying all 
Europe at this time. 

“*Temperament,’ as I can best define it, is the subordina- 
tion of one’s self and senses to a specific subject; it is the 
superlative degree of concentration, ‘Enthusiast,’ ‘enthusi- 








asm,’ ‘enthusiastic’ is the word. It is applied to almost 
I always love to have it 


I wish to be known as an e- 


every one except the musician. 
applied to me in my work. 
thusiastic artist, its deriviation and definition are so beau- 
tiful, so expressive. I love it.” 

This very interesting and charming soprano is to be heard 
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BIANCA RANDALL 


extensively in concert and recital in New York and other 
large cities of the East during this coming season; under 
the personal management of H. E. Reynolds, 11 Broadway, 
New York. 


Brooklyn Philharmonic Orchestra. 


Max Jacobs has been appointed conductor of the Brook- 
lyn Philharmonic Orchestra, one of the oldest amateur or- 
chestra in the East, with a membership of sixty. The or- 
last evening in 
September at the Imperial Hotel, Brooklyn. 


A series of three subscription concerts have been ar- 


chestra begins rehearsals the Tuesday 


ranged at the Academy of Music; also an appearance at 
the Montauk Club, in November. 

Mr. Jacobs has also been engaged to conduct the or- 
chestra of the open air performance of “Victory,” a fairy 
play by Ruth Helen Davis and Ella Wheeler Wilcox, to 
be performed by the Drama Players, at Long Branch 


N. J., on Labor Day. 


Organist McClellan Praised. 


During the Salt Lake City visit of the American Bar 
Association members recently, they were entertained with 
a choral and organ concert at the Mormon Tabernacle. 
After the music, the treasurer of the association paid a 
high tribute to the forces that had been heard, and said 
McClellan, is a 


among other things, “Your organist, Mr 


master of his art.” 

The Russian ballet was at one time a source of wonder to 
me, but I have begun to believe that the execution of quick 
movements is a national characteristic—New York Morn- 
ing Telegraph. 














































34 








MUSICAL COURIER 








September 2, 1915. 











Marquis de Trabadelo 


Jean Ver 


nS WW AYRE 


Teaching in New York This Season. Studio: 326 W. goth St. 


MARTINUS SIEVEKING Pianist 


INSTRUCTION BY A NEW METHOD. 
Pupils limited. Results guaranteed. 
36, rue Theophile Gautier, Paris, XVI. 


REGINA de SALES "25; s'sin0"* 
ic feenarty at Is > 
Now as in Ne 
ILL TEACH ALL ‘SUMMER IN NEW. YORK. 
oe ices <a Tuesday afternoons by appointment, free of charge. 
idio: 701-702 Carnegie Hall. Phone, Circle 13§0. 


THE DEVERELL SCHOOL FOR GIRLS 


9 rue de Chaillot, oy France 
(Champs El 
LANGUAGE, ART} MUSIC 
Until War Is Over—Branch School, New York City. 


37 MADISON AVENUE 


L. d’ AUBIGNE 


Teacher of Singing 


Address: 30 Ave. Kleber 





— Pianist —— 
Studio; 104 W. 76th St. 
New York 





—— -* 


























Paris 











Jean de Reszke 
53 Rue de la Faisanderie 
Paris 











ANDRE TOURRET “Vioitmst™ 


(By Courtesy of Senator and Mrs. Wm. A. Clark) 
To Tour America in conjunction with 
CAMILLE DECREUS *"? Pianist” 


Pianist 


Management: R. E. Johnston, 1! 1451 Broadway, New York City 

















MPERTI-VALD 


SCHOOL OF SINGING 


61 AVENUE NIEL PARIS, FRANCE 
Temporarily in New York, 8 West s2d Street 


MME. GIULIA VALDA 


VON STEIN ACADEMY 
OF MUSIC 


“The Pacific Coast’s Great Conservatory of Music” 
$26- 828 So. Broadway, Los Angeles, Cal. 

















Unexcelled tuition and study advantages 
for the serious student of music 





Special Summer Normal Course for Teachers 











PAUL 


DRAPER 


TEACHER OF SINGING 


AND THE INTERPRETATION OF SONG 





Personal address: 24 East 57th Street 


Phone: Plaza 8645 


For concerts, recitals, etc., address: 


LOUDON CHARLTON, 
Carnegie Hall 


New York 














Mme. Kalna Locates in New York. 


Among the operatic singers who, on account of condi- 
tions abroad have transferred their sphere of activity to 
this country, particular mention should be made of the 
dramatic soprano, Mme. Kalna, who has established her- 
self at the Hotel Wellington, in New York City. 

Mme. Kalna was born in California, and after several 
years in Paris, where she was a pupil of Mathilde Mar- 
chesi, Artot de Padilla, Paul Vidal and Massenet, made 
her operatic debut at the Royal Opera, Covent Garden, 
London, followed by a series of “star” representations of 
“Carmen” and “Aida” at the Royal Netherlands Opera at 
Amsterdam and The Hague, and a tournee through Ger- 
where her principal role was Donna Anna in Mo- 
zart’s “Don Giovanni,” concluding a very successful sea- 
son with a performance of “Carmen” at the Imperial Opera 
House, Warsaw. 

At the outbreak of the war, Mme. Kalna and her con- 
cert party were in the Dutch East Indies on a proposed 





many, 





MME. KALNA. 


world tournee, arriving in Batavia shortly after the death 
of the lamented Nordica. 

En route to Java the Kalna party gave several concerts 
in the Straits Settlements and Malay States, including one 
at the delightful tropical town of Penang, the scene of one 
of the daring exploits of the cruiser Emden; also three 
concerts in Singapore where they were enthusiastically re- 
ceived by a most cosmopolitan audience. 

Like Mme. Nordica, Mme, Kalna passed through the 
3ayreuth School of Wagnerian Opera, and her last oper- 
atic appearance prior to her far Eastern tour was as 
Brunnhilde in “Siegfried” at the Municipal Theatre, Cre- 
feld, Germany. 

During her sojourn on the continent od Europe, on ac- 
count of her rare technical knowledge of the voice, Mme. 
Kalna often had as pupils for special instruction well 
known singers who had difficulty in placing the upper regis- 
ter, and by her ability to impart and (through her own ex- 
traordinary range of voice) to demonstrate, Mme. Kalna 
intends to make the above a feature in her course of in- 
struction. 

While a student in Paris, the Countess Ferdinand de 
Lesseps was the special patroness of the young Californian, 
lending her magnificent salon to the rising artist for musi- 





cales on several occasions. The Princess Christian gave 
her support for a concert in Bechstein Hall, London, and 
also in Berlin. Just before her visit to Warsaw the Coun- 
tess von. der Groeben introduced Mme. Kalna to court 
and diplomatic circles by giving a musicale in her honor 
when among the distinguished people present were Dr. 
Bethmann-Hollweg and wife, the British ambassador and 
Lady Goschen, the French ambassador, the American am- 
bassador and Mrs, Hill, 

During the coming season Mme. Kalna will appear in a 
few orchestral concerts, especially Wagnerian, also in an 
operatic fantasia cntitled the “Masterpiece,” which intro- 
duces excerpts from operas of Verdi, Mascagni, Gounod 
and Wagner and which have made a great success at con- 
certs as part two of the program. 





A New Piano School. 


The opening, at an early date, of an “’American Pro- 
gressive Piano School,” is announced by Gustav L. Becker, 
its director. 

In this, his native land, Mr. Becker has so long and 
favorably been known as a pianist, teacher, lecturer, com- 
poser and writer, that no one would doubt the sincerity 
of his aim, nor his ability, to make his school all that its 
name implies. 

There is offered “a complete course in the theory and 
practice of piano playing and teaching,” periodically to be 
put to the test by thorough examinations, At the satisfac- 
tory conclusion of the course, a diploma will be awarded 
to anyone who has taken the pedagogical course. Those 
studying to be concert players or accompanists, it is 
deemed by Mr. Becker, do not need a diploma, for their 
own playing should give ample proof of their learning. 

So many of Mr. Becker’s former pupils have become 
competent and successful teachers that he has found no 
difficulty in selecting his faculty mainly from among their 
number. 

The curriculum includes ear-training, ensemble playing, 
accompanying, history of music, recital playing, attendance 
at lectures, writing of essays, etc. 

To further the development of their critical faculties 
the pupils are led to form a special study-club, meeting 
before and after visits to important concerts, both to 
prepare their minds and afterward to compare judgments, 

Taking into-consideration all these helps, and incentives, 
having the constant guidance and supervision of its 
director, this school should make a success, doing its 
share towards advancing musical culture in America. 
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Active Klibansky Pupils. 


Ellen and Elizabeth Townsend sang recently at two 
musicales, at the houses of Mmes. A. Briggs and Clifford 
Bates, in Greenfield, Mass. 

Marie Louise Wagner was engaged for two musicales, 
in Rochester, N. Y., at the homes of Mmes. L. Jates and 
C. L. Eaton. 

Leah F. Green sang at the morning musicale, given by 
the Grand Hotel Orchestra, at the Belle Aire Seminary, 
Catskill, N. Y. 

Amelia Millerd sang at the concert given by the Yacht 
Club, Amityville, L. I., and at a musicale at the home of 
Dr. Walter Bensel. 

Valeska Wagner, assisting the Sittig Trio, 
concert given at Lake Mohonk, N. Y. 

Joe Phillips and Jack Sears are singing in the perform- 
ance of the “Girl Who Smiles.” 


sang at a 





Nelle Bryant Heard Again. 





In a delightful recital, given at the home of Mrs. Ed- 
ward Lowy, 4721 Beacon street, Chicago, Nelle Bryant 
pleased her hearers in the same old way, having to re- 
spond to many encores, She was especially pleasing in 
“Marchéta,” a little gem that is particularly suited to her 
liquid voice. This is the first time Miss Bryant’s friends 
have heard her since the Walt Whitman dinner, given at 
the Grand Pacific Hotel, where she was the soloist for the 
annual banquet. 

Miss Bryant has been coaching with one of Chicago’s 
eminent concert and operatic teachers, and is now resting 
at the Hotel Belvidere, getting inspiration from the wild 
woods of Jackson Park, and storing up energy for her fall 
and winter work. 





Marie Morrisey Scores Brilliant 
Success at Recent Concerts. 





Marie Morrisey, contralto, was a soloist at a recent 
concert given at the Alienhurst Club, Allenhurst, N. J. She 
sang Kursteiner’s “Invocation to Eros,” and two groups 
of songs by American composers. Hahn’s “I Rise From 
Dreams of Thee” and Beach’s “Ecstasy” were particularly 
enjoyed. By request Mme. Morrisey also gave Bond’s 
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“Perfect Day.” Her audience was delighted with the 
beauty of her voice and the charm of her personality. 

Mme. Morrisey also appeared at a concert at Stony 
Brook, L. IL, where she sang “O Mio Fernando” (Verdi), 
and songs by Woodman, Homer, Rogers, Hahn, Beach, 
and Ronald. As usual she scored a big success with her 
audience, being the recipient of much applause. 





Povia Frisch Sings for Wounded Soldiers. 





Povla Frisch, the Lieder singer, who is to tour America 
for the first time the coming season, is at present in France 
and is giving her services whenever possible in an effort 
to cheer the wounded soldiers who have been brought 
back to the Paris hospitals. 

“Yesterday I sang at Les Invalides,” she wrote in a re- 
cent letter to her American representatives, the Musicians’ 
Concert Management. “General Malterre was present with 
his staff. In one of the larger rooms were gathered all 
the poor fellows who could be moved, and there I sang, 
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POVLA FRISCH IN BRITTANY. 


accompanied by my friend, André Dorival, the pianist. I 
never had a more inspiring or appreciative audience. After- 
ward I made the round of the wards and sang for many 
of the others who were too severely wounded to leave their 
beds.” 

Recently Mme. Frisch spent some time on the coast of 
Brittany, where the accompanying snapshot was taken. 
She will also fill some engagements in Spain, among them 
being several concerts in San Sebastian, the summer cap- 
ital of the Spanish sovereign. 

During the coming season, Mme. Frisch and her asso- 
ciate artist, Jean Verd, will fill engagements in Ohio, 
Michigan, Illinois and other States in the Middle West. An 
engagement recently booked for Mme. Frisch is an ap- 
pearance with the Apollo Club, of Minneapolis, Minn., on 
February 22, 1916. 





Philip Spooner Coaching with Mme. Sembrich. 


Philip Spooner is a firm believer in living, as far as 
possible, “near to Nature’s heart”, a belief that is wrought 
into his work and which finds expression in his inter- 
pretations. On the arrival of summer, Mr. Spooner felt 
the call of the open and for two months motored along 
the Maine coast. Following a sojourn at Bar Harbor, 
he proceeded to his father’s New Hampshire farm and 
thence to Lake Placid to coach his coming season’s reper- 
toire with Mme. Sembrich. 

Before leaving Bar Harbor, Mr. Spooner sang for the 
first time in public two new songs dedicated to him com- 
posed by Jean D’Oreste, the occasion being a musicale 
given at Hotel Louisburg which was attended by a large 
and fashionable audience. 





Sara Heineman in Northern New York. 





Sara Heineman, who has been touring northern New 
York State with marked success, gave a concert at Oswego 
on August 17. Among her numbers were an aria from 
“Samson and Delilah,” “Absent” (Metcalf) and “Mother 
Machree.” The Oswego Daily Times declares her to be 
“a mezzo-soprano of exceptional merit,” and also states 
that “her voice is one of superlative beauty, with a sweet- 
ness and purity which charmed the most exacting among 
her auditors.” 





American Institute Teacher II. 





McCall Lanham, the baritone, head of the voice depart- 
ment of the American Institute of Applied Music, 212 
West Fifty-ninth street, New York, was operated on for 
appendicitis last week at Dr. Hennen’s private sanitorium, 
123 West Seventy-fifth street. His friends look for his 
early recovery. 
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Emma Roberts Sings at Bar Harbor. 





On July 31, Emma Roberts, the American contralto, gave 
a recital at the new Building of Arts, at Bar Harbor, Me. 
Miss Roberts gave a program of French, German and Eng- 
lish songs before an enthusiastic audience which included 
many musicians of note, 

In addition to a tour which will take her through the 
Middle West, Miss Roberts has been booked for engage- 
ments as far south as Texas. She is under the direction 
of the Musicians’ Concert Management and will devote 
considerable time this season to oratorio, her repertoire 
including the contralto parts in all the standard oratorios. 
She also has some thirty operatic roles at her command. 

Despite her late arrival from Germany last season, Miss 
Roberts was heard in a number of engagements, among 








EMMA ROBERTS, CONTRALTO, AND ADA SASSOLI, HARP- 
IST, IN FRONT OF BUILDING OF ARTS, BAR HARBOR, ME. 


them being appearances with the Philadelphia and the New 
York Symphony Orchestras. 





Cadman and Rice in Arizona. 





In the accompanying snapshot are shown Charles Wake- 
field Cadman, the composer, and Leon Rice, tenor, at the 
Arizona School of Music, Felix, Ariz. Mr. Rice went to 


} 





COMPOSER AND SINGER. 
Leon Rice (left) and Charles Wakefield Cadman. 


that city to consult with Mr. Cadman as to which of the 
latter’s works should be chosen for the programs of Amer- 
ican songs which he is to give throughout the West next 


season, 





J. J. McClellan Complimented. 





The big organ at the American Theatre in Salt Lake 
City is to be doubled in capacity and as a local newspaper 
has it, “substantial addition will be made to Prof. J. J. 
McClellan’s famed American concert orchestra, the an- 
nounced intention being to make this the largest and best 
musical organization in any photoplay house in America.” 





Paul Reimers’ Record-Breaking Record Sale. 





Paul Reimers, who has been called by Henry T. Finck 
“the master of “Lieder, Chanson and folksong,” has, it 
hac just been announced by the Victor Talking Machine 


Company, had a million of his duet records sold and the 
demand for them is still increasing. This coming season 
Mr. Reimers has outlined for him a trip which will take 
him as far southwest as San Antonio. He has been en- 
gaged to sing in Milwaukee, Minneapolis, Kansas City, To- 
peka, Cincinnati and a number of cities in the East and 
Middle West. 





New Hopkins’ Song Heard at Baltimore. 


One of the features of the band concerts at Baltimore, 
Md., recently was the appearance of Sara Storm Crom- 
mer, soprano, who was heard in H. Patterson Hopkins’ 
“The Troubadour,” which was especially composed for the 
occasion. Mr. Hopkins, who is a pupil of Dvorak, has 
completed his forty-third opus. “The Troubadour” was 
well received and thrice encored. 





Anita Rio Opens Her Season at Ocean Grove. 





Anita Rio, America’s popular festival soprano, opened 
her concert season as soloist in “The Messiah” at the 
Ocean Grove, N. J., Auditorium Saturday evening, Aug- 
ust 21. Other important early bookings of Mme, Rio 
include the Tuesday Music Club of Rochester, New York 
and the Worcester Festival. 





Kasner Is at Dark Harbor, Me. 





Jacques Kasner, the violinist, head of the Kasner Quar- 
tet, is spending a pleasant vacation in picturesque Maine. 
He is preparing some interesting and varied programs for 
his concerts this season, the quiet and beauty of Dark 
Harbor lending themselves excellently to the work of pre- 


paredness. 
-~HUEGK 





? SODER 


THE EMINENT GERMAN CONTRALTO, 
famo:s for her correct Voice Placement and Tone Development. 
Singers prepared for Church; Concert, Opera, and engagements 
secured. Celebrated Garcia Method taught. 


Metropolitan Opera House, 1425 Broadway, New York. Phone 6221 Bryant 





Victoria Nathalie 


Pianist BO SH K0 Violinist 


, Management: R.E. Johnston, 1451 B’way, W. Y. 


Mme. KATE ROLLA 


Former Prima-Donna, Covent Garden, London; Imperial Opera 
House, Moscow and St. Petersburg; San Carlo, Naples; Metropoli- 
tan, New York, etc. Pupil of Marchesi. 
VOICE CULTURE 
Opera or Concert, Repertoire, Diction. 
Specialty of correct tone production and breath control. 
Studio, 251 West 8Ist Street. New York Phone, Schuyler 3960 














Florence Wiley-Zerbe 
.» SOPRANO... 


Concerts Recitals 











Manager: 
JOHN B. REYNOLDS, 
Alvin Theater, Pittsburgh 

















ELENA 


GERHARD 


In America 
Season 1916-17 


Management : 
Wolfsohn Musical Bureau 
1 West 34th Street, New York 




















Pie ee 





September 2, 1915. 


MUSICAL COURIER 








A Busy Vacation. 





Roger de Bruyn, the tenor, who with the mezzo-alto 
Merced de Pifia, is launching this season what promises 
to be one of the most interesting musical novelties pre- 
sented to the publi¢ in years, “Romances en Costumes,” 
recently paid a flying visit to New York, to consult with 
their manager, Mrs. Herman Lewis. 

Mr. De Bruyn and Mme de Pifia are spending the sum- 
mer at Schroon Lake, N. Y., with their artist friends of 
the Metropolitan Opera Company, Mmes. Ober and Mat- 
zenauer, and Messrs, Goritz, Braun and Ferrari-Fontana, 
who are all there with their families. 

Naturally, the first question his friends asked on his 
arrival in the metropolis was: “What sort of a place is 
Schroon ?” 

“I don’t know,” replied the tenor, “I haven’t had a 
chance to see. We're so busy—” 

“Busy? I thought you were taking a real vacation?” 

The tenor shook his head mournfully. “The rest of the 
crowd is, but we live at the Central Office, and I don’t 
even get a chance to finish a pipe during the day!” 

“What are you talking about?’ 

“Our cottage and life at Schroon. You see, we are 
near the village proper and the others are scattered from 
one to six miles away, so we are the hanging out place, 
the Central Office, as I said. In the morning, for 
instance, I am fond of a nice, quiet pipe, but do you 
think I get it?—— Along comes Mme. Matzenauer: 
‘Please, can I wait here for my husband—something’s 
wrong with the car, and he has taken it to the garage.” 
Of course it’s jolly to sit and chat, but—goodbye pipe. 
Then de Pifia comes out of the house, and Signor Fer- 
rari-Fontana whizzes along with his brand new Fiat, and 
we sit and chat some more, and after we have waved 
them ‘so-long’, I pick up that pipe, when—buzz buzz—one 
long, one short—yes, that’s our ring—you’ve got to watch 
your rings (telephone) in this town. It is Carl Braun on 
the wire: ‘Say, do you know anything about babies— 
we’ve a brand new one out here—Anna Marie—and she’s 
got the hiccoughs,’ and I can’t hear the rest. Margerite 
Ober has pushed him off the telephone to beg for fruit. 
The peddler comes around once a week—strikes our place, 
because we are near town—and if it were not for us 
they would never get anything good to eat. So when 
he comes, I must buy his wagon out and be careful not 
to mix up what is for us and what is not, and I must 
keep a little book to mark down who owes who what, 
and if one peach spoils before they call for the basket, it 
is because I left it in the sun, and there is a discount for 
that, and I hate figures anyway, and it is so hot today— 
‘Roasting hot’, thunders a deep full voice, and there is 
Otto Goritz on the porch—just ran in for the mail, in his 
motor boat, and it is not ready yet, so he will wait at 
my house, and why haven’t I some beer ready, ice cold, 
when I was supposed to guess he was coming, and can’t 
de Pifia get some fresh eggs for Mrs. Goritz, from the 
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hens that supply us, because those up their way (the eggs 
—not the hens) are no good, and— 

“Oh, I could go on forever, but thank goodness the 
days are getting shorter and we have comfortable beds. 
But what’s the use—I’m so good natured, and a night’s 
sleep only increases that quality in me, so I don’t expect 
to finish that pipe this season.” 





Fanning’s Art Gives Californians Pleasure. 





Cecil Fanning, the composer-poet-baritone, and his co- 
worker accompanist, H. B Turpin, are to be congratulated 
on the success of their California visit. It has already been 
referred to in these columns that Mr. Fanning met with 
great success at the American Composers’ Concert given 
in Festival Hall, at the San Francisco Exposition, August 
1, when he sang with an orchestra of eighty, before an 
audience of twenty-five thousand—in fact his reception at 
that time amounted to a veritable ovation. Because of this 
success the management engaged him at a good price, as 
the only vocalist at the big orchestral concert, which was 
given in the same hall on August 22. 

The management of the Ohio Building sent out hundreds 
of invitations to hear and meet Ohio’s poet-singer on 
August I9. 

As a result of the Fanning-Turpin successes in California 
this year, they are to have a five weeks’ engagement touring 





















































CECIL FANNING. 


the Pacific Coast next spring under the management of L. 
E. Behymer, of Los Angeles. 

In the Pacific Coast Musical Review, Alfred Metzger 
said of Fanning that in the art of declamatory singing, he 
has no equal except David Bispham. 

Messrs. Fanning and Turpin left Berkeley, Cal., for the 
North and East on August 24. On their way East they 
will fill a number of engagements in Colorado. The East- 
ern engagement of these two will begin October 11 at Co- 
lumbus, Ohio. 





Recital Given for Vivian C. Sanford. 


A complimentary recital was given by Arthur Friedheim 
to Vivian C. Sanford on Wednesday afternoon, August I, 
at Steinway Hall, New York. 

















Quality Save 
Ohe 


Ssnabe 


Piano 


its first position as 
an artistic creation, 
which has been stead- 
fastly retained since 


1837. 


Had there been the 
slightest falling off 
from an admittedly 
high standard, critics 
would have quickly 
noted the decline. 


A rigid insistence 
upon quality of tone, 
character of work- 
manship and beauty 
of case design has 
maintained Knabe 
Pre-Eminence for 
Seventy-Eight years. 


KNABE 
PLAYER-PIANOS 


combine all the beauties of 
Knabe tone with the high- 
est possible efficiency of ex- 
pression control—in every 
sense THE WORLD’S 
BEST. 


Representatives throughout the 
world. Catalogs and information 
forwarded upon request. New York 
prices universal with freight and ex- 
penses added to outside potnts. 


THE KNABE 


The World’s Best Piano 
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Morgan Kingston Will Return to New York. 


Morgan Kingston, the well known operatic tenor whe 
achieved a brilliant success during the entire season at 
Ravinia Park, Chicago, will return to the Majestic Hotel, 
New York, September 8. - 








An Old One. 
A tea kettle sings when it’s full of water, but who the 
h—eck wants to be a tea kettle. 


WANTED 


SCHOLARSHIPS in leading  military- 
preparatory school offered to Baritone 
and E flat players for school band. Ad- 








pale AE 
. ihe ¢ ‘9 s * 





dress, BAND Master, The Manlius 
. oe , Schools, Manlius, N. Y. 
= ‘ PIANISTE, Leschetizky pupil, aged 17, 


toured Europe and this country, wants to 
’, join Concert Party. References, Criti- 
a cisms. Address “Viennese,” care Muvu- 


SICAL CouRIER, 437 Fifth Ave, N. Y. N 


WANTED.—Information or the address 
of Alberto Staccio. The advertiser has 
information which will probably be of 
exceptional value to him, and any friend 
or acquaintance that will supply his ad- 
dress will be doing him a favor. Address 
“O. M. D.,” care MusicaL Courter, 437 
Fifth avenue, New York. 








WANTED—A woman of prominence and 
ability as « singer to teach voice in a 
Southern girls’ college. The teacher 
must be a Protestant. An American with 
training and ability is preferred. Ad- 
dress “COLLEGE,” care MUSICAL COURIER, 
437 Fifth Ave., N. Y. 


IS AVAILABLE—Young American lady 
pianist, soloist and teacher, pupil of 
Prof. Theodor Leschetizky and Marguer- 
ite Melville-Liszniewska, is available for 
school or conservatory in or near New 
York City. Absolutely proficient in 
teaching Leschetizky Method. Write 
“O. B. O.,” care MusicaL CourRIER, 437 





Photo by F. B. 


Musical Courier Effectively Displayed. 


Boyette. as shown in the accompanying photograph. Albert G. 
Schwartz is the proprietor of this newsstand which is situ- 
ated on Pier 1, North River, New York City. Here are 
assembled daily the great crowds that throng the ferry 
and other boats that make this pier a landing point. 





1 week to week the uniform demand for the Must- 


5s made necessary the display of the paper, 





Little Thimble Theatre to Offer “The Best in Music.” 


Edison’s Little Thimble 
Greenwich Village, 


Greta Torpadie with Von Bos. 





soprano who sang at private Until 


Theatre, 


September 6, Charles 
situated at 10 Fifth avenue, 


Gret lorpadie, the young 


r the late Mrs. Stuyvesant Fish and others, will 





ext Season with Coenraad von Bos in New New York City, will on Monday afternoons and a few Fifth Ave., N. Y. 
ind Chicago. In addition to these, her opera evenings during the week, be open to the public as a place 

tures and a season of French operettas will occupy where the best-in music may be heard. The management WANTED—The use of a studio with 
ime has avowed its intention “to give the American musician, piano, for two or three days during the 
Nuremburger Doll,” a dainty operetta, will be pre- the American composer, and the American poet a chance week, If necessary could arrange to use 
Greta Torpadie and Einar Linden, the Danish to get a hearing before his supreme critic, an American studio only on afternoons or mornings. 
ictor, at the Princess Theatre, New York, dur- public.” Music lovers have been swift to avail themselves Must be centrally located in New York 
mas week. The “Nuremburger Doll” promises of this unusual opportunity, and the audiences have proved City. Address “Studio,” care MusIcat 


CourtgrR, 437 Fifth Ave., N. Y. 


most enthusiastic. 


LUCILLE PECK 


ttraction of unusual interest. 








John J. McClellan 


Organist Mormon Tabernacle 


HAZEL 








MABEL KING *oTmm0 


Concert Recital Oratorio 
Address: 333 Jucunda St., Pittsburgh, Pa, 





MARTHA S. STEELE 2xauan'c, 
Concert Recital Oratorio 


Wightman and Fair Oak Streets 
Pittsburgh, Pa 


Lieut. Percy Richards 
Basso Cantante “THE MAN IN WHITE” 
Now singing at The Strand Theatre 
Management: HUGO GOERLITZ, Impresario 


Address: 











15 East 40th St.. New York City ‘Phone, Murray Hill 4288 
Available for Concerts, Oratorio and ‘At Homes" 
T 
JULIA 
x 

A, 4 Bd 

Soprano 

CONCERT RECITAL 


ORATORIO and FESTIVAL 








A d d ress: 
93rd St., New York 
Riverside 6860 


325 W. 


Phone, 








Helen Frances (> FASE, 


6 W. 98th St.. New York Phone River 7600 





PIANIST 
In America Season 1915-1916 
Address: Wilkinsburg Pittsburgh, | Pa. 


W.R. GARDNER. 


Residence Studio: 2723 Broadway, Dormont, P: 
408 Sixth Avenue, Pittsburgh, Pa. Phone 4365 J. Grant 


DORA BECKER 


CONCERT VIOLINIST 


18 Hedden Terrace, Newark, W. J., Tel. 1139 Waverly. 
Management: Charies Prescott Poore, 70 Fifth Ave., New York 





4O=ZMT 


LEVY =: 
Richard FE NJ OTT S Baritone 


CONCERTS, RECITALS, ORATORIO 
For Concert Booking Address 
307-08 Nixon Theatre Pittsburgh, Pa. 


RALPH BROKAW 


VIOLINIST 
WICHITA - - KANSAS 











COACH 
Concert Accompanist 


ZOE FULTON 


PRIMA DONNA CONTRALTO 
Per. Add.: Pennsylvania College for Women, Pittsburg, Pa, 





¥ SOPRANO 
{KAIGHN.==:: 
A Pittsburgh, Pa 


Management: NATIONAL BUREAU, 619 Park Bidg., Pittsburgh, Pa. 





P Mates School for 

A position 
535 West 147th Street 

U NewYork 

L 








DONALD CHALMERS Basse 


45 BATH AVENUE, OCEAN GROVE, N. J. 


Recitals Oratorio Opera 








WILL O’ 


64 EAST VAN BUREN ST., 





THE WISP 


Scherzo-Toccatina for the Organ 


By GORDON BALCHE NEVIN 
has been given the strongest testimonials of any organ number published for years 
It takes splendidly with the public, and is a most grateful piece to play, 
Price 75c., subject to sheet music discount. 


CLAYTON F. SUMMY CoO., 


Procure through your dealer or 


Publishers 
CHICAGO, ILL. 








ORGAN OPENINGS AND RECITALS 
Management: Fred C. Graham, Music Bureau 
McIntyre Building SALT LAKE CITY, UTAH 


MARTA KRANICH 


SOPRANO 
OPERA — CONCERT — ORATORIO 
Address care Musical Courier, 437 Fifth Aveaue, New York 


AaceE FREDERICKS 


VIOLINIST 


Management, Harry Culbertson, Fine Arts Bidg.. Chicago, 1). 


AXEL SIMONSEN 


CELLO VIRTUOSO 


LOS ANGELES, . CALIFORNIA 


Cuantes HARRISON 
(TENOR) 


Soloist 


Brick Presbyterian Church 
Fifth Ave. & 37th St, N.Y. 


ORATORIO 




















CONCERT 
RECITAL 


Available Sanday Evenings 
Direction: WALTER R. ANDERSON 


171 West 57th St. N® w York 
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“1 Consider the 


“A great Piano. 


THE BALDWIN 


Baldwin the Stradivarius of the few 
really great Pianos of the World.” 


It satisfies me completely.” 


“A'tone which blends so well with my voice.”—Sembrich 





MANUFACTURERS 
142 W. Fourth Street 












—De Pachmann 
—Pugno 


PIANO COMPANY 


Cincinnati 





NORTHWESTERN CONSERVATORY 
OF MUSIC, ART AND EXPRESSION 
806 Nicollet Avenue, Minneapolis 


The Oldest and Most Progressive Musical Institu- 
tion in the Northwest. 








Ovide Musin 
Belgian Violin Virtuoso 
Studios, 51 West 76th St., 
New York 














OTTO POLEMANN 


DIRECTOR 
Trenton Music Festival Trenton Male Chorus 
Director of Voice Dept., New Jersey State Normal Schools 





CENTRAL MUSIC HALL Sirrstthouts 
Buren St..Chicage 
Chicago's most attractive hall, devoted exclusively to con- 
certs, recitals, and other high-class entertainments. Seating 
capacity 700. Rent reasonable. For terms and dates, ad- 
ress HARRIET MARTIN SNOW, Manager, 64 East Van 
uren Street, Chicago. (In Summy’s Music Store.) Tele- 
phone Wabash 8740. 


GUSTAV STRUBE 


CONDUCTOR—COMPOSER—VIOLINIST 
Care of Peabody Conservatory, Baltimore 








ETHELYNDE SMITH 


SOPRANO 


Personal Address: 458 Cumberland Ave., Portiand, Maine 
Wanagement: ERNEST L. BRIGGS, Steinway Hall Bidg,, Chicago 


JOHN Composer Pianist 
Concerts and Recitals 
ADAM Instruction 
Room 16, Metropolitan 
Opera House Buliding 








MARGARET KEYES CONTRALTO 


WITH CHICAGO GRAND OPERA CO. 
Management, The Wolfsohn Musical Bureau, 1 W. 


34th St., New York. Personal address, St. Hubert 
Hotel, 120 W 57th St., N. Y. Phone 2365 Circle 


Granberry Piano Schoo! 


GEORGE FOLSOM GRANBERRY, Director 
Practical Training Courses for Teachers 

Artistic Piano Playing 

Tue Faetten System—— 

BOOKLETS—CARNEGIE HALL—NEW YORK 














CAROLINE 


HUDSON- 
ALEXANDER 


SOPRANO 
Soloist Plymouth Church, Brooklyn 


Management: LOUDON CHARLTON 
Carnegie Hall, New York 


CONCERT DIRECTION 


HERMANN WOLFF 


The World’s Greatest Musical Bureau 


Germany: Berlin W, Flottwell St. 1. 
Cable Address: Musikwolff, Berlin 
Proprietor and Manager of the Philharmonic 
Concerts, Berlin; the new Subscription Concerts, 
aeons the Bechstein Hall, Berlin. 

— of more than 400 artists, includ- 
ing D’Albert, Ysaye, Ansorge, Thibaud, Kreisler, 
Sembrich, Risler, Van Rooy, Hekking, Carrefio 
and many other celebrities. Also manager of the 
> dal hilharmonic Orchestra and of Arthur 

1K18C. 





Principal Agency for Music Teachers 





FLAATEN" CONSERVATORY OF 
MUSIC AND EXPRESSION 


Gustav Flaaten, Director 
Superior, Wis., and Duluth, Minn. 





Mormon Tabernacle Choir 


Ogden, Utah (200 Voices) 
Joseph Ballentyne Just completed fourth success- 
irector ful tour to Pacific Coast 


ARTHUR DUNHAM 


CONDUCTOR 
SINAI ORCHESTRAL CONCERTS 


Grace Henry 


SOPRANO 


Concert :: Oratorio :: Recital 











AKRON, OHIO 


Under the management of 
Mrs. M. H. Fanning, 1101 Hippodrome Bldg., 
Cleveland, Ohio 











REINDAHL VIOLINS 


AND BOWS—VIOLAS AND CELLOS 


Artists know the 
tarity of violins whose 
tones are ‘‘ sweet’’ 
from lowest G to A 
in altissimo. You 
know how much you desire 
a violin whose tone quali- 
ties are distinguished in 
power, intensity, bril- 
liance, evenness, sympa- 
thy, pertection of open 
fifths, stopped fifths, thirds, 
octaves, clear harmonics, 
pure pizzicato tones, dis- 
tinct arpeggios, distinct 
in shake, trill and stac- 
cato, and withal quickly 
responsiveto bow-pressure 
from real pianissimo te 
fortissimo. If you do not 
possess such a violin, you 
will be interested in a 
booklet—‘‘An Artist's 
Touch'’— which I will 
gladly mail you FREE, 
and which contains opin- 
ions from world famous 
artists whouse REINDAHL 
VIOLINS. 

Violins sent to responsi- 
ble persons, on trial, for 
comparison with other 
new or famous old vio- 
lins. If desired, gradual 
charge accounts opened. 


KNUTE REINDAHL 
MENONA DRIVE, R. F.D. No.3 
MADISON, WISCONSIN 
(Formerly Athenaeum Bldg., Chicago) 








Reindah! Crand Model, $250 





v. school of 


Central Park Weer. Cor. 95th 


Dormitory for out-of-town students 


Music and Arts 


ALFE a on eee Director 


Tel. 679 Riverside 





WING 


W 1 n Z r. 7 23 on y Manufacturers of the 


A musical instrument manufactured inthe musical center of America for forty-four years 


PIANO 








Factory and Ofices Minth Ave., Hudson and { 3th Streets, New York 











ROYAL CONSERVATORIUM of MUSIC in LEIPSIC 


Own building with one large concert hall and two small halls, also fifty teaching 


rooms. 
dents of all countries. 


Founded by F. Mendelssohn- Bartholdy in 1843. 
Students received at Easter and Michaelmas each year, but for- 


Yearly attendance, 950 stu- 


eigners received at any time, in accordance with page 9 of the regulations. 


The course of tuition includes every branch of musical instruction, namely: 


all stringed and wind instruments, organ, 


Piano, 
solo singing and thorough training for the 





opera, chamber music, orchestra, and sacred music, theory, composition, history of 
music, sbasatute and esthetics. 
Prospectus in English or German sent gratis on application. 
Director of THE ROYAL CONSERVATORIUM of MUSIC DR. ROENTSCR 
Fine Arts Building 
Chicago 


Walter Spry Music School 


Musical Directors : 


Walter Spry. Cedric W. Lemont, Hugo Kortschak, Alexander Raab, Sandor Radanovits. 





THE BEAUFORT 
I 140 West s7th Street 
Tel. 3053 Columbus 
ES 


TEACHER OF SINGING IN ALL ITS BRANCH 








E SOPRANO 

D 

I Address: 

B 2314 Broadway New York 
Telephone 4789 Schuyler 

a Teacher of George Ferguceen. Berlin; King Clark, 

B Paris; Dr. Carl Butt fit, N. Y.; Geo. Dixon, Toronto; 

Oo Shannah Cumming, Katherine Bloodgood, Florence 

R Mulford, Viola Gillette, Maude Berri, Jeannette 

a 425 Brcoduas. New York Fernandez, Edith Miller. 

EB Met. Opera House Building Speciat Operatic Traininc (IncLupinc Action) 





= MURPHY 


TEN OR 
METROPOLITAN OPERA CO. 
For concert engagements apply te 
The WOLFSOHN MUSICAL BUREAU 
1 West 34th Street New York 








The Indianapolis 
Conservatory of 
Music Edgar M. Cawley, Director 








Music, Dramatic Art, Dancing, Modern 
Languages, School of Opera. Ideal Residence 
Department for Young Ladies. Positions secured 
for qualified pupils. 

The Most Rapidly Growing 
School of Music in America 

Catalogue and circulars mailed on request. 

Pupils may enroll at any time. 








430 NORTH MERIDIAN ST. 


INDIANAPOLIS, IND. 











N. Y. GERMAN CONSERVATORY OF MUSIC 


306 MADISON AVENUE: Near 42nd Street, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music. 
DIRECTORS CARL HEIN, AUGUST FRAEMCKE. 


Instruction in all branches of music from first 
beginning to highest perfection. 
Thirty-eight of the best known and experienced 
professors. 


Free advantages to students: Harmony lecturea, 
concerts, ensemble playing vocal sight reading. 
SEND FOR C ATALOG UE 

TERMS, $10 UP PER QUARTER 

















= AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OF MUSIC) 
212 West 59th Street, New York City 


Complete Courses in Voice, Organ, Piano, Stringed Instruments 
Public School Music; Theoretical and Historical Branches 


30th SEASON-SEPTEMBER 28th, 1915 
'Send for Circulars and Catalogue 


JOHN B. CALVERT, D.D., Pres. 


KATE S, CHITTENDEN, Dean 
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THE 

STEINWAY || stasons Hamlin 
PIANOS 

‘ Aon inves yainannasas “THE STRADIVARIUS 

| THE STANDARD PIANOS OF THE WORLD OF PIANOS” 


FACTORIES : 


§ Ditmars Avenue Riker Avenue ® ® 
NEW YORK 

AND 
St. Pauli, Schanzenstrasse, 20-24 ~ - - ~ HAMBURG 


/ Steinway Hall, 107-109 East 14th Street, New York 
Steinway Hall, 15-17 Lower Seymour St., Portman Sq., W., London 


3 Warerooms: Jungternstieg 34, Hamburg, and BOSTON] 
Budapesterstrasse 6, Berlin 
And Represented by the Foremost Dealers Everywhere 


STEINW AY & SONS 


PRINCIPAL WAREROOMS AND FACTORIES 




















ESTABLISHED 1864 


GRAND THE MOST 


AND UPRIGHT Kranich & Ba ch HUMAN OF 


PIANOS NEW YORK. ALL PLAYERS 











JEWETT PIANOS 


Tone is one of the chief reasons the JEWETT piano is known and admired 
in musical circles everywhere. In clearness and sustained resonance, the 
JEWETT tone has no equal among pianos of even nearly as reasonable cost. 


: Manufactured by : 


JEWETT PIANO CoO., - - Boston, Mass. 


FACTORIES: Leominster, Mass. 























THE WORLD RENOWNED The many points of superiority 
were never better emphasized 


than in the SOHMER PIANO of 
today. 


It is built to satisfy the most 
cultivated tastes 














The advantage of such a piano - is known throughout America and Europe for its 
appeals at once to the discrimi- artistic qualities as a Piano, and its durability and 
nating intelligence of the leading excellence as a Player Piano. 


E AUTOPIANO CO. 
SOHMER & CO. kan Factory and General Ottices: 


NEW YORK WAREROOMS : 12th Avenue, Sist to 52d Street, New York 
315 FIFTH AVENUE LONDON REPRESENTATIVE: KASTNER & CO., Ltd. 34 Margaret Street 








Corner 32d Street 
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